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This book, devoted to the memory of 
CHARLOTIE CUSHMAN, is 

JD@fcatcb to 

MARY ANDERSON, 

whose example, a cheering signal to all womanhood, 
may be united to that of her great sister in art ; and 
whose genius, of like quality with that of Charlotte 
Cushman, remains unmatched in the history of the 
stage for its untaught force and its instant power over 
the beans of men. Such pure, lofty and impressive 
spirits in the service of the stage uphold the dignity of 
the acted drama and its value as a rightful part of 
human experience and emotion. 

W. T. PRICE. 
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PREFAC~E. 

0 be in point of time, the first great Ameri-
can actress is a peculiar distinction, and 

will always lend to the name of Charlotte 
Cushn1an an emi·nence that will be sustained 
by the record of her work. She stands as the 
exponent of ·the right theory of acting, that it 
is but the extension of the faculty of the poet, 
inf om1ed "~itl1 the powers of the imagination 
blended with thought and feeling; that its pur
pose is real, and not merely mimetic; that it 
takes hold upon worthy thingE, and that the 
office of the player may have all the dignity 
and importance of genius exercised in a manner 
profitable to man. This woman was superior 
to the academic and traclitic,nal, valuable as 
they are on the stage. A saving incident of 
her fame is that it is based on the excellence of 

Shakspere, Sir Walter Scott, and Dickens. 
In her the American stage reached an eleva

tion a!:>suredly not below the point 1narked by 
• 
1 

• 

• 
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PllEFA<:E. 

the career of M.~~- ~iddoQS i~ -~~gl39d. In-
• ,..,,e , ~· ... • • 

deed, cons1denng the versat1l1ty of her powers 
and the range of her achievements, her life-long 
and exclusive devotion to her art, her positive 
growth in effect with the years, and her vigorous 
intellectuality, Charlotte Cushman's right to a 
full share of preeminence with the greatest of 
the Kembles, in the history of the English
speaking st.age, is very clear. In this view it 
is believed that a closer study of her stage 
career than has been given to it is a proper and 
not a superfluous task. This book is simply an 
adjustment of the record, which, in many par
ticulars, was in danger of being obscured by 
errors and by friendly and 11nfriendly misappre
hensions. The dates and facts hav·e been 
carefully collated from the newspapers of the 
day. It is a vain task to multiply words on 
such a simple and beautiful fame, and Char
lotte's career will here be found 11ninc11xnbered 
with the debris of forgotten things. Yet such 
detail as is helpful to an appreciation of her 
pathetic bondage to obscwity in the early years 
is fully set forth.. e private life of Charlotte 
Cushman may found in the biography writ--
ten by her intimate friend Miss Stebbins, b 
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PR.EFACB • 

• 
the fame of the great actress lies, of course, in 
her publ.ic career. In the matter of criticism I 
have given precedence always to the testimony 
of her contemporaries, and have sought to give 
room to simple fact, and to provide the ,,,a
terial itself for the reader's appreciation of her 
genius. Thus the text of a few of her great 

• • scenes 1s given. 
The life of this great character should ill11n1i

nate the way for those young women of the 
stage who seek to reach the uplands by the 
path of purity that the stage does afford ; and 
many a home, in existence and to be, will it 
bless, should it deter the incompetents from set· 
ting out on the hopeless journey. And so it 
is that Charlotte Cushman's fame and charac
ter roay well be a theme for the fireside ~ well 
as for him who gossips merely of stage things 
'' long ago betid.'' 

W. T. PRICE. 
NEW YoRK, February, 1894 . 
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HARLO USHMAN . 
• 

CHAPTER I. 

FORMATIVE INFLUENCES. 

T is one of the burdens of an editor's ~ of a 
manager's life to encounter the aspirants 

for the stage, and, on the whole, while the sub
ject is a simple one, it is vexatious, for advice 
and facts are unheeded with great unanimity of 
perversity if one is dealing with the girl who 
is merely '' stage struck.'' 

In its worst sense the te11n ''stagestruck,, 
implies that a girl, with her head turned in the 
contemplation of her own beauty, but without 
an understanding of the serious task before 
her, is willing to renounce family, relations, 
friends and social connections! in order to go 
on a life-long picnic in that dreamland that is 
measured by the footlights, the wings and the 

I 



2 CHARLOTTE CUSHl\IAN. 

back drop of a stage. Nothi11g can restrai11 
this incompetent. Predestined ruin is her 
portion and that i·s an end of it. 

But aptitude for the stage may be so strong 
that it would be unfair to include in the sweep
ing terro all of those young women who press 
forward to tempt fortune. We will assume, 
then, that some of these young women are 
fitted for the career, or, in common with their 
friends, believe that they possess all the quali
ties requisite for success. 

We will ass,1me that the young aspirant has 
what is called beauty. Youth is commonly 
attractive and comely, and in private life there 
are many associations and fr·iendships that give 
meaning to the s1niles and zest to the sparkle 
of the eye which amazing as it may seem
have no force on the stage. A woman who 
may be very char1ning under the contributory 
influences of the fireside and social surround
ings may be a cheerless kind of person when 
she is acting the part that does not belong to 
her own life and identity. More than that, the 
very lineaments that make beauty on the stage 
effective must be of a certain type that does 
not always include the belle of the town by 
any means. The features must be clear cui:, 
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the eyes must have a certain car1yiog power, 
while the voice must be resonant and distinct, 
and back of quick physical energy and endur
ance there must be an intelligence of no com
mon kind. There can be no doubt that every 
wom,an who succeeds on the stage is beyond 
the ordinary in many particulars. Has your 
beautiful woman these other qualities in stock ? 
Has she the strong heart,. that, while it does 
not throw aside modesty, can confront the 
public with force and precision in every move
ment, utterance and look ? It wil.1 be readily 
seen that beauty is but a trifling thing in itself, 
,iosupported by other requisites. If Adelaide 
Neilson had not been able to act, she would 
never have reached this side of the Atlantic; 
her lustrous eyes and delicate char-ms would 
never have become the possession of the pub
lic. They would have had a different market. 
With this hint, which may be read as deeply 
as the wise girl may choose, let us hope that 
she will yield her honest beauty to some hon
est heart, even if it be in trade, and tarry at 

home. · 
Tcere is no half-war success in a theatrical 

career, at least as measured by the ambitions 
of a beginner. You become a player at a 
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meagre and uncertain salary, and all sorts of 
vicissitudes will beat on you if you do not gain 
the topmost honors or a position of indepen· 
de.nee. 

These words are not addressed to the girl 
who seeks a position in the chorus of an opera 
com·pany or the ballet, for in such a case the 
ballet manager will take the question out of 
the hands of yourself and your admiring friends, 
and judge· of your fitness by examining your 
th,11obs. There is a market for that kind of 
beauty, and the majority of those that offer 
the1nselves are in need of the money, and they 
honestly earn it. 

The proper estimate to put on beauty for 
the stage is that its value depends entirely 
upon its union with other indispensable quali
ties. It may even provide a brief career of 
pro~perity, but every one acquainted with the 
stage, particularly the metropolitan stage, 
knows that poverty and failure inevitably at
tend upon the fair one with the golden locks, 
or the damsel with the raven tresses, or the 
midnight eyes, or what not, who cannot act. 
So, maidens, beware ! · 

We have said it, and it stands : A beautiful 
woman may take part in a play this beginner 
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-and with each proof of incompetence, with 
each scene of lost opportunities, her comeli
n~ will grow paler, the light will go out of 
her eyes, the tread of the haunch, so fi1·111 in 
the beginning, will implore help which no 
mortal can give her to direct her footsteps to 
that particular spot on the stage where she was 
going to get a portion of dramatic glory ; no 
roses of triumph in her cheek ; no s1nile of 
confidence pulling up the comers of her kiss
able mouth ; nothing there but pallor and per
dition, with the back hair half-a-notion to 
tumble down and to asseverate that, of all 
things on this glohulous compost of earth and 
water, a woman of charming exterior and no 
insides, is most to be pitied. 

We have said it and it shall stand recorded : 
A beautiful woman who can predo1oinate in a 
play, who can keep the sparkle in her eye, 
who can establish herself in the middle of the 
stage as the sole lessee and proprietor for a 
material space of time, and then and there 
have bestowed on her the plaudits of the mul
titude-is something to offer praise for. In 
such a case we must admit that there is some 
value in the gifts that are given with a gen
erosity that is significant of special favor, to 

• 



6 CHARLOTTE CUSHMAN. 

woman. But the heart and the mind must 
animate the clay. 

Charlotte Cushman was never accounted 
beautiful ; her sister was charming to look 
upon ; the relation of their qualities to success 
will be seen later on. 

· Charlotte Saunders Cushman held her de-
• 

: scent in the eighth generation, from that Robert 
Cushman, who, with other exiles for conscience 
sake, in Holland, got together the original 
colony that first came over in part in the May
flower, and established Puritanism in the vir
gin territory that became the State of Massa
chusetts. He was the business agent of the 
Puritans, and followed them, in July, 1620, in 

. the '' Fortune,'' a little craft of fifty-five tons, far 
j less in burthen than the caravel that bore 
• 

; Christopher Columbus across the ocean waste 
' 

! les3 than two centuries before that time. This 
.J resolute man, ready in making a close trade, 
t and vigorous as an expounder of the gospel, 
• 

j has left evidence of himself, a valued trophy of 
· history, in the form of the first sermon delivered 
? and printed in America and often reverently 

reprinted on '' The ·Sin of Selfishness.'' 
This discourse is significant of hi.s authori

tative position in that be was not a preacher; 
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yet his plain words O'l '' fat feeding,'' his quaint 
scorn of worldly pretension, and his reference to 
the falling away from simplicity of the Virginia 
colonists, indicate that he was a representative 
spirit, who, on the eve of his departt••e for 
England, could speak with authority. He bad 
his dehortation and exhortation, his divisions 
and subdivisions, and, on the whole, his ser
mon was something to digest and sleep over. 

Robert Cushman was in every way the 
trusted companion of Bradford, Standish, and 
the leaders, and was still the agent at the date 
of his death in England, in 1626. The tomb
stone of his son Thomas is yet to be seen, 
recommending him to posterity for his forty 
years of faithful service in the church. Mar ... 
riage interaningled the stock with the Latbrops 
and other distinguished families, all of which 
is set f ortb with distinct satisfaction in .a book 
of genealogy by one of the Cusbmans of these 
days. 

~ Charlotte Cushman's mother's stock was of 
• 

\, lil:e quality; the mother was a Babbitt. Her 
grandmother was Mary Saunders, of whom the 
faculty of mimicry is recorded, and at her knee 
the future actress, as a child, would sit and 
listen to the singing of a song in which the 

• 
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8 CHARLOTT'E CUSHMAN. 

birds chirped and the (owls o·f the farr11yard 
made clatter in their respective ways; but with
out attempting to give importance to traces 
of special faculties, it is enough to say that 
Charlotte was furnished with a sound letter 
of credit by her ancestry. Her father, El
kanah Puritan certainly in name ,of a family 
that had clung to the soil, and was as true 
to its footing as the lichen on Plymouth Rock, 
became a coast trader, and his fir1n, Topliff & 
Cushman, sent their ships from Boston to 
numerous ports. Elkanah was not fortunate in 
business. In fact, some trusted sea captain or 
supercargo took such a strong hand in his 
affairs that Elkanah was eliminated from trade, 
and the seventh in descent from the great man 
of business, Robert Cushman, the Puritan, 
dropped out of worldly concerns, leaving 
Charlotte's mother, with five children, to wage 
war with want. T ·bere is every indication that 
this poverty was of a bitter kind, and the child of 
thirteen, who always had in heramarked pride 
of ancestry, early gave tokens of the resolve 
she so promptly undertook and faithfully kept of 
bringing the family back to the plane o·f comfort • 

The collapse of the father, represented as an 
entirely honorable man, was complete. It be-
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came necessary for him to look after the rem
nants of his business away from home, but it 
was not his death, as has been stated, that 
threw the farnily into its extreme discomforts. 
He died in Boston in 1841, aged 72.. He was 
twice 111arried ; Susan being the oldest child by 
his second wi·fe. There were six children of 
the first ,,nion, the wife being a Lathrop. 

It is proper to note that Charlotte Cush1nan's 
immediate ancestors knew vicissitudes of for
tune and worthily stood the test. It would be 

• 

mere vanity to deny them this claim to our re-
spect and sympathetic interest. The g,and
mother, a woman of shining qualities, bad the 
courage to take up d1 essmaking in order to 
combat adversity, while her mother, before her 
1na11iage, taught school, no doubt using the 
splenetic slipper to good p . in the or
dained way. The genealogy also states that : 
'' Her father for many years, at the sign of the 
Golden Rose, had been a hair dresser,'' before 
engaging in trade. · 

When Charlotte first stood· on her tip-toes 
to look out on the world there is no reason to 
believe that her horizon revealed to her, to 
begin with, anything beyond the earnings of a 
teacher of music and of a singer in the church 
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choirs. It is not at all to the purpose to at
tach importance to anecdotes of childhood tl1at 
represent her as a mimic. She was reproved 
-as other children have been reproved, and 
have tasted the birch for it when she was ob
served to be sitting at the table, her face in her 
bands, with the exact look in her features of a 
visiting friend. As a child she saw something 
of the theatre, and as affairs afterwards shaped 
themselves, the experience when recalled, cer
tainly bad ai:i influence. Her uncle Augustus 
Babbitt, a sea-captain, was a stockl1older in the 
theatre, or was intimate with the Pelbys of the 
Tremont Theatre, and occasionally took the 
girl with him to the play house. She thus saw 
Macready, on his first visit to America, in 
'' Coriolanus.,'' and remembered Cooper and 
l\irs. Powell in '' The Gamester.'' She recited 
well at school ; but the stage "~as not in lier 
mind. It was her voice that first suggested a 
means of livelihood. 1-Ier proficiency was not
able at an early age, for we find her name in 
the programme of a public amateur concert in 
1830, on wl1ich occasion she sang'' Take This 
Rose.'' She was then in her fourteenth year. 
In certain manuscript notes prepared by the 
actress concerning her early life she describes 



CHARLOTTE CUSHMAN. I I 

her voice :. '' It had almost two registers, a full 
contralto and almost a full soprano, but the 
lower voice was the natural one.'' 

It is distinctly apparent that at no time of her 
life was Charlotte Cushman ·anything else than 
an extraordinary person. It is possible that her 
real brilliancy was ruled by a resolute soberness. 
The child, no doubt, was sedate, but discem
i·ng people were at hand from the beginning 
who saw her superiority. 1"he help that was 
extended to her from the outset is proof of 
this. A friend supplied the means for a course 
of two years of in·struclion under John Paddon, 
the best music teacher of his day in Boston ; a 
member of the subsequently famous Chickering 
piano firm, gave her the use of an instrument 
for practice in his sales-rooms too poor she to 
own one and it was through him that she was 

• 

referred to Mr. and Mrs. Wood as an assistant 
in concerts given by these professionals. Mr. 
Wood, upon bearing her in private rehearsal, at 
once saw her uncommon merit. They en
gaged her for the necessary public appearances. 
Through them she beca1ne articled to the 
Maeders, who were th·en appearing in opera,
J ames G. Maeder and his wife, Clara Fisher. 
They all assured her that her voice was remark-
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,able and that she had fortune and fame in her 
grasp. Charlotte readily accepted these augu
ries, but evidently, without undue elation, and, 
as \\"as the way in those days, looked for ward 
to gaining her prize by the process of slow 
steps and hard toil. Certainly the judgment of 
the \Voods and the Maeders was competent. 
?vlrs. Wood had been a favorite singer at Drury 
Lane, kn.own as Miss Pa.ton, and her romantic 
history, it may be said, in passing, included a 
marriage with Lord Lenox, and her desertion 
of him and flight to America with Joseph 
\Vood. As further proof of the quality of 
Charlotte Cushman's voice is the fact that 
Maeder secured he·r immediate engagement as 
prima donna for the principal theatre in New Or
leans under James H. Caldwell, that remarkable 
manager of the South and West ; and they pro
ceeded thither byv.·ayof Pittsburg and the river. 

Charlotte's first appearance with the Maeders 
was April 8, 1835, as Almaviva in '' The Mar
riage of Figaro,'' at the Tremont Theatre; her 
second as Lucy Bertram in '' Guy Mannering,'' 
a11 operatic play that was to become so large a 
factor in her career. She was at this time in 
her nineteenth year, having been born in Boston, 
July 23, 1816. 

• • 
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The young prima donna was, no doubt, in
cessantly active in opera from the date of her 
first appearance until the loss of the finer 
quality and reaches of her voice was discerned 
at New Orleans. Her ambition was fostered 
and sustained by extraordinary capacity for 
work, and a list of the roles essayed by her in 
this interval would serve to exemplify her in
dustry and to establish the fact, which is of some 
importance, that her musical training and ex
perience built for her the substantial foundation 
for her artistic achievements as an actress. 
'\Vithout, then, attempting to place on record 
an account of her work as a singer, it may be 
remarked that n1any such parts as Patrick in 
'' The Poor Soldier,'' Count Bellino in '' The 
Devil's Bridge,'' and others in '' Rob Roy,'' 
'' Cinderella,'' and '' The Barber of Seville,'' 
some of which she afterwards used, were in 
this repertory. That the voice of the girl 
was very fine has been attested to this writer 
by those who knew her at this early period. 
A significant fact is that whe11 she signed the 
contract with the Maeders her instructor, 
Paddon, claimed her as an articled pupil, and 
a newspaper contro,rersy sprang up over the 
111atte1·. 
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When their pupil's voice began to fail, 
the Maeders, or some friend, commended her 
to Barton, Caldwell's tragedian and stage
manager. It is likely enough that the first 
thought of the effort in the direction of the 
dramatic stage, was Charlotte Cushman's own, 
for never was a woman readier to tum in the 
right way -in emergencies. Self-reliance was 
very characteristic of her. At any rate Barto11 
became enthusiastic about her. The f1·ie11d 
and adviser came to her in the moment of 
need, another proof that there was nothi11g 
commonplace about this young \\"Oman. Sl1e 
appeared with su~cess, after being coacl1ed by 
the stage manager, as Lady Macbeth, and soo11 
thereafter saile.d for New York, eager to pusl1 
her fortunes in the true field for dramatic en
deavor·. 

It is to be inferred that Charlotte's operatic 
work was not wholly interrupted by the loss of 
some of her notes, for it is stated somewhere 
that the announcement of her appearance as 
Lady Macbeth was a surprise. There is also 
some reason to believe that her dramatic work 
was not limited to the one performance. She 
at least spoke the prologue to a play by Rees, 
'' The Martyr Patriots,'' produced by Caldwell. 
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James E. Murdoch in his reminiscences, 
'' 1~he Stage,'' throws some light on this 
period: 

'' It was during my visit to New Orleans 
' 

also that I became acquainted with Miss Char-
lotte Cushman. She was a pupil of my 
esteemed friend, Mr. James G. Maeder, the 
celebrated professor and teacher of vocal music, 
and made a' hit' in her debut,and through the 
influence of Mr. Maeder was engaged to lead 
the opera business in St. Charles Theatre, of 
,vhich he was musical director. I met her at 
the house of Mr. Maeder, who acted as her 
guardian while she pursued her musical studies, 
I1er friends in Boston being satisfied that she 
would enjoy great advantages in an association 
,,1 ith Mrs. Maeder, a lady of refined manners 
a11d irreproachable character. Being much in 
the society of the Maeders., I frequently met, 
and had ample opportunity for being acquainted 
with, t.he young opera singer, and for observing 
her disposition both off and on the stage. The 
first time I saw her professionally was in the 
character of Patrick, in the operatic farce of 
'The Poor Soldier.' Miss Cushman, in the 
proper costume of her sex in private life, ap
peared self-reliant and of easy aud agreeable 
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manners, but in her soldier dress on the stage 
she challenged attention and asserted a power 
which impressed the beholder with an idea of 
fixed and dete11nined purpose. Many years' 
acquaintance with Miss Cushman in public and 
in private life only confirmed the early i1n
pression rnade upon me by this great American 
actress. The St. Charles was one of the largest 
buildings of the kind in the United States, 
and the powers of a speaker or singer were 
taxed to the utmost for the production of the 
best vocal effects ; and in consequence of the 
vigor of Miss Cushman's efforts to carry the 
citadel by storn1, rather than by cautious ap
proaches, in a short time she broke down her 
voice and destroyed her prospects as a singer. 
Her instructor had frequently warned her 
against the folly of attempting the accomplish
ment of what was not within the legitimate 
limits of her vocal powers; he bad cau
tioned her against the tendency to undue 
force of expression, as calculated to produce 
throaty tones injurious to the voice. ' But,' 
said Mr. Maeder, 'the yo11ng lady knew bet
ter than her teacher; she was almost insane on 
the subject of display and effect, and altogether 
too demonstrative in the way of co101r,anding 
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what is only to be obtained slowly and patiently 
· .operatic succe~. Thus Miss Cush1nan, dis
regarding the injunction of an experienced and 
thoroughly-trained n1aster of music, by her im
patience of resbaint mined a fine voice, de-

~ 

stroying all hope of operatic honors, and was 
compelled to t111·n her attention to the dra•na. 
In our company at the St. Charles w~ an 
actor of the old school, a gentleman of excel
lent qual.ities both as a scholar and a tragedian. 
He was a ,nan of retiring disposition and 
studious habits, well versed in the traditions of 

• 

the stage, and an admirer of the Kemble style 
of acting. He was very much such an actor as 
Charles Vo,1ng, of the London stage, who was 
thought by some critics to occupy a auiddle 
place between Kemble and Kean, with much 
of the excellence of both these g1eat perform
ers, while others considered his style original, 
natural, and artistic, and in dra111atic power 
equal to either of the1n. Mr. Barton, the 
gentleman to whom I allude, was stage-man
ager- a position for which he was peculiarly 
qualified by a famili~ practica~ acquaintance 
with the business of acting, and consequently 
able to direct the acting of those who eanied 
on the plot of the play; an accomplish1nent, by 

• • 

• 
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the way, rarely to be met with in these later 
days. Miss Cushman, \\r}10 was now turning 
her attentio11 to the dramatic f or1n of delinea
tion, found in ~Ir. Barton an excellent in
structor, and began a course of study to fit her 
for the change sl1e had determined to make. 
Her voice had become hard and husky from 
overstrained efforts in singi11g, and, fulfilling the 
prediction of Mr. Barton had lost the pure quality 
of its tone. At the close of the season Mr. 
Barton, observing a marked improvement in 
bis pupil, apparent in her expression of the 
parts she had studied and sustained under his 
ins.traction, final I y cast the young actress for 
Lady Macbeth. The histrionic ability of 1Ir. 
Barton, his familiar acc1uaintance with the 
stage manners of many leading actresses, and 
particul&rly with the 1·eadings and business-per
£ ormance of Mrs. Siddons as the consort of the 
guilty Thane, enabled him successfully to pre
pare his pupil for her arduous task. The tragedy 
was perfonned for the benefit of Mr. Barton, 
and the result was a brilliant audience and a 
complete triumph for l\1iss Cushman, whose 
Lady Macbeth was pronounced agreatsuccess.'' 



CHAPTER II. 

THE SE VEN YEARS OF TOIL AND 

TRAINING. 

OT less admirable than her genius was 
Charlotte Cushman's patient industry. 

Indeed one of the most remarkable chapters in 
her history is one which, for its full effect, is 
not susceptible of division into parts; it will 
span a stretch of toil without parallel in the 
career of any other actor of the first rank. 
Hodgkinson, in the early days of the American 
stage, played a greater number of parts, and 
stock actors of the old school were forced to 
do a vast amount of superficial work, but taken 
all in all, there is here a sweep of genius and 
labor, covering an extended field, that must 
a>mmand the tribute of surprise and applause. 
The brave young \\'oman sped along night after 
night, winter and summer, suffering no rest, 

19 

l. 
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having assumed the responsibilities of provid
ing for her entire family, the ambition of her 
art in her fostered, and not darkened, by these 
cares. 

Mi,s Cushman promptly took her resolve as 
soon as the applause of her triumph in her ven
turesome debut in New Orleans, as Lady 
~1acbeth, gave her assurance of the future. 
She made the voyage by sea from the southern 
city, and reached New York almost as soon as 
the news of her success. The impression of 
that success was conveyed in positive ter1ns 
somehow ; but her acceptance was not to be 
immediate. She addressed Simpson, then 
manager of the Park Theatre, but he delayed 
in giving her an answer. Hamblin, of the 
Bowery, who must have been assured of her 
powers by some friendly and trustworthy 
authority, sought her out and offered her a trial 
and an engagement. It is plain that the policy 
of this astute manager was to make new repu
tations, and to combat the old and established 
Park Theatre, with its prestige and its pos
session of actors of achieved position, by 
bringing for ward new forces and new objects 
of public favor. At all events it w~ to him 
that Charlotte Cushman owed her beginning in 
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New York. She was practically penniless, 
and the manager supplied her with a theatrical 
wardrobe, a necessity in those days, by giving 
her credit with the cost11mers. A week or two 
of illness deferred her debut, and, owing to 
the burning of the theatre, her engagement was 
cut short after the third night. She had ap
peared: 

1836. 
Sept. 12. As Lady Macbeth, with Hamblin. 

'' 13. '' Helen MacGregor, and Mrs. Haller. 
'' 17. '' Alicia, in '' Jane Shore,'' and as 

Patrick, in '' The Poor Soldier,'' 
and sang the •' Song of the Sea,'' 
in character. 

• 

The theatre was destroyed by fire, and her 
engagement was at an end, with a debt for her 
wardrobe as its principal reminiscence. She 
forthwith obtained an engagement at Albany 
from B·lake. The terrn of five weeks ran into 
five months ; and according to Stone, her per
f or'tnance of male characters was a feature of 
this early work. While she had every confi
dence in herself her ambition was subordinated 
to her judgment, and she was watching for an 
opportunity to enter upon a stock engagement 
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in New York; but she was tJractically not idle 
for one moment in this part of her career. 
She acted as a star in Detroit and Buffalo; 
and after a short experienc.e at the Na
tional, and just before taking up her duties 
at the Park, she stole a week or so for an 
appearance in Boston, which is thus spoken 
of by Clapp in bis '' Records of the Boston 
Stage : '' 

'' In the months of May and June in 1837, 
1fiss Charlotte Cushman gave the earliest taste 
of that dramatic spirit which she has since cul
tivated to such advantage. On the 3d of l\f ay 
she appeared as Lady Macbeth to Barry's 
l\1acbeth, and astonished everyone. She fol
lowed up her first triumph by playing Portia to 
C. H. Ea.ton's Shylock. and also performed 
Fortunate Falcone, Elvira and l\lorgiana. S11e 
announced thus early her predilection for male 
parts, by a performance of Henry, in 'Speed 
the Plough.' Altbougl1 she had given up, by 
her assumption of these, all hopes of attaining 
eminence in the lyric drama, she sang ' Hail 
Columbia,' on Murdoch's benefit night, and 
was rapturously applauded.'' 

At the National Theatre, late Italian Opera 
House, after having been underlined in the 
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,vords, '' Miss Cushman is engaged; '' Miss 
Cushma11 appeared: 

1837 
April 22. As Romeo. 

•' 26. As Patrick in the 
• comic opera ot 

''The Poor 
Soldier.,, 

1837 
April 27. As Count Bellino 

in the op era 
'' The Devil's 
Bridge,'' with 
songs, and as 
Tom Tug in 
''The Water .. 
man.'' 

The house was closed for some days, and 
then reopened in order to '' complete engage
ments with stars.'' 

1837 
l\lay 8. Charlotte Cu.sh-

man as I ... ad_y 
:\lacbeth to J. 
W. Wallack's 
Macbeth. 

'' 9. AsElviratoWal
lack's Pi1.arro . 

'' 11. As Romeo ; \Val
lack as l\tercu
tio; l\·Irs. Flynn 
as Juliet. 

'' 12. As the Queen to 
Wal lack's 
Ham 1 et; his 
benefit. 

'' 13. As l\Ieg in'' Guy 
l\f annering.' • 

'' 16. As H e 1 e n !\Ic
Gregor in ''Rob 
R 

,, 
oy. 

1837 
May 17. As Meg. 

'' 18. As Al j c i a in 
'' Jane Shore.'' 

•
1 20. In the course ot 

the evening 
'' song by Miss 
Cushman.'' 

'' 23. Tu 11 i a to the 
Brutus of J. R. 
Scott. 

June 15. In '' A Great 
R i 11 ' ' at the 
Bowery. The 
Ravel Family, 
the Bedouin 
Arabs, &c. 
Miss Cushman 
is announced in 
a song, '' Hail 
Columbia." 

Cl1a1·lt)tte C11sbman was now to enter upon 
lier contract of three years at the J>ark Theatre~ 

• 
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her judgment seconding her ambition. Her goal 
was supremacy in her art, and this was the road 
to the highest distinction. The Park opened on 
A11g,1st 27, and on Saturday night of that week 
she came forward in no pretentious way. As 
a matter of convenient ar1angement and as 
affording the best preliminary survey of her 
work, a detailed list of her perf or111ances, 
based on the appearance of her name in the 
newspaper advertisements, is here submitted : 

1837 
Aug. 26. Patrick in'' The 

Poor Soldier.•• 
., 28. l\!rs. Tric-trac in 

'' The Married 
Rake.'' 

'' 31. Co u n t es s de 
Novara in '" A 
Peculiar Posi
tion.·' 

Sep. 2. Co u n t es 8 de 
Novara in '' A 
Peculiar Posi
tion." 

'' 4- Vittoria with Hill 
as Sy Saco in 
'' The Knight 
of the Golden 
Fleece.'' 

• ~ Countess de 
N,1vara--on the 
9th and 13th 
J.\1rs. Ch1ppc::n-
dale act$ ibis 
part. 

Sep. 1~. Ch e r u b i no in 
'' The 1\f arriagc 
of Figaro,'" 
and Dorothy in 
'' No Song, No 
Supper.'' 

'' 16. Mary Wilson in 
'' 1'he Strange 
Gentleman.'' 

'' 18. Forrest, returned 
from his trip to 
England, plays 
Othello, w it h 
Mrs. Richard
son as Desde
mona and Mrs. 
Sharpe as 
Emelia. 

'' 19. Cordelia to For
rest" s Lear. 

'' 22. Patrick, (For
rest in '' Damon 
and Pythias.·' ) 

Oct. 6, Goneril to For• 
rest's Lear. 

• 

• 
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Sep. 14, Paul in'' Pet ot 
the Petticoats.•• 

Nov. 7. Christinein 
'' 1' he Two 
Queens.•' 

'' 1:1. Cnristine. 
'' .18. Laura, in '' The 

Bride of Ge-
noa.'' 

'' 2(). ., 

'' 29. ,, 
Dec. 4. E 11 c n Tr e e 

plays Ch r is
tine. 

'' 12. M rs. Somerton 
in'' My Neigh
bor's Wife.'' 

'' 13 Patrick. 
'' 19. Mrs. Somerton: 

probab,y Gon
eril again. 

'' 30. Aladdin. 
1838 

Jan. 2. 
,, 

'' 4. '' ,, S· Probably Gon
eril, and Emma 
in '' W i 11 i am 
Te 11 '' with 
Forrest. 

'' 8. A I a d d i n. (Mrs. 
Sh a w appears 
as Hamlet). 

'' 11. Aladdin. 
'' 12. N ahmeokee t o 

Forrest's Meta-

'' 
'' 
,, 
,, 

mora. 
I 5. Aladdin. 
17. Eudiga in ''Chas. 

XI 1." 
19. Aladdin. 
20. C o n s tan c e in 

'' The Love 

• 

Chase ; '' Sher
id an Knowles 
was then in the 
fullness of h is 
fame, and the 
play was a nov
elty on Jan. 13, 
done af so on 

• s a m e evening 
by W~llack at 
the National 
Mrs. Shaw was 
t h e Constance 
on the first per
f orn1ance at the 
Park. 

Jan. 23. Julia in '' Th c 
Rival Pages,'' 
M r s. Richard
son, Victorine. 

'' 24. '' Love Chase,, 
in the bill. 

'' 2s. Co n st an c e in 
'' Love Chase.'' 
Riching's bene
fit : Mrs. Shaw 
had been play
ing Constance. 

'' 27. Constance a n d 
Aladdin. 

'' 31. Eudiga and 
''Barber of 
Sevi]Je.'' 

Feb. 1. FJlen Rivers in 
•' Patrician and 
Parve-nu,'' and 
Z u Ii em a in 
., Abon Has-
. n ,, sa. 

'' 2. Aladdin. 
'' 3. Cons·tance. 
•• 6. Ellen. 

• 

• 
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Feb. 8~ J oh n Rolfe i n 
drama of 
'' Pochahontas'' 
and Constance. 

'' 9, Christine. 
'' 10. Ellen. 
'' 13. Miss Cushman's 

benefit : '' This 
evening, will be 
presented t h e 
t bird act of 
•' Rob Roy,'' 

Helen MacGreg
or, Miss Cush
man, &c., aft er 

which song by 
Miss Cushman: 
pas de deux by 
Mr. and Mrs. 
Checki.ni ; to 
conclude w i t h 
'The Two 
Q u e e n s,' 
Christine, Miss 
Cushman; 
Mary, Mrs. 
Richardson.'' 

•
1 14- Eu dig a and -,z . a-z e.z 1-z o-

zu,'' Miss Cush
man Zu-zu. 

'' 15. Ellen. 
'' 16. Zu-zu. 
,., 17. '' '' and Ellen. 
'' 20. '' '' ; '' Za-ze-

zi-zo-zu '' a 1 s o 
at the National. 

'' 21. Aladdin. 
'' 22. l.nr ist inc a D d 

Zu-zu. 
'' 23. Patrick and Zu-

zu. 
Feb. 38. Zuliema. 

March 1. Cb,ristine, Zu
Zu, and Za
mine in the 
'' Cataract of 
the Ganges," 
with Buckley's 
equestrian stud. 

• 

' ' 3. Zamine. 
'' s. '' and as 

,, 
'' 
'' 

'' 

'' 
'' 

Helen in '' The 
Hunch back.'' ,, 

,, 6. 
1· 
8. Queen Eliza-

beth in ., Rich-
ard III.," Nea
fie's benefit. 

9. The Queen to 
Mrs. Shaw's 
Hamle,t, and 
Lydia in '' Ag-
nes De Vere." 

10. Zaminc and 
Ellen. 

12. Zuliema, Za
minc, Zuzu. 

'' 14. Zamine. 
'' 15. Emily in ''Sam 

Weller'' W. 
R. Biake as 
Sam Weller; 
C h i p p e ndale 

'' 
Pickwick. 

16. Lydia tn '' Ag
nes De Vere," 
and Zamine. 

'' 17. ''Love Chase.'' 
,, ~g f Emily in'' Sam 

,& ' • w 11 ,, d 
•• 20 I e _er : an 
,, • in addition Za-

22 .1 . M h ,, 6 mine, arc 23 
•• :

7
· and Christine 

_. • 3 •• 
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Mar. 28. Zamine. 

,, 31. 
April 3. ,, s· 

,, 9. 
'' 13-,, i+ ,, 

20. ,, 
21. 

'' 24. 

Hermionein 
''Damon and 
J>ythias'' (~ea
fie): Ju 1 i a in
'' Rival Pages.'' 
Emily. 

'' 
'' 

Christine. 
Emily. 
Vittoria. 
Zuliema. 
Julia in '' The 
Rival Pages.'' 
Christine. 

'' 25 Constance in 
'' Llve Chase,'' 
and Ellen. 

,, 8 2 • Constance and 
Aladdin. 
Ellen. ,, 30. 

May. 3. 
,, 

,, + Nahmeokee to 
Forrest. ,, 

II 

II 

5. Hemiione i n 
'' Damon and 
Pythias," and 
Paul in '' Pet 
of the ''Petti
coats.'' 

8. Nabmeokee. 
9. Aladdin ; not 

in the bill ot 
'' 0 t h el l o , '' 
but Mrs. Rich
ardson and 
Mrs. Shaape. , 

'' 10. Goneril w i t h 
• Forrest. 

May 14. 
'' 15. 
'' 6 I • 
'' 18. 

'' tg. 
'' 22. 
., 6 2 • 

,, 8 2 • 

II 29· 

'' 
'' 31. 

Jnne 2. 

'' Widow Mel
nottef· Forrest 
as C aude and 
Mrs. Richard
son a.s Pauline: 
Patrick; on 15th 
Christine; 18th 
Emma m ''Wil
liam Tell." 
Christine. 
Vittoria. 
Emily in '' Sam 
Weller." 
Euphemiain 
the opera 
" Siege of Ro
chelle.'' 
''Lady o t 
Lyons! 
Euphemia pro
bably. 
''Lad of 

elen in 
'' Hun·chback '' 
and Aladdin. 

6. Ellen. Emily •. 
9. Amaranth in 

,, 
., 

'' Wild Oats. 
'' 10. Widow Mel-

II 13-

'' 14-

notte, Ellen 
Tree as Paul-
• me. 
Lady Teazle ; 
Murdoch as 
Charles; P la -
cid ·e as Sir 
Peter. 

Count Fiu
h e rb e rt in 
'' The Married 
Rake,'' Mur
doch . 

• 
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June 15. Widow 
notte. 

Mel· 

'' 16. Ellen, Count 
Fitz bet bert. 

'' 18. Christine . 
'' 19. Eudiga, Pat .. 

rick. 
'' 20. '' Rival Pages,'' 

and Zuliema. 
'' 25· '' Rival Pages.'' 
'' 28. Miss Cush

man's Benefit. 

• 

CI au de l\{el
n o t t e. Mrs. 
Richard son, 
Pauline ; Rich
ings,Beauseant; 
P la c i d e , Col. 
Damas; and 
Constance, in 
''Love Chase.'' 

'' 30- Betty, in '' The 
C l an d e s t ine 
Marriage;'' 
Cecilia, in 
'' Rural Felic
ity." 

The regular season 
closes after July 4. 
Aug. 4, Claude Mel

notte. 
'' 6. Patrick. (The 

Bedouin Arabs 
in the bill for 
som~ days.) 

'' 11. E l i z a, i n 
'' Dumb Belle'' 
and Patrick. 

'' 13. Eliza and Zu-
1 iema. 

'' 16. Eliza. 
'' 17. Patrick. 
'' 8 '' 1 • 

Ang. 21. 

'' 22. 

'' 23. 

'' 27. 

'' 30. 

'' 31. 
Sept. 22. 

,, 24-
,, 8 2 • 

Oct. 3. 

Claude Mel· 
notte ; Eliza. 
Zuliema. 
Hero, in'' Wo
man's Wit ''and 
Eliza. ' 
R e g ular s ea .. 
son). Isabella 
in '' The Irish 
A m bassador.'' 
Power. 
I s a b e 11 a and 
''Rival Pages.'' 
Christine. ,, 
Zuliema. 
'' Rival Pages!' 
Flori bel, in 
'' T .he Wife," 
J. R Scott and 
Ellen Tree. 

9. H e l e n a , i n 
'' The Hunter 

'' 

'' I2. 

of the Alps." 
Constance, in 
''Woman's 
Wit.'' 

'' 17. Helen McGre

Nov. 

'' ,, 
,, 

6. 
7. 

12. 

'' 17. 

gor, J. R. Scott. 
'' Constance, in 
''Love Chase;'' 
Patrick. 
Eugenia, iD 
''Free and 
Easy.'' 
Eugenia. 

'' 
'' 

Gossamer and 
Edwin Gadfly, 
in '' The Twin 
Brothers.'~ 

'' '' 20. 
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Nov. 2a. 

,, 6 2 • 

,, 28. 

Gossamer and 
Edwin Gadfly, 
in ''The Twin 
Brothers.'' 

'' and 
Constance in 
'' Love Chase.•' 
Lady Percr in 
'' Henry IV,,'' 
Hackett's Fal
staff'. 
Cherubino. 

'' 30. Gossamer and 
Edwin Gadfly. 
Lad_y· Percy 
and Eudiga. 

Dec. 3. 
,, 7. Mrs. Ford in 

'' Merry Wives 
of Windsor~·· 
Hackett. 

'' 10. '' The Twin 
Brothers.•• 

'' 11. Tullia, in Bru

'' 13. 
'' 8 I • 

,, 
20. 

1839. 
Jan. 5. 

tus.·· 
Eudiga. 
Goneril, Mr. 
Wilson's Lear. 
Eudiga. 

Aladdin; Count
ess de Novara. 

'' 7. Romeo; Por-
tia ; Shylock 
by ''a young 
gentleman, first 
appearance.'' 

'' 15. Aladdin. 
'' 17. Maria Gn1zie in 

'' The Bri

'' 23-,, 
25: 

gand.'' 
Paul. 
Meg, m '' GuX 
Mann ering, ' 

Jan. 
<f I 

26. 
28. 

Brough as Col. 
Mannering; 
Placide as Dan· 
d i e Dinmont ; 
Richings as 
Dirk. 
Ellen. 
Paul. 

'' 30. Miss Squeers in 
Nicholas Nic
k I eby; Mrs. 
Richardson, 
Smike ,, 

,, ,, 31. 
Feb. 2. 

'' 
'' 

,, 

s. 

Blake was pre-,. 
senting a ver-
sion of the 
same at the 
National. 
Tullia in '' Bru-
tns.•• 

7. Nancy Sykes iD 
''OliverTwist '' 
and Miss 
Squecrs, Mrs. 
Richardson, 
Oliver; Placide, 
Bumble. 

8. Lady Mac
beth; Ham

. "" blin. 
'' · g. - Nancy Sykes : 

and Miss 

t ,, JO. 

'' 1~ 
,, . IJ. 
'' 14-

.. '' 15. 

Squeen. ,~ 
'' ,, 
,, 

''Lady of 
~yons.'' 

•• 16. N a n c y a D d 
Miss Squeer-e. 

• 
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l'eb. 19- Miss Squeers. 
Mrs. Mortimer 
in ''Laugh 
When You 
Can.'' 

,, 21. 

,, 2]. 

'' 25. 

,, 
Ursula in 
'' R i en z i ; '' 
Hamblin. 

'' 26 
,, 27. 

March 2. 

,, 
Miss Squeen. 
Ursula; and 
Magaret in 
'' Tom Nod
dy's Secret.'' ,. 

'' 

II 

,, 
II 

II 

,, 
,, 

+ Emma in 
''William Tell'' 

U ; and U r s u 1 a ; 
Hamblin. 

6. Ursula and 
Miss Squeers. 

7. M a r g are t in 
''The King 
and the Free
booter.'' 

8. Ursula and 
Margaret. 

9. '' 
Ursula and 
Peter Wilkins. 
Nancy and 
Miss Squeers. 
Ursula ; Peter 
Wilkins. 
Nancy Sykes 

II. 

12. 

13. 

1-4. 

,, JS. 

and Mias 
Squeers. 
Elvira in 
'' Pizarro;'' and 
Floranthe in 
'' The Moun
t a i n e e r s ; '' 
Hamblin. 

Mar. 16. 
,, 18. 

,, 19. 
'' 20. 

•• 22. 

Peter Wilkins. 
Theodore in 
''Lafitte,'' and 
Miss Squeers. ,, 
Theodore in 
'' Lafitte '' and 
Nancy Sykes. 

'' 
'' 23. Peter Wilkins. 
'' 25. Saga in '' last 

Days of Pom-
p __ e i i, '' a n d 
Theodore. 

'' 26. P e t er Wilkins ; 
Miss Squeers ; 
and Theodore. 

'' 27. S a g a ; a n d 
Theodore. 

11 28. P e,t er \Vilkins 
and Theodore. 

'' 29. Saga and Theo· 
dore. 

'' 30. 
April 1. 

,, 2. 

ff ]. 

'' 
Urusula. 
E 11 en; Mrs. 
Mizzleminx in 
'' Mr . Green
finch.'' 

Clorinda in 
'' Robin Hood'' 
and Mrs. 
Mizzleminx. 

'' 4- Ursula, 
11 s. Scrvia in '' Vir

ginius ; '' Ham
blin, 

'' 6. Theodore. 
'' 7. Clorinda. 
'' 9. Peter Wilkins. 
'' 10. M rs. M i z z l e-

• mmx. 
'' 1a. Ursula. 

• 
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April 13- Peter Wilkins. 
'' 15. Ursula, 
II 1.7. Saga. 
'' 19. Peter Wilkins. 
'' '' 20. Saga. 

22. 

'' 23. Aladdin. 
May 14- M i s s Squeers 

and Tom Nod
dy. 

'' 22. Miss Squeers. 
'' 25- Clorinda. 
'' 28. Naoq Sykes and 

Miss Squeers. 
'' 29. Clorinda. 
'' 30. NancySykesand 

Miss Squeers. 
•• 31 '' Peculiar Posi

tion.'' 
Jane 1. Mary in '" Tom 

Noddy's Se 
cret.'' 

'' 8. M o n t a 1 d o in 
'' The Genoese'' 

'' 14. Miss Squeers. 
'' 17. Kitty in ''Ways 

and Means.'' 
'' ig. Clorinda. 
' ' :l4. Mary, '' Tom 

Noddy .. s Se· 
cret. '' 

'' 25. Nancy Sykes 
and Miss 

,, 27. 
July 2. 

Squeers. 
Ellen. 
Queen Eliza
beth in '' Rich-
ard Ill.'' 

'' 3. Eudiga. 
'' + Peter Wilkins. 
'' 5. Lady Teazle ; 

P 1 a c i d e , Sir 
Peter ; Hield, 

July 8. 

Charles ; Rich
ings, Sir Benja
min Backbite. 
'' The public is 
respectfully in
forn1ed that the 
President of the 
United States 
will honor the 
theatre with bis 
pre sence this 
evening.'' 
Julia in '' The 
'Rivals.'' 

ff 9. Julia in '' The 
Rival Pages ; '' 
Peter Wilkins. 

'' 10. Nancy Sykea. 
'' 11. ·~Rival Pages.'' 
'' 15- Grace Gaylove 

•• 16. 

in '' The Re
view; or the 
Wags of Wind-
sor.'' 
Claude Mel
notte; ''Second 
appearance of 
the young lady 
who made so 
successful an 
appearance on 
t h ;e be n e fi t 
n i g h t of Miss 
Cushman; 
Pauline, by the 
I ad!· ,, Susan · , . ' 
'' Zu ien1a. '' 
Miss $Queen. 
Elspy ,thewitcb, 
in ''Ca~~- Kyd; 
or the Witch ot 
Castle More; '' 
end Christine.. 

• 
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July 24. Elspy ,the witch 
in ''Capt. Kyd; 
or the Witch ef 
Castle More ; '' 
and Christine. 

'' 30. 

'' 
'' 

Zul i ema and 
'' Abon Hasson'1 

Elspy ,thewitch, 
in ''Capt. Kyd; 
or the Witch ot 
Castle l\lore ; '' 
and Christine. 
''The Riv a 1 
P 

,, 
ages. 

Aug. 1. Nancy Sykes. 
'' ~. Christine. 
'' 

'' 
'' ,, 
•• 
•• 

'' 

3- Joan in '' Maid 
of O r l eans ; '' 
Zuliema. 

5. '~Rival Pages.'' 
6. Joan. 
7. '' 
8. '' : Zuliema. 

24. 
'' -0 

9. (Closed u n ~i I 
Aug. 22.) 
Nancy Sykes. 
Bianca in 
'' Fazio!' 
''Tom Noddy's 
Sec.ret.'' 

Al(). 

'' 30. 

Sept. + 

'' 11. 

'' •1· 

Helen in '' The 
Hunchback; '' 
Miss May
wood's Julia. 
Miss Squeers. 
'' Guy Manoer
ing,' Cush-
mao or Mea
not announced 
in the adver• 
• ttsement. 

Oct. 3. 

'' 
'' 

,, 

,. 

5. 
IO. 

II. 

''Gay Manner
ing,'' Cushman 
or Meg not an
nounced in lhe 
adYertiscment. ,, 
Rosamond i 11 

'' Borrowed 
Feathers.'' 
Rosamond in 
'' Borrowed 
Feathers'' and 
Helen in 
'' Hunchback.'' 
Emilia in ''Oth
ello ; '' Vanden-
hotf; '' Susan 
Cushman as 
Desdemona for 
this night only. 

19. Julia in '' The 
'Rival Pages.'' 

'' 23. '' Pet of the 
Petticoats.'' 

'' 

'' 6 2 • 
Nov. 18. 

Dec. 6. 

'' 7. 
'' II. 

'' 17. 
1840. 
Jan. 6. 

'' 11 • 

,, 
Emily Wonb
ington in ''The 
Po or Gentle
man,'' played 
by Susan Cush
man. 

Mrs. Snaply in 
'' The Dancing 
Barber.'' ,, 

'' 
Christine. 

Mary in '' Tom 
Noddy's Se
cret;,, Helen. 
Volumnia in 
'' Coriolonus. '' 
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Jan. 
'' 

Christine. 
'

4 Rival Pages '' 
and Helena in 
•' Hunter of the 
Alps.'' 

•• 17. Empress in 
'' Love ; '' the 
Vaodenhoffs. ., ,, 

20 • . , 
22. 

,, 28. Isabella in 
'' Revenge.'' 

'' 29. Mrs. Beverly in 
'' The Game
ster;'' Mr. 
Tasistro. 

'' 30. Emilia; Tasis
tro, Othello. 

'' 31. Lady ~lacbeth. 
Feb. 3- Alithea in ''The 

Country GirL n 
'' 7. '' Pet of t b • 

Petticoats.'' 
'' 8, 10. Mrs. Malfort in 

''So I d i er' s 
Daughter.'' 

'' t3. AJitbea in'' The 
Country Girl ; '' 
Mrs. Fitzwif .. 
Iiams as Peggy. 

'' 14- Jeannie Deans 
1n '' Hean ol 
Midlothi a n ; '' 
Mrs. F i t z wil
liams in her 
origina 1 char
acter, Madee 
Wildfire. 

'' 15. Lady Teazle : 
Nancy Sykes; 
her benefit. 

'' 19. B e a t r i c e in 
''Much Ado 

About Noth

Feb. 2o. 
ing.'' 

Mar. 5. 

'' 

'' The Danciqg 
Barber.'' 
Helen Mac
Gregor. 

7. Nancy Sykes; 
Kate in '' Tom 

'' 
and Jerry.'' 

9• Empress in 
'' Love.'' 

,, 10. Kath er i n e to 
Creswick's 
Petruchio. 

'' 11. Helen in'' The 

'' 8 I • 
'' a.L 

,. f3-

II s 2 • 

'' 

,, 30. 

Hunchback.'' 
Emilia in Oth
ello; Sus an 
Cushman as 
Desdemona for 
the night only: 
V andenhotf. 
Portia. 
'' Dancing Bar
ber.'' 
M a r y Stuart, 
with the Vao
denhoffs. 
Pauline ; Cres-
wick. 
Kate in '' Ton, 
a n d Jerry ; '' 
Viet or i n e in 
'' Victorine; '' 
and probably 
i D ca-st of 
''Sam Well er.'' 
Helen Mac .. 
Gregor. ,, 

Apr. 1. '' Dancing Bar
ber.'' ,, 

I. Mary Stuart. 
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Apr. 1s. Lady Per~y in T o m a n d 
'' Henry IV.'' Jury.'' 

'' 21. Mrs. Snaply May 14- E l i z a i n 
in '' Dancing ''Dumb Belle;'' 
Barber.'' Fanny Ellsler. 

•' 22. Goneril ; Chas. '' 16. '' Dancing Bar-
Kean ; Sus an ber.'' 
Cushman, Cor- '' 19. Mary Stuart. 
delia. '' 20. K i t t y i D 

•• 23, Mrs. Page; '' Ways and 
Su s an Cush- Means.'' 
man, Mrs. '' 23- Kat be r in e; 
Ford; Hackett, Creswick, Pet-
Falstaft'. rucbio. 

'' 24- Q u e e n i n '' 27. Kitty. 
''.H am I et ; '' '' 30- He I en Mac-
Susan Cu s h - Gregor ; Kath-
man, Ophelia. erine. 

'' 28. Pauline : Chas. June 1. E l i z a i n 
Kean, Claude ; '' Dumb Belle.'' 
'' Abon Has - '' z. '' Patrician and 
son.'' Parvenu.'' 

'' 29. Ophelia; and '' 6. '' Dancing Bar-
E I i z a i n 'ber.'' 
''Dumb Belle.'' ,., 8. Patrick. 

•• 3Ga Lady Macbeth; '' 12. Isabella in '' Is-
Kean. abella; or a W o-

May L Queen Eliza. man's Life.'' 
beth in ' ' Rich• '' 13. Isabella. 
a r d I I I. ; '• '' 18. Alicia in '' ane 
Patrick. Shore ; ,, te 

'' 2. Nancy Sykes. M o r t o n i n 
'' 7. Lady Ma~beth; '' My Sister 

Kean. Kate.'• 
•• g. Abon Hasson. 25- Cecilia in ''Ru-
,, 11. Nancy Sykes. ral Felicity.'' 
'' I), Pauline; Cres· Aug. 12. '' Ma r r i e d 

wick; Bob in Rake.'' 

Ireland rex11arks : '' 'fhis lady's value to the 
establishment was not fully known 11ntil her 
absence made it lly apparent.'' It may 
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be noted that on October 23, '' Guy Maa,ner
ing '' was given, but the perfo11uer of Meg is 
not anno,inced. 

Miss Cushman bad :a1so appeared, here or 
elsewhere, as Mrs. Lionel Ly11x, in "Ma11'ied 
Life; Margaret, in '' Margaret of Burgundy; '' 
Jack Homer, in '' Greville Cross, or the Druid's 
Stone;'' Louise, in '' Norman Leslie;,, Al
vedsen in '' The Two Galley Slaves; '' George 
Fair1nan, in '' The Liberty Tree, or 
Boys in 1773; '' Lucy Cl.ifton, in '' The Fiend 
of Eddystone:'' Julia, in '' The Hiinchback; '' 
Zorilda, in '' Timour, the Tartar;'' Belvidera, 
in '' Venice Preserved; '' Roxana, in '' Alex
ander, the Great;'' Henry Ge1,,1on, in '' The 
Hut of the Red IIunter,'' etc.; and had re
peated her various characters much oftener 
than can now be indicated with certainty. 

The position of utility wu the best that Miss 
Cushman, or any other applicant, could have 
expected at this time at the Park Theatre. The 
composition of a stock company was governed, 
not to. speak of the matter of existing contracts 
with the old players, largely by lbe established 
rights of old actors, and only the retirement of 
Mrs. Gurner rnade the vacancy. The posi
tion, in Miss Cush1oan's case, u it came about 

, 
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in the course of the engagement, was some-
. 

thing better than that of a '' maid of all work,'' 
although her debut was accomplished on Sat
urday night, Aug, 26, of the opening week, in 
an after-piece, as Patrick, with song. The 
company consisted of Messrs. Mason, Clarke, 
Fredericks, Richings, Placide, Chippendale, 
Fisher, Jones, Isherwood, Wheatley, Coney, 
Nixon, Povey, Wells and Johnson, Master 
Henry Wells, Mrs. Richardson, Miss Charlotte 
Cushman, Mrs. Wheatley, Mrs. Vernon, Mrs. 
Chippendale, Mrs. Hughes, Mrs. Drurie, Mrs. 
Archer, Mrs. C. Pritchard, Miss Harriet Wells, 
Misses E. and J. Trumbull, and Kneass- a 
combination fitted for the whole range of dra
matic work, with incidental singing ancl danc
ing. The special and star engagements were 
numerous, and l\Iiss Cushman's opportunities 
for distinction and advancement came, to some 
extent, by way of accident, and mainly as the 
reward of patience, industry and readiness. 
The salary was small, twenty dollars a week, 
but from a list publishe.d in the He·rald of 1840, 
Mrs. Wheatley, the leading actress, was paid 
the same. The Park Theatre had been the 
leading theatre of New York for nearly forty 
years; and it was in this season that it ex-

• 
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perienced its first serious opposition, in the 
National Theatre under the management of ~Ir. 
Wallack. The interior of the Park had been 
renovated very handsomely, and it is worthy of 
note, that its drop curtain represented the pic
ture of the trial of Queen Katherine, with por
traits of l\frs. Siddons, John and Charle-s 
Kemble, etc. The house enjoyed the highest 
class of patronage, and at the same time the 
democratic character of a material part of the 
audiences was very marked. Mrs. Trollope, 
in her book of travel, gives a very curious 
account of it in this particular. 

We find little critical reference in the maga· 
zines and newspapers of the period to any of 
the actors. In fact, criticism, in the fulness 
and promptness of this day, was not yet born 
in America. The critici.sm exercised by the 
public was, perhaps, in consequence of this, of 
a more self-reliant character, and personal dis
cussions of stage events, were, no doubt, more 
operative than at this time, Merit was recog
nized, actors had their partizans but reputa
tions were not exploited in public print. 
Charlotte Cushman shares with all others the 
semi-obscurity that rests on the rank and file. 
She had a standing of her ow11 from the begin-

• 

' 
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ning, for she played Goneril, with Forrest, in 
the first season, in a way that must have won 
consideration for her. She was, later, Forrest's 
mainstay, and on occasion, she was seen in 
such leading parts, as Constance, in the '' Love 
Chase.'' January 25, 1839, she played Meg 
Menilies, in '' Guy Mannering,'' with Brough, 
and two weeks later, she made her strong im
pression, as Nancy Sykes, It may be observed 
from the schedule that '' Guy Mannering '' was 
not repeated immediately ; the management 
failed to see that a new meaning had been 
added to the piece. '' Oliver Twist'' was a 
novelty and something of a sensation, and 
brought profit to the house, being frequently 
thereafter placed in the bill. Details of these and 
other perf or1nances will be found in appropriate 
chapters. Nancy Sykes brought our actress 
close to ,the people, and she was hailed as 
'' Our Charlotte'' lon,g before the professional 
critics were ready to concede her superiority. 
The newspapers contain a line or two of com
mendation of Nancy Sykes, nothing of Meg. 
The latter character was developed in later 
years; the former was not played again 
by Miss Cushma11 for twenty years after 
she left the Park ; but the perfo1·1:-oance is 
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commonly said to have established her in popu
lar favor. 

In the course of these three years she played 
with Kean, Ellen Tree, Forrest, Macready, the 
Woods, Madame V estris, the Kembles, the 
V andenhoffs, Hackett and others, and wit
nessed · the best work that was afforded by the 
art and genius of the times the best of school
ing. Complaints were occasionally traade that 
Simpson did not cast his people properly, and 
that some of the best of his actors were kept 
in the backgro11nd which we 1nay appropriate 
as a trace of evidence in favor of Miss Cush
man's recognition in advance of the 111anage
ment's willingness or power to put her forward. 
The difficulties of a manager are to be consid
ered. Personally, Simpson see1ns to have 
been fully aware of her powers, as will 
be seen. Price and Simpson were introduc
ing so many stars at this particular time 
that they impaired the interest of the public 
in the stock company. Foreign reputations 
dominated the stage. That men of discern
ment perceived Charlotte's genius, is shown 
by this extract from a letter of reminiscences 
by '' An Englishman,'' and published in the 
Boston Journal in 1863, and which con-

• 
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firms the statement as to the indifference of the 
public: 

'' In one of my evening rambles about the 
city I found myself passing the Park Theatre, 
and I was moved.to go in. There was little, I 
confess, in outward appearances, that was 
cheerful or exciting. The scenery was poor, 
tawdry, and inappropriate; the lights were dim, 
and the audience not large. The play was 
'' Othello,'' and the whole perfor1nance was 
spiritless. In the part of Emilia I saw a large
sized, fair-complexioned yo\1ng woman, not of 
handsome, but of impressiv,e appearance. The 
effect of her den11nciation of the Moor, after the 
murder of Desdemona, was electric. The few 
lines of high passion which the part contains, 
by the power with which the actress delivered. 
them, made the part, insignificant though it is, 
the leading one on that occasion.. By looking 
over the bill I found the name of this actress 
was Charlotte Cushman. She was rapturously 
applauded, and this was the only hearty ap
plause that was given during the evening. I 
knew that there was no ordinary artist in this 
comparatively unknown young woman. I saw 
her next as Lady Macbeth, and my conviction 
was only the more confi11ned by this terrible 

• 
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test of any genius. I went away fi.11,ed with 
admiration, resolved to see this powerful actress 
as often as I should have the opportunity. I 
the11 foresaw her fame, and time has justified 
my prophecy. I saw her frequently afterwards, 
when she played with Mr. Macready, and even 
with this great and cultivated artist she held her 
own. She had not had his experience, but she 
had genius. There were times when she more 
than rivalled him, when in truth she 1x1ade him 
play second. I observed this in New York, 
and a critic in the Times bore witness to it in 
London. I have seen her throw such energy, 
physical and mental, into her perforrnance as to 
weaken, for the time, the irnpression of Mr. 
Macready's acting. She profited, no doubt, 
by his admirable ability and vete1an experi
ence, but she nevertheless always preserved 
her own independence and thorough individu
ality·'' 

To return to more personal history : Hamb.. 
lin' s offer was a salary of twenty-five dollars a 
week, exclusive, it may be ass11med, of the 
usual benefits. The brave heart t11r11s to the 
mother and children in Boston. Yes ; mother 
must give up that horrid boarding-house which 
is wearing out her spirit, and which, probably, 

. 
• 

: 

• 

• . . 
• 
• 
l 
• 

• . : 
• 

• • 
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she does not manage any better than Mrs. 
Gu111midge could under similar circumstan.ces. 
The Cushman family, she thinks, is out of its 
element in dishwater. '' Come quick! I have 
a home for you. Leave Susan with sister; I 
have a position for brother; and little Augustus 
shall be with me bless him.'' We need not 
dwell further on these domestic economies and 
arrangements, except to say that Charlotte was 
the breadwinner from that day forth. She puts 
that younger brother to school after a little, and 
he wrote her such loving letters in his boyish 
scrawl as made life thrill with well-earned joy. 
This sister god-mother finds a way to lay aside 
money enough to buy him a pony. Happy boy ! 
Ah, well ! if sister was good, he was, she always 
said, a genius; and she always held to the 
fancy, as long as she lived, that he was a won
derful lad ; and when he died, thrown from his 
pony, she had his little jacket brought to her. 
So Joseph was loved, and she preserved it as a 
relic, carrying it with her everywhere. Think 
of that, if you should choose to fancy that this 
woman was, somehow, masculine in nature 
and unsexed in some of her work. The im
posing personality of Charlotte Cushman in her 
later years, ide·ntified with certain tremendous 
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theatrical effects, is apt to overpower the con
ception of her in her young womanhood. She 
was always forceful, with tl1e 1nanner and feel
ing of authority, but she was comely, spirited, 
witty, merry, a many-sided person in those 
days. Stone, the historian of the Albany stage, 
remembers her at a social public ball : '' In all 
the freshness and bloom of youth, magnificently 
attired, her head adorned with an immense and 
beautiful bird of paradise ~ she threaded the 
1uazes of the dance, or moved gracefully in the 
promenade, her stately fo11n towering above he1· 
companions, she was the observed of all ob
servers, the bright, particular star of the even-
i11g. '' . 

Miss Cushman had always a love of distinc
tion and social power, and it served her for 
elevation of character ; she instinctively knew 
that the highest art entitles its possessor to walk 
with the pure and noble. V andenhoff covertly 
suggests that this was a weakness in Charlotte 
Cushman's character. Envy visited her some
times by reason of it, that is all. Of course this 
history cares nothing for that ~c•llateral stock, 
and the family and social c~onicles to which 
the actress attached so much value. The family 
to which she belongs is the family of genius, 
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the records:of which are not set down in any 
book of descent. A way with your Marceys, 
your Lathrops and your Babbitts. But while 
Charlotte was at Albany, her rel,ationship with 
United States Senator Marcey filled her parlors 
with visitors of distinction. 

Her principal tri11mphs here were won in 
the Biancas, the Julias, the Juliets and the 
Julianas; she was also exceedingly popular 
in those caprices of attire that are afforded by 
the lighter operas and burlettas ; and the pic
tures of her of this period show a face, that 
if it dld not invite sonnets in its sad and 
thoughtful repose, could inspire to applause, and 
worship in its radiant emotions as Rosalind or 
some like daughter of the poet. There was 
ab11ndant spiritual beauty. Susan bad the 
conventional charm, Charlotte had the finer. 
This only in passing, for it would not be to the 
purpose to consider her personality in this par
ticular, except in its relations to art. To that 
she soon turned with unswerving devotion. 

But the life of Charlotte Cushman is· some
thing to be pondered by the young girl with 
aspirations for the stage. The writer attaches 
the utmost importance to this aspect of the 
case and feels a compensation for his labor in 
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the belief that the lessons of it will serve the 
good purpose of encouraging the gifted and 
restraining the incompetenL Ordinarily the 
success of a woman on the stage is dependent-

• 

although she rarely realizes it on the train ... 
ing given to her, and the infinite care applied 
to her interests, by others experienced in art 
and business. Charlotte fought her own way 
alone. She also trained her sister Susan, and 
broke the way for her. 

Susan Cushman w~ six years younger than 
her sister, She made her debut April 1837 
in the '' Genoese.'' It is not essential to give 
the details of her success on the stage ; she 
was very pleasing as Ophelia, Desdemona, 
Grace Harkaway, and made something of a 
hit in '' Satan in Paris.'' The energy of Char
lotte when she took her in hand is all the 
more notable and praiseworthy by reason of 
the circumstances. When Susan was a mere 
girl a proposition w~ made by a friend of the 
family, then in the pinch of poverty, to care 
for her education. Mr Meni1i1an was a mer
chant of middle life, a wi.dower living in Bos
ton and supposed to have an estate that made 
his proposition appear entirely disinterested. 
He became ill, and, as a requital of bis 
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kindness, he made the unexpected request of 
marriage, avowing his lov·e. Yielding to grati
tude and the advice of those that were with 
her the young girl acceded, His plea had been 

• 

that by this step be could provide for her, 
about to die, as he was. Mr. Merriman recov
ered; his bankruptcy was immediately declared ; 
the marriage was unhappy in the extreme. 
The husband died before Susan went to 
England; but in the meanwhile it was the 
guardianship of Charlotte that prepared success 
for her on the stage. 

Charlotte must have impressed all those 
points that were referred to in the opening 
chapter of this book on the mind of her sister 
Susan. If the facts could be arrived at, our 
love belongs to Charlotte for the infinite 
care that she gave to the training of her 
beautiful younger sister, for the sage ad-
vice, for the shi.elding ar1n to be ad-
1nired of all lovers of virtue all for her 
,1ntil she stood sponsor for her at the altar 
where she was made a good man's wife in 
England. 

There was a certain stem resoluteness in 
the character of Charlotte Cushman which was 
strengthened by the circtirnstances of struggle 
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for recognition, gaining in the meanwhile a 
meagre support. 

She was like any of us to whom life is 
real and not merely illusion and vanity. 
When she was attacked she resented it as a 
practical man would whose honor, dignity, 
and livelihood concern his family as \\·ell as 
himself. Thus when the editor of the l\tew 
W01,.ld endeavored to thrust her sister Susan 
from her place in favor of a protege, and 
opened fire on her, her soul was up in ar111s. 

Miss Clarendon was praised in '' London Assur
ance,'' but Charlotte as Lady Gay Spanker, 
was described as having '' a vast deal of 
animal spirits, but nothing of the lady'' and 
showing '' a want of education and good breed
ing.'' On Saturday night, October 16, the 
Nezv World describes a disturbance at the 
theatre : '' Aided by several editors and hangers
on of the press, who, accompanied by some 
select friends, with thick sticks, heavy boots, 
and obstreperous voices, succeeded in raising 
for the old actress a tremendous reception, but 
completely failed in their endeavor to hiss 
down the novice.'' The truth is that Char
lotte had been cast into the ampitheatre and 
that sh~ vanquished the lions, did our Charlotte. 

• 
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A little later, in writing of Knowles' play '' Old 
Maids,'' the acknowledgement was made that 
'' Lady Blanche, exhibited some of the lady· 
like deportment'' that was lacking in Lady 
Gay Spanker; and that she was '' handsomely 
dressed.'' Charlotte Cushman's fame does not 
need to take a.BY account of the hostility that 
w~ cherished against her in certain quarters, 
except that it is material to state that she con
tinued to have a certain half-concealed opposi
tion throughout her_career. S·he got 110 we.lcome 
from certain editors on her triumphal return 
from England in 1849 silence. A few months 
before her arrival, had occurred the unfortunate 
Astor Place Riot in the Forrest-Macready 
rivalry, and no doubt she was classed with her 
friend Macready. Americanism was rampant at 
that day, and later on her residence abroad 
w·as taken account of by provincialism. Of 
course, these are mere passing incidents. 

How many a battle she made for Susan ! 
Soon after the incident ref erred to she left the 
Park Theatre, and \\"ent to Philadelphia to join 
Burton. She bad only been able to procure the 
meagre salary of twelve dollars a week for Susan, 
and the house was often in financial difficulties 
about this time. Poor dear old Simpson proba-

• 
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bly could do no better, but he should have 
known better than to have listened to the sug_ 
gestions of one of Charlotte's ene1nies about 
taking away from Susan her best parts in favor 
of a journalist's protege. The threats of an 
editorial goose quill had no terrors for this 
brave woman. Nor was she to be'' driven from 
the stage.'' She was simply radiant with the 
glow of the conflict. 

She had secured the ai.d of Ja•nes Gordon 
Bennett, and that explained some strong words 
in the Herald and the presence of her ·friends 
on the occasion that has been described. 
'' Look, look ! here comes I .ady Gay 
Spanker across the lawn at a band.gallop'' an
no11nced her entrance, and a shout of welcome 
put an end to the effort at '' teaching her a les
son.'' Mr. A. C. Wheeler somewhere tells of 
Hackett's remarking of her at this period: 
'' There is a woman who will be great in spite of 
all her failings and in spite of the world, 
because there is nobody strong enough to 
question her right, after she has made up her 
mind.'' 

Again at this point we may get a glixupse of 
the extraordinary variety of the actress's rest
less work. The first time that Forney saw her 
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was in the summer of 1840 with a company 
that had dropped in on a little town in Penn
sylvania ! We may put aside the details of her 
work at Burton's Theatre in Philadelphia. 
Burton finally produced a spectacular piece, 
'' The Naiad Queen,'' '\\'hich became very pop
ular, as one of the first of its kind, the action 
employing female warriors, with a display of 

person in glittering arn1our. The female biogra
phers do not seem to regard this event as of 

• 

importance in Miss Cushman's career, but it is 
of exceeding interest. '' No captain,'' says 
W emyss, '' of a company ( and very few in the 
regular army) ever carried his company through 
all their military evolutions with greater pre· 
cision than Miss Cushman commanded her fe
male guard on this occasion. Half the attrac
tion of the piece, so well produced in all its 
departments, was indebted to these scenes.'' 
It was brought April 13, 1841, to the National 
Theatre in New York. It was from this extra
ordinary diversion of her genius that Charlotte . 
Cushman was called to the leading position at 
the Park. She came into her rights. It is curi
ous, to note that this turn in her career came 
about by the burning of the National Theater and 
the consequent disarrangement of Burton's plans. 
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The following list gives the sequence of her 
work at the Park Theater at the time: 1841, 
August 30. '' Midsummer Night's Dream,'' 
Oberon ; not yet her true function, but the 
play was done for some time ; September 6, 
'' The Poor Gentleman,'' Emily Worthington; 
II, '' The Beaux Strategem,'' Mrs. Sullen; 
Susan, Dorinda and the sister played a 
number of good parts thereafter ; 28, Mrs. 
Maeder's benefit, '' Town and Country,'' the 
Hon. Mrs. Glenroy; October 11, '' London 
Assurance,'' first time in America, Lady Gay 
Spanker; November 9, '' Walder the Avenger,'' 
Agne"s ; I 7, '' London Assurance; '' 1842, Jan. 
S, '' What will the World Say?'' Marian .. May
ley ; 17, '' Suspicious Hus band,'' Clorinda, for 

. 

a week ; April 7, '' West End, or the Irish 
Heiress,'' Lady Darnley. 

Dissatisfied with the salary, or more probably 
with the irregular payment of it for the Park 
had many weeks of serious depression in busi
ness Miss Cushman, in 1842, became the 
leading actress and stage-manager at the Wal
nut Street Theatre, Philadelphia. E. A. Mar
shall lessee. Her stay in Philadelphia con
firaned her popularity, and she made constant 
progress, upholding her sister all the while. 
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V andenhoff played with her there, and says : 
'' She was by no means then the actress which 
she afterwards becaane. She displayed at that 
day, a rude, strong, uncultivated talent; it was 
not 11ntil she bad seen and acted with Mr. 
Macready which she did the next season
that she really brought artistic study and finish 
to her perfo11xaances. At this ti1ne she was 
frequently careless in the text, and negligent 
of rehearsals. I played Rolla with her, and 
she was, even then, the best Elvira I ever saw. 
The power of her scorn, and the terrible eaan
estness of her revenge, were i1nrnense.'' 

John Brougham records a pleasant re1nini
scence of her from this period : '' She w~ the 
directress of that house then, and quite young, 
with a fine spice of fun in her composition.'' 
He tells of her ringing dow11 the · on him 
according to some custom of the theatre, and 
merrily laughing at him from the wi11gs. · 

The significance of her stay in Philadelphia 
is that Burton, Marshall, and the 1nanagers, had 
'' discovered '' her. Here was great power and 
versatility not yet untra1nelled. She was 
greatly missed at the Park; and Vandenhoft 
tells of Simpson's frank admission that he had 
no one in bis company, Charlotte being absent, 
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who could play with bi•n ca tain leading cha
racters. The tu111ing point in Miss Q1sh1nan's 
career was her engagement to support Mac
ready. A singular proof of her eneigy is that 
for a time she played alternate nights in Phila
delphia and New York, thus filling her tre
mendous task with half her efforts. Mrs. 
Slo111an was the leading wornan at the Park at 
the beginning of Macready's engagement. In 
Macready's diary, under the date of Oct. 23, oc
curs this pas.sage : '' Acted Macbeth equal, if 
not superior to any perfor1nance I have ever 
given of the cba1acter. I should say it was a 
noble piece of art. The Miss Cusb1nan who 
acted I .ady M.acbeth interested me much. She 
bas to learn her art, but she showed intelli
gence and sympathy with me a novelty so 
refreshing to me on the stage.'' l1oagine the 
power req11ired to impress a man who is. frank 
enough to describe his own work as '' a noble 
piece of art.'' She acted with him, Dece11aber 
6, 1843, Evadne in '' The Bridal ''; 8, Bea
trice; 15, ·olina in'' Marino Faliero ''; &c. 
The diary, May 8, 1844, this note: 
'' Wrote to Miss Charlotte Cushtnall, ti I had 
promised Simpson, wishing her to play here 
during my engagement.,, She continued to 

• • • 

• .. 

• 
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play with him on tour, and closed with him at 
Boston, October, 1844, where in the audience 
were such noted men as Webster, Story, and 
Longfellow. Macready had told her to ''come 
to England, where your talents will be appre .. 
ciated at their true value,'' and she took him at 
his word. Intending to make the venture at 
once she sought a benefit in Boston, and also 
solicited financial encouragement in her plans in 
a benefit at the Park Theatre, \r andenhoff 
playing Benedick to her Be·atrice. In each 
case the house was poor, and Vandenhoff records 
that her perf or1nance was affected by her over
anxiety. 

• 



• 

CHAPTER ffi. 

THE SUDDEN B·URST OF FAME: TRIUMPH 
IN ENGLAND#. AND LIFE ABROAD. 

CTOBER 6, 1844, with a meagre sum of 
money the amount of her savings being 

indicated by Mr. G. T. Ferris, in an article, as 
$6oo-Charlotte Cushman sailed for England 
in th,e packet Garrick, fitly named; the princi
pal line at that time having dramatic narnes. 
The margin of money was narrow indeed, for 
she had left a part of her savings at home. 
She ,vas attended by her colored maid Sally, a 
faithful and life-long servitor. To all who are 
fan1iliar ,vith the devotedness of the old type 
of colored servant, there is a picturesque pathos 
in the da}'"S of uncertain v.'aiting in the ht1mble 
loclgings i11 I.~011don. Sally became in,raluable; 
sl1e l{11e,v tl1e wardrobes, and w.i.s familiar \\'ith 
the li11es of all the plays, so as or• occasion to be 
able to prompt her mistress; she learned· to 

5S 
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apply that fearful visage of Meg Menilies, a 
task that occupied no little time ; she was also 
fond of reading, and altogether was a model 
maid. ~liss Cushman reckoned on six months 
for her venture ; and her emotions were mixed 
with apprehension and hope. She was a.rmed 
with seventy letters of introduction, and as she 
wrote to her mother, '' expected to make some 
friends.'' She arrived in Liverpool November 
8th. She was not seeeking employment, but 
proposed to stand on l1er O\\'Il rights. She had 
a campaign 011 hand. and managed it with sin
gular and characteristic discretion. It is evi
dent that Macready was anxious for some kind 
of an arrangement with her for a series of per
formances at least, that he was about to give in 
Paris. In his diary, Nov. 9, he mentions'' the 
danger of announcing the English perform
ance at Paris before Miss Cushman's and Mr. 
Ryder's arrival.'' He wrote and had inquiry 
made as to her arrival in Liverpool; and she ran 
over for ten days, from her lodgings in Covent 
Garden, London, to Paris, to look into the mat
ter. There seems to have b·een some disagree
ment witl1 ~Iiss Faucit, the leading actress in 
England, and Macready's management about 
this time. Whether or not Macready pre-

• 
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ferred Miss Cushman to Miss Faucit for this 
important engagement, the entry in the diary 
shows that he had her in mind. Miss Cush
man deter1nined finally, after consulting her 
old friend Barton, then living in England, not 
to become involved in any of the possible com
plications. She returned to England. 

It was only a combination of circumstances 
that brought the chance for which she had 
crossed the seas. It is not at all improbable 
that Forrest himself gave the decisive urging 
that finally induced Maddox to engage the 
actress, without which engagement she might 
have returned home. Be that as it may, the 
consideration was her own by right. Forrest 
wished to play in Paris, and Alger, in his biog
raphy, relates that Macready's manager, Mit
chell, refused to see him in Paris on the busi
ness. The quarrel was then brewing between 
the two men. 

There is an apparent discrepancy in the 
accounts given of the relations of Miss Cush
man '\\·ith l\iaddox, the manager of the Prin.: 
cess's Theatre in London. It is probable that 
she held out for her own terms, and ca,ne to 
her last penny in waiting for a favorable reply 
from Maddox. The manager was seen one 
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mo111ing by her maid from the window pacing 
the street near the 1 · gs. '' He is anxious,'' 
said Miss Cusb1nan, '' I can 1nake my own 
toans.'' Vandenhoff gives a different version. 
He says : '' On her first introduction to him, 
Miss Cusb1nan's gifts did not strike him as ex
actly those which go to 1nake up a stage heroine, 
and he declined engaging her. Charlotte· had no 
g,1'eat pretensions to beauty, but she had perse
veiance and energy, and knew that there was the 
right metal in her; so she went to Paris, with the 
view of finding an engagement there with an 
English company. She failed, too, in that, and 
returned to England, more resolutely than ever 
bent on finding employment there, because it was 
now more than ever necessary to her. It w~ 
a matter of life and death, almost. She armed 
herself, ~~efore, with letters (so Maddox told 
me) from persons who were likely to have weight 
with bi1n, and again presented herself at the 
Piincess's, but the little Hebrew was as obdu
rate as Shylock, and still declined her proffered 
services. Repulsed, but not conquered, she 
rose to depart ; but as she reached the door, she 
turned and exclaimed : ' I know that I have 
enemies in this country ; but ( and here she cast 
herself on her knees, raising her clenched hand 

• 

• 
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aloft) so help me I'll d~feat them.' She 
uttered this with the energy of I .ady Macbeth, 
and the prophetic spirit of Meg Merrilies. 
' Hello ! ' said Maddox to himself, c s' help 
me; she's got de stuff in her,' and he gave 
her an appea,·ance, and afterwards an e11gage-
ment in his theatre.'' , 

It is· clear that Maddox was proceeding with 
deliberation; he bad been doing rmaantic plays 
at his theatre, so that the h1«·n to tragedy created 
co1nment, it · a change of policy for the 
season. 

The truth appears to be that Maddoxrbaving 
in hand an engagement of F01rest, who was 
known to the public from a previous visit, bad 
the business sagacity to see profit in hinging 
forward together the two Americans. Her . 
extraordinary merits were fully vouched for by 
Barton, and by Macready, with whom she bad 
acted in America, and by others of the profes
sion. Maddox yielded to her plans to the extent 
of giving her a preliminary trial qn her own ac
co1int, but it was a narrow anargin, an~ set 
apart the evening of February I ·, 1$45, for her 
debut ; the following evening w also her own, 
but she was then added to the Fo11est bill, 
uotil, in the course of a week .. or two, she 

-

• . -

• 

• 

• 
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seems to have driven the tragedian to the wall. 
Whether Forrest's engagement was cut short or 
not, there is no n1eans of knowing ; but there 
is every evidence that her success overshadowed 
Forrest and was distaste·ful to him. They were 
never friends afterwards. The newspapers criti
cized him, with recognition, but with dashes of 
savagery. They proclaimed Miss Cushman 
transcendant. She and Forrest were both 
called before the curtain, but the papers com
n1ented on his alternations of whispered speech 
and bursts of unstinted voice. He imagined 
that there was a conspiracy in Miss Cushman's 
fa, .. or, and against him, but evidently the chief 
conspirator was the Puritan daughter's good 

• genius. 
There was, so this writer is convinced, a 

kind of conspiracy, not formal but by tacit 
agreement, among the friends of Macready 
against the Ame,rican tragedian. Miss Cush
man's success was a windfall for them, wholly 
unexpected. There was no social intimacy 
between l\1acready and Charlotte Cushman ap
parently, professional recognition was about 
the limit of his kindness to her. 

Miss Cushman made her debut as Bianca in 
'' Fazio.'' Later on, in considering the 

, 



• 

CHARLOTTE CUSHMAN. 61 

actress's characters, we sl1all see what was 
thought by the critics of this perf or1nance. 
The audience stood upon the benches and gave 
full-throated welcome to the newcomer when 
h~r powers became apparent. She began at 
seven pounds a night for a limited engagement, 
and higher te, ins and time limited only to the 
public demand, were at once agreed upon. 
Engagements in other cities had to be can
cell.ed. Her rooms were filled with a stream of 
callers, people great in the world of society, of 
art, and of letters. Painters besought her to 
let them put her on canvas; Talfouni was 
ablaze with enthusiasm, and set about wiiting 
a play for her, and in a speech in court 111ade 
an incidental proclamation of her greatness. 
The poet Rogers, whose real poetry was 
mainly in ingots and strong boxes, gave her 
charming breakfasts with charrning people. . 
Eliza Cook fell in love with her, and read her 
own poetry to her, some of the sonnets being 
on Charlotte and they spent much time then, 
and in after years, in the company of each 
other. Gold sovereigns were pouring in, too; 
and Charlotte is moved, in wr:ting to her 
mother, to exclaim that with five years of this 
prosperity, and fifty thousand dollars at the e,od 

• 
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of it, she and her mother, and others of the 
fa•nily, could retire to some quiet spot of a 
home and live happy ever after. Of course, 
mother and Susan must come over as soon as 

l&Atiij ements can be made. A cottage at 
Bayswater, near London, was engaged. Her 
success grows, and is sustained beyond expecta
tion or hope. 

The record of Miss Cushman's work in Lon
don may here be given in its order : February 
13 and 15, ''Fazio''; 17 and 19, Emilia, with 
Fot'rest as Othello; 21, Lady Macbeth with 
Fon-est· 22 ''Fazio''· 24 26 ''Macbeth''· ' ' . ' ' , ' 
27, Rosalind, Henry Wal lack as Jaques ; 28, 
''Macbeth''; March ·1, Rosalind; 3, '' Mac
beth; '' 4, Mrs. Haller; 6, Forrest played 
Lear, but Miss Cushman was not in the cast ; 
7, Rosalind ; 13, Mrs. Haller; 15, Rosalind. 
The theatre seems to have bef n closed for a 
week, with reference to the church calendar ; 
24, Mrs. Haller; 25, Rosalind; 27, Mrs. 
Haller; her ap ces with Forrest were 
fewer than those on her own account, and, in 
the meanwhile, '' ~Ieta1oora '' had been pro
nounced rubbish; 29, ''Fazio''; April 1, 

Rosalind ; 3, Beatrice ; 8, . Mrs. Haller; 9, 
Beatrice ; 11, Rosalind ; 12, IS, Mrs. Haller ; 
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17, Beatrice; 19, 21, Juliain''The Hunch
back;'' 22, Mrs. Haller; 24, Julia; 28, 
Julia; 29, Mrs. Haller; May 1, 3, S, '' Infatua
tion,'' written for Miss Cushman, was tried, and 
failed. 7, '' Macbeth,'' with Wallack, Forrest 
having retired; 8, Julia; 10, Mrs. Haller; 12, 

''Macbeth;." 13, Rosalind; 15, Julia; 17, 
Mrs. Haller; 19, ''Macbeth;'' 21, Julia in 
the '' Honeymoon ; '' 24, Mrs. Halle.r; 26, 
'' Macbeth; '' 27, Julia; 29, ''Honeymoon; '' 
30, Rosalind; June 2, Mrs. Hal.ler; S, Beatrice; 
7, Julia; 9, Portia; 10, for the first time, Meg 
Menilies, which was repeatedJ11ne 13 and 14, 

and a benefit, but was reserved for a later 
period as a feature; 11, Portia; 12, '' Honey
moon;'' 16, ''Macbeth;'' 17, '' The Wife'' 

• 

and Meg; 19, '' The Wife; '' 21, I,adyTeazle; 
23, Mrs. Haller; 24, 26, '' The Wife;'' 27, 
Meg; 28, 30, '' The Wife;'' July 1, Mrs. 
Haller; 3, Rosalind ; 6, 7, '' The Wife; '' 
Mrs. Haller; 9, Meg; 11, '' The Wife; '' 14, 

Julia; 15, Mrs. Haller. A professional tour 
was then made of the provinces Biig~ton, 
Bath, Manchester, Edinburgh, Glasgow, etc. 

Charlotte now took in hand! her plan of 
• 

bringing out Susan as Juliet to her Romeo. 
She 1nade a special re-study of the play, both 
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with reference to her sister,s perfor1nance and 
a production in a more elaborate for1n, i11 every 
way, than she had ever seen given to it. 
Susan had played the part before with Char
lot.te. The general idea of it was certainly not 
new to them, but its execution in England, as 
it turned out, was a brilliant inspiration. They 
gave it a trial in Southampton, and ~ppeared 
at the Haymarket, December 30, 1845. The 
perfor1nance created the greatest kind of a sen
sation. All the world loved this lo\·er. No 
other Romeo has I1ad such words of praise. 
The reader "·i·ll reach them in these pages after 
a little. I find twenty-seven consecutive an

nouncements of it broken by '' Ion.,'' February 1 

13, 18, 21 and 24, Charlotte as Ion, Susan as 
Clemanthe. '' Romeo and Juliet'' had many 
other performances, and was given more th.an 
two l1undred times in the pro,rinces. Charlotte 
was well on the road to Nard the fifty tl1ousand 
dollars that she bad drean1ed of by letter to l1er 
mother. The sisters played six weel,s in Dttl)
lin, where Charlotte was also seen as Viola in 
'' Twelfth Night.'' 

The succeeding months of tl1e year 1846, and 
the greater part of 1847, and a part of 1848 
were devoted to the provinces including the 
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cities of Bi1·111ingham, Manchester, Leeds, Hull, 
Newcastle, Sheffield, Edinburgh, Glasgow, 
Cork, Dundee, Perth, Liverpool, etc. 

An occasion of importance was the farewell 
benefit, before his departure for America, of 
Macready, which was given at Drury Lane, 
July 10, 1848, under every demonstration of 
royal and public recognition. The play was 
'' Henry the Eighth,'' and Charlotte was the 
Queen Katherine. She had also played with 
him on two or three other occasions. 

In August 1849, Miss Cushman returned to 
America to receive the congratulations of her 
own public. In 1852 she was again in Eng
land, where she played in the provinces for 
a while and then rested. 

Following her footsteps in the London news
papers, this transcript is afforded : 

1854, Jan. 27, at the Haymarket, ''Fazio''; 
30, Mrs. Haller; Feb. I, ''Fazio;'' 3, Mrs. 
Haller; 6, '' Guy Mannering ;'' Meg Menilies 
having now received its full development, the 
performance was in the bill for seventeen 
nights; March 12, '' The Dutchess Elinor,'' 
written for her, proved a failure, and was 
withdrawn after a few nights; 17, Mrs. Haller; 
20, 22, '' Fazio ''·; 24, Mrs. Haller; 27, 29, 
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Meg l\f errilies ; 3 I and April 3, '' King 1-Ienry 
the Eighth''; 5, 7, l\leg ~1errilies. In 1vlay 
'' 'fhe Actress of Padua'' ran for something 
more than a week; 25, 28, '' Guy l\1annering,' 
Sims Reeves as Col. Mannering. Later in the 
year, in the early \\'eeks of No,,ember, '' Guy 
~-lannering '' \\'as a renewed attraction at the 
Haymarket; 17, 19, Mrs. Haller; 20, 22, 

'' The Provoked Husband,'' Lady Townly; 21, 

Meg; 23, Romeo, with 11iss S,vansborough as 
Juliet; 24, Meg; 26, Mrs. Haller; 27, and for 
several nights, Meg l\·lerrilies. In January, 
1856, ~1iss Cushman '\\ras agai11 at the Hay
market, first playing 1\Iiss Hardcastle in '' She 
Stoops to Conquer.'' 

The record gives the substance of her 
triumphal career in England. 

Let us tum to the private life, enjoy· 
ments, and domestic affairs of the ,voman now 
clothed in the brightness of fame. Her home· 
ward thoughts, for many ,·ears, were to be 
with those that dwelt in England. Here 
mother and sister were to die ; and some years 
in Rome as an abiding place, were to be the 
summing up of affairs for her apart from the 
stage. 

As a diversion of her mind and as a recrea-
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tion from her labors, Miss Cushman was fond 
of travel, but an itinerary of her pleasure trips 
,vould not be of the slightest value in a study 
of her stage career. A slight reference will be 
sufficient. She made· a short tour when she 
first re.ached England. The Isle of Wight 
afforded her pleasure. She frequently visited 
l\Ialvern, a watering place ; and usually had 
some female companion to share with her the 
delights of rest and change of scene; and, in
cidental to her visits to Rome, she saw what 
interrnediate travel could afford. She visited 
Rosa Bonheur ; was an ardent admirer of 
George Sand, but did not meet her, imagining 
that she had nothing to offer her. Among her 
early friends was ~Ir. J. Muspratt, of Seaforth 
Hall, near Liverpool, whose son, J. Sheridan 
~f uspratt, married Susan Cushman, in March, 
1848, and led her to the retirement of an 
elegant home. Charlotte Cushman spent 
many happy days there. As the guest of the 
Duke of ~Ianchester, in 1848, she was made 
specially welcome, and her entertainers and a 
group of friends repaid with rapturous aoolause, 
on one occasion, her recitatio:i of '' Lord 
Ullin's Daughter.'' In 1854 she dined "'ith the 
Duke of Manchester, anci, incident to her re-
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ception, re.ad scenes from '' Henry the Eighth.'' 
In tlie meanwhile she maintained a home in 
Bolton Row, where her entertainments were of 
a notable character. A dinner to Ristori is 
recorded. Mi.ss Cushman's friends were select. 
She knew and visited Jane Welsh Carlyle, 
whom she describes as a marvellous raconteur. 
Miss Jewsbury was an intimate, and corre
sponded with her faithfully. The friendship 
of Eliza Cook and others has been noted. 

In 1852 Miss Cushman first visited Rome, 
accompanied by Han·iet Hosmer and Grace 
Greenwood ; she sat to Page for a portrait ; 
travelled ; became acquainted with the Brow11-
ings in Florence ; and wintered in Rome in 
1856-57. In 1859 she established a home 
there, which she retained until 1874, although 
she \\·as frequently absent. Miss Stebbins 
executed a bust of her. Among her constant 
visitors were Lord Houghton, Lathrop, Motley, 
Bayard Taylor, Theodore Parkman, etc. The 
society that sought her was of the highest, and 
included great names. 

Miss Cushman was fitted for circles where 
intellectuality and all the graces make life 
brilliant and profitable. She was heard in 
songs; her aspirations were noble, and her 
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conversation sparkled "·ith wit; she was en
tertaining in reminiscence, telli11g a droll story 
well, and, all in all, could and did contribute 
in full measure to the enjoyment of every 
assemblage in which she happened to be. Miss 
Stebbins gives the particulars of these days in 
• Italy. To enlarge the picture of Miss Cush-

man beyond the semblance of her real, public 
self. that which is the singular possession of 

• 

the stage and its lovers would be beyond the 
• 

purpose of this record. Susan Cushman died 
in May, 1859, having lost one child, Ida, in 
1854. Miss Cushman's mother died in 1866. 
Charlotte's family affections were strong, and 
as those nearest to her passed away she be
stowed her heart on her surviving nephews and 
nieces, and was true to the attachments fonned 
for her numerous friends. Thus while her life 
was not desolate, it lacked completeness except 
in art there the history is perfect and was 
maintained to the end ; and, it may be said in 
this relation, once for all, that adverse comment 
on her several farewells to the stage and sub
sequent returns, is misplaced. It was well 
that her spirit glowed in the service of the 
stage to the last. 



• 

CHAPTER IV. 

EXTRAORDl.iVARY POPULARITY IN 

AlYIERICA. .. 

HARLOTTE CUSHMAN, on her return 
to America, was welcomed with an 

enthusiasm and pride that knew no abatement 
from that time forward ; and the record of her 
progress is simple, affording fe,ver incidents 
than marked the struggle to gain her own. 
The transforn1ation was complete, the recogni
tion of her supremacy universal. Th~ He,-ald 
describes her reception at the Broadway ( E. 
A. Marshall, lessee; Blake, manager), when 
she first appeared, October 8, I 849, as a '' mass 
meeting to welcome the return of Charlotte 
Cu.shman to the city.''. '' The Stranger,'' '' worn 
out as it has been,'' was the play. C. W. 
Couldock, whom she had brought over with her, 
as leading man, ,,,as then introduced to his 
long and honorable career on the American 
stage. :rtfiss Cushman's characters during an 
engagement of about a month were 11rs. Haller, 

• 
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Rosalind, Queen Katherine in ,,·Henry the 
Eighth,'' Meg Menilies, Julia in the '' Hunch
back,'' Beatrice, Lady Macbeth., and Mrs. 
Simpson. 

After a tour of the country she returned to 
July to England for a few weeks. Altogether 
she crossed the ocean sixteen times. Miss 
Cushman had acquired a fortune, and that she 
seriously wished to retire after she had again 
played in the States from the fall of 1850 
until 1852 can not be questioned. The fact 
that she gave farewell perfo1·mances at the old 
Broadway, Brougham's Lyceum, and the Astor 
Place Opera house, and that, from time to time 
in the years afterwards she was announced as 
filling her final engagements, do not affect her 
sincerity. The performances at the Broadway 
in May included Agnes, in '' The Banker's 
Wife,'' Juliana in '' The Honeymoon,'' Meg 
Merrilies, Lady Gay Spanker, Mary in '' All 
that Glitters is not Gold,'' Mrs. Haller, La 
Thisbe in '' The Actress of Padua,'' Romeo 
with Mrs. Bowers as Juliet, Mrs. Simpson in 
'' Simpson and Company,'' and Rosalind. 

Something more than four years later the 
demand for her reappearance was so great
her spirit of unrest and devotion to her art be-
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ing responsive l1iss Cushman returned to the 
stage, and if there were a few who re.sented 
this prompting of her heart, the public was re
warded in seeing her in new manifestations of 
her genius. The cow1try had a full \\~elcome 
for her, and she played a number of memor
able engagements in New York. June 28, 
1858, there was a notable cast of '' London 
Assurance'' provided for her Lady Gay Spanker. 
Meg Merrilies ,vas recognized as a wonderful 
creation and theatre goers were not willing to 
relinquish the possession of this perfect work 
of art. July 1, 1858, with E. l-1. Davenport 
specially engaged for her support, Miss Cush
man began an engagement at Niblo's Garden. 
The first character '\\~as Meg Merrilies. '' The 
School for Scandal'' was produced July 3, 
with this great cast: 

Lady Teazle, . . Miss Cushman. 
Sir Peter Teazle, . . Placide. 
Sir Oliver, . . . Gilbert. 
Charles, . . . . Davenport. 
Sir Benjamin Backbite, Brougha1n. 
Crabtree, . . . . Blake. 

She then played Queen Katherine; Romeo; 
,,,ith Miss Mary Devlin, afterwards the wife of 

• 
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Ed"'in Booth, as Juliet; Lady Macbeth and 
Juliana. 

Later in the season, alter a visit abroad, she 
appeared at Burton's Theatre, Broadway, Sep
tember 28, 1858, as Bianca in '' Fazio.'' Bur
ton had been a stanch friend and admirer of 
the actress, and he sustained her at this time 
with all the resources of his able management. 
In tl1e '' School for Scandal'' be appeared as 
Sir Oliver ; for her Romeo he provided Susan 
Denin; and contributed his own rare perforn1 .. 
ance of Touchstone to '' As You Like it.'' 
He made a special production of'' Guy Manner
ing,'' and advertised Miss Cusl1man's perforrn
ance with much acclaim, describing it with : ''Its 
terrible grandeur has never been surpasssed 
on any stage.'' Mrs. Haller, Juliana, La 
Thisbe, and Mrs. Simpson, were in the list of 
characters. People were turned aw.ay from 
the doors unable to gain admission to the 
theatre. 

l\1iss Cushman had established a home in 
• 

Italy, and for about two years found the com-
pensations of a life of agreeable companionships 
and well planned employment of an undisturbed 
life. It must be the sad surntise· of any one 
observant of the career of the great actress that 
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her intermittent returns to the stage were largely 
controlled by her unsatisfied sense of po\\1er. 
Life was slipping away and the heart found no 
adequate eDlployment beyond the duties laid 
upon her by her genius. Domestic life had 
been narrowed, and all her wealth could not 
have stayed the hand that death lays upon tl1e 
home. No generous heart ca11, for a moment, 
see in her return to the stage anything that de
tracts from nobility of character. It must be 
also considered that the toil of her early 
career which, in large part, made her success ~ 

possible, and which has been, with design, set 
forth with fulness in this book, made the love 
of work a part of her nature. This is not an 
uncommon experience ; and when we reflect 
that this toil was a part of a young woman's 
self-imposed task of maintaining those that 
were dear to her and who had passed out of 
her life, leaving her in solitude to enjoy the re
ward of her labor, we can understand the mat-

. ter, which should not be vexed with idle con
jecture as to a lack of faith with the public in 
not departing from the stage. 

After an interval of some years, Charlotte 
Cushman came back to I1e.r own land .. '\\"l1ere 

• 

she was cheered by these great audiences, 
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whose friendship in such me~ure supplied a 
lack in her life. The opening perforanance at 
the Winter Garden, October 1, 186o, was 
'' The Stranger ' '; and then followed on vari
ous nights, Bianca; Meg, the advertisement, 
for a week, stating that '' last night nearly 2,000 

J)eople were turned away''; Queen Katherine; 
~irs. Simpson; Lady Macbeth; Cardinal Wol
sey; Romeo, with Mrs. D. P. Bowers as Juliet; 
Juliana, and Beatrice. This selection of charac
ters, and tl1is extraordinary rush of the pub
lic to witness their performance afforded 
perhaps the most brilliant engagement that 
Charlotte Cushman enjoyed. She was now 
used to the full light of fame, and the expe· 
rience, no doubt, was in the nature of consola
tion rather in the feeling of triumph and elation 
that belonged to the first burst of recognition in 
Londo11. 

It was on her return to the Winter Garden, 
begin11i11g February 26, that '' Oliver Twist'' 
,vas announced for perf onnance in these terins : 
'' Miss Cushman has consented to appear in 
the character of Nancy Sykes, a part, which, 
though she has not appeared in it since the 
days of tl1e old Park, still holds an abiding 
place in the memory of all lovers of the drama 



7 6 CHARLOTTE CUSHMAN. 

in New York for its unsurpassed force and 
dramatic power.'' In the cast were J. W. 
Wallack, Jr., as Fagin; J.B. Studley, excellent 
in Bill Sykes; ~Ir. Davidge as Bumble; Mr. S. 
D. Johnson in his original character, the Art
ful Dodger, nlrs. J. G. Stoddart as Oliver Twist, 
etc. The play was repeated March 1, 2, 7; 
'' Katherine and Petruchio '' was given March 
9, with Juliana; l\'leg was the character March 
4, 5, 6; for her benefit l\larch 8, Lady Teazle. 
After this time she played Nancy occasionally. 
In point of fact the character " 'as an achieve
ment of her youth, and as she remarked to ~1r. 
Studley, she '' had forgotten what she had done 
in the part to create such a lasting impression.'' 
She had outgro,vn it in the matter of years, but 
althougl1 the play had been the mainstay of 
some very clever actresses, notably Matilda 
Heron, her return to it was not to her disad
vantage by way of comparison. 

The war disturbed Charlotte with patriotic so
licitude. She ,,ras intimate with the Seward fam
ily, and while absent from the country kept up a 
correspondence that indicates her unceasing in
terest in the result of the conflict. In 1863 she 
gave a series of perfo1°1nances in Philadelphia, 
Boston, and New York, which netted for thf1 
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Sa11itary Fund $8,267.29. To the Dramatic Fund 
sl1e had contributed her services in New York, 
March, 1861, at the Ac·ademy of Music, in a 
performance of'' Macbeth,'' with Edwin Booth. 
The receipts on this occasion were $3,100. 

After the close of the war Miss Cushman 
had a long period of rest, living abroad, and 
ten years elapsed before she was again seen on 
the boards. September 25, 1871, she began an 
engagement at Booth's Theatre, where in 
forty-two nights the receipts were l,67,000. 
Meg Merrilies, Queen Katharine, and Lady 
Macbeth were the features. She now 11nder
took some travel, and that her vitality was eb
bing away under a physical affliction appeared 
in her breaking down in New Orleans, whither 
sl1e had gone at the solicitation of Lawrence · 
Barrett. She returned East, and after this, her 
struggle with her malady was ominous and con· 
tinuous. Her engagement at Booth's Theatre, 
beginning October 19, proved to be her last. 
There, under contract with Mr. H. C. Jarrett, 
she played under conditions t:1at gav~ great 
dignity to the productions of '' Henry the 
Eighth,'' '' Guy Mannering,'' and '' Macbeth.'' 
The support w~ notable, and on occasion the 

I 
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incidental music was given to its fullest capac
ity by enlarged choruses. The farewell night 
is described in another chapter. 



.. 

• 

MEG MERRIL/ES. 

HE accounts in the biographies are curiously 
astray as to Charlotte Cushman's first 

appearance as Meg Merrilies. A newspaper 
clipping that had a certain vogue, and which 
is quoted by ~liss Stebbins, says that Mrs. 
Chippe11dale, at the Park Theatre, cast for the 
part, was suddenly taken ill; '' so this obscure 
utility actress, this Miss Cushman, was sent for 
and told to be ready in the part by night 
She might read it on the boards if she could 
not commit it; but the utility woman was not 
used to reading her parts; she learned it before 
nigl1t fall, and played it after night fall. She 
played it so as to be enthusiastically applauded, 
etc.'' l\fiss Stebbins says: '' It was in conse
c1ue11ce of Mrs. Chippendale"s illness, that she 
,vas called upon the very day of the perfor1n
ance to assume the part. Study, dress, etc., 
hacl to be the inspiration of the moment. She 
had never especially noticed the part ; as it 
had been heretofore performed i:oere was not 

79 
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probably much to attract her; but as she stood 
at the side-scene, book in hand, awaiting her 
moment of entrance, her ear caught the dia· 
logue going on upon the stage bet\veen two of 
the g}·psies, in ,vhich one says to the other, 
alluding to her ' !vleg ,,t by she is no longer 
what she was; she doats, etc.', e,ridently giv
ing the impression that she is no longer to be 
feared or respected ; that she is no longer in 
her right mind. \Vith the words a vivid flash 
of insight struck upon her brain. She saw and 
felt, by the powerful dramatic instinct with 
which she was endowed, the whole meaning 
and intention of the character ; and, no doubt, 
from that moment it became what it never 
ceased to be, a powerful, original and consist
ent conception in her mind. She gave herself 
with her usual concentration of pur1Jose to this 
conception, and flashed at once upon the stage 
in the startling, " 'eird, and terrible manner 
which we all so ,,yell remember on this occasion. 
It so astonished and confounded 11r. Braham 
· ... -.little accustomed to such manifestations " 
that he went to her after the play to express 
his surprise and admiration. ' I had not 
tl1ot1ght I had done anything remarkable,' she 
says, 'and when the knock came at n1y dress ... 
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ing-room door, and I heard Braham's voice, 
my first thought was, 'Now, what have I 
done? lfe is surely displeased with me about 
something ; for in those days I was only the 
utility actress, and had no prestige of position 
to carry me through. Imagine my gratification 
when Mr. Braham said : ' Miss Cushman, I 
have come to thank you for the most veritable 
sensation I have experienced for a long time. 
I give you n1y word, when I turned and saw 
}

70U in that first scene I felt a cold chill run 
all over me. \Vhere have you learned to do 
anytl1ing like that? ' '' 

This persistence of e·rror as to Charlotte 
Cushman's first appearance as Meg Merrilies is 
singular. The errors are repeated again and 
again. '' There is a disagreement as to the 
time,'' says her biographer, '' and I have sought 
in vain among the newspaper files of the 
periofl,'' etc._; but the facts are simple enough. 
l\Ir. \Villiam_ ,,Tinter called attention to the 
mistake as to Braham in the Tribz,ne in time 
to have set the matter right in h1storical accu
racy. Braham was not at the Park Theatre 
that season at all. It "ras tbe benefit of 
Brough, and the similarity of names may 
account for the mistake, even in the mind of 
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Cha1·lotte Cushman~ as she probably also played 
with Braham on another occasion. The adver
tisements in both the morning and e,·e11ing 
papers of that date, announce l~l1arlotte as l\leg; 
and that she was not entirely unfamiliar with the 

• 

part is clear. Sl1c had played it at the National 
twice. The fable, 110,\·ever, is in the main 
correct. There can be no doubt that she con
ceived certain vie,,rs of the character as by inspi
ration of the mon1e11t, as she stood in the wjngs. 
One "·riter quotes her as ha,·ing reflected: 

'' If Bertram, tl1e nursling of the old gypsey, is 
now a gro,,~n man, surely 11eg ,,·ill not be the 
bale, erect \\'Oman they all n1ake her out to be. 
I must put more trutl1 i11to n1y l\ieg. ' ' \\Thether 
it was llrougl1 or Ilraha1n tl1at said to her that, 
'' Had you do11e to-night·s v.·ork 011 a London 
stage, your fortune would be made,'' is imma
terial. Although her pe1· ... Qm1ance of the part 
was not then developed, its novelty must have 
made it sufficiently startli11g. So forcible was 
she in it, in later years, that the effect in 
repetition '\\·as hardly diminished on the actors 
that played "·ith l1er. Mr. Frederick \Varde 
says that \\~hen he, in l1is first experience with 
her, turned, as the business of the play 
requires, he, for the moment, lost his self-
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• • possession in beholding this real appari-

tion. 
A ref erenc.e to the schedule in Chapter 

Second will set at rest the uncertainties as to 
dates and the facts. It will be remembered, 
also, that her second appearance on the stage 
in 1836 was as Lucy Bertram. She was en
tirely familiar with the part. The fact of her 
playing it at the National in 1837 indicates 
that she had already grasped the possibilities 
of the character ; and it is very probable that 
she bad played it in New Orleans or Albany, 
as she must have selected roles from her repor
tery for her experiment in New York. It was 
Brough, and not Braham, who appeared on 
this occasion, and it was bis benefit night. 
The play was not repeated had no run. 
While her performance doubtless left a certain 
impression, it received very little public com
ment. That the incident with Brough or Braham 
occurred there can be no reason to doubt. The 
Meg !\1:errilies of Charlotte Cushman's later 
years was the development of her genius, and 
played under other conditions. When she had 
full command of her own stage she changed 
the business very materially, for she was an 
t1ncommonly good stage manager, and the death 

• 
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1\ scene follows, in which the lover of Julia, 
Henry Bertram, ""hose identity is not made 
known to the audience, sings a song beneath 
her window, and ,·isits her room ; Dominie 
Sampson blunders in, and a comedy scene is 
made of the efforts of the maid.and Julia to get 
l1im out of the way. The scene changes to a 
l1eath, over which Bertram is wandering in 
search of l1is "ray to Kippletringen. He 
encounters Dandie Dinmont, and announces 
l1imself as Captain Brown of the Fusileers. 
After his abduction he I1ad gro\\"D up abroad, 
and made his way in the service. Dinmont 
refers to the dangers of the moor, and speaks 
of '' an old woman, Aleg Merrilies, the queen 
of 'em, that deals wi' the devil, they say, and 
can make 'em do anything, if she but lifts her 
finger; she's known for a witch all over these 
parts. Scene III i.s the gypsey camp. Sebas
tian and Gabriel tell of the return of Dirk Hat
teraick, the smuggler, who has, for tl1e night, 
some plan in ha11d ; the facts of the abduction 
of the boy are recalled ; the purpose is to again 
put Bertram out of the way, or to hold him as 
a means of power over Glossin, the rascally 
lawyer being interested in preventing his return 
in order to retain the estate of Ellangowan . 

• 
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Sebastian asks, '' What does Meg Menilies 
say she whom we must all obey?'' Gabriel 
replies: '' She say ? why she doats; she's no 
more what she was, or ought to be; spe's 
turned tender-hearted, and S\\"ears she'll hinder 
us from lifting a finger against the lad of Ellan· 
gowan, a11d that if we attempt to keep hi111 

from bis own, we but fight against fate.'' The 
two travelers are lured into camp, and sit down 
to a table to food. ( Meg Menilies darts from 
behind the tent, R., when Bertram speaks; 
advances softly a step or two, and gazes 
intently on him.) 

D1N. '' This is capital brandy, too! It will be 
moonshine brandy, I reckon.. The smugglers and 
gypsies are all one man's children. But, Lord, Cap
tain, (since you say you are a Captain,) did you ever 
in your life see a woman stand staring as that old 
Gypsey woman has been staring at you! That's she, 
I take it, I told you of: She they call l\Icg Me11ilies, 
the ruler, and terror of them all.'' 

BERT. (Tum.ing around and observing Meg.) ''My 
good woman do you know me, that you look at me 
so hard?'' (rises.) 

MEG. '' Better than you know yourself.'' 
BERT. '' Aye, Aye; that is, you· 11 tell my future 

fortune . '' 
ltf BG. •• Y~s, because I know your past.'' 
BRRT. ''Indeed, then you hav~ read a perplexeC, 

page.'' 
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l\lHG. '' It will be clearer soon." 
BRRT. '' Never less likely." 
l\lEG. '' Never more so." 
BERT. (offering money.)'' Your manner is wild and 

oraoular enough : come give me a proof of your art.'' 
MEG. '' Offer it not. If with a simple spell, I can· 

not recall times which you have long forgotten, hold 
me the miserablest imposter. Hear me, hear me, 
Henry, Henry Bertram!', 

BERT ''Henry Bertram! Sure, I have heard that 
name ; but when and where '' 

MEG. ''Hark! Hark! to the sound of other days! 
Listen and get your heart a wake. Girl, come hither ; 
sing me the song I used to sing to Betram's babe. 
(The gypsey girl sings the air which Miss Betram 
sang but much more wildy. It is possible that Miss 
Cushman departed from the usage, as indicated by 
this stage direction, in the first perfor111ances at the 
Park, but it is not definitely ascenainable ; her own 
singing of the air was a feature of her later perf or
mances.) 

AIR. '' Gypsy Girl." 
Oh ! Hark thee youn·g Henry, 

'fhy sire is a knight, 
Thy mother a lady, 

So lovely and bright ; 
The hills and the dales, 

From the towers which we see, 
They all shall belong. 

!\ly dear Henry, to thee. 
Oh ! rest thee, ba!)e; rest the.e, babe; 

Sleep on tilJ day ; 
Oh! rest thee, babe; rest thee, babe; 

Sleep while you may. 
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BERT. '' These words do indeed thrill my bosom 
with strtl nge emotions. Woman, speak more plainly 
and tell me why those sounds thus agitate my inmost 
soul: and what ideas they are, that thus darkly throng 
upon my mind at hearing them. 

Meg sj>~aks : 

Listen youth, to words of power, 
Swiftly comes the rightful hour! 
They who did thee scathe and wro~g, 
Shall pay their deeds by death e.re long. 
Th.e dark shall be light 
And the wrong made right, 
And Bertram' s:right and Bertram's might, 
Shall meet on EJ1angowan' s height ! 

(Exit Gabriel up the rocks, after appearing to give 
France some directions.) 

BERT. (Stands gazing on her, thoughtful and sur
prized.) Bertram! Bertram! \Vhy does that name sound 
so fa mi liar to me? 

D1N. '' He is bewitched, for certain. There was 
always witchcraft and devilry among the gypsey clan, 
I have heard:' 

Meg. (who has watched Gabriel up.) And now 
begone, Franco, guide the ·strangers on their way to 
Kippletringen. Yet, stay ; let me see your hand. 
(leads him forward) '' What say these lines of the 
fortunes past? Wandering and woe., and d·anger, and 
crosses in love and friendship! What of the future? 
Honor, wealth, prosperity, love, reward,and friendship 
reunited! But what of the pre$ent? Aye there's a 
trace which speaks of danger, of captivity, perchance. 
but not of death ! •, (Looks cautiously around, then 
beckons Dinmont, and speaks in a very low, deep 

• 
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voice.) If you are attacked, be men and let your hands 
defend your heads ! I will not be far di9tant from you 
in the moment of need. And now begone ! Fate calls 
you ! Away, away, away t (She retires into the 
tent.) 

Bertram and Di11mont proceed on their way 
guided by Franco. The purpose is to betray 
them into the hands of Dirk upon gi\~ing a 
signal. Meg appears upon an eminence, dis
concerting the gypsies, but Dirk I-latteraick and 
his sailors attack ; Dirk is knocked down and 
n1ade a prisoner. 

Act Ill., Scene I, ELLANGO\VAN.-

The seashore, with the castle on the rocks. Enter 
l\leg, L. 

MBG '' From one peril I have preserved young 
Benram ! His greatest and his last is still to come. 
From that, too, will I protect him ; for I was born to 
raise the house of Ellangowan from its ruins . •' 

(Enter Sebastian, R.) Now, Sebastian, thy tidings? 
Su. Dirk Hattcraick has sent his orders by me, 

for our crew to meet him instantly at the old tower of 
Demcleugh. 

1\1 EG . Hatteraick , Why was he not secured, and 
taken to Dinmont, and the youth to Glossin• s? Is he 
not in the hands of justice ? 

SBB. '' He was; but he has slipped through its fing
ers, and without much difficulty ; for they were opened 
to him on purpose.'' 

MBG. '' What meanest thou ?·' 
5EB. 1

• Why that his old friend, Justice Glossin COil• 

• 
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tri"Yed that be should effect his escape from the Castle
keep, where he was confined; and the friendly smuggler 
and lawyer meet to-night in the cavern of Demcleugh 
Tower, where we are to assist them in making sure 
( as they call it) of that younker of EJlangowan, whom 
Clossin is to separate from his sturdy companion, and 
send over the heath alone.'' 

MEG. '' I understand it his death is pmposed' 
and they have chosen the scene of one murder to com
mit another. Right ! 1~he blood spilt on that spot 
has long cried for vengeance, and it shall fall upon 
them. Sebastian, speed to Dinmont and the youth ; 
tell them not to separate for their lives ; guide them 
to the glen near the tower ; there let them wait till 
Glossin and Hatteraick meet in the cavern., and I will 
join them. Away, and do my bidding! {exit Sebas
tian, R. H.) Now to send to Ma.nnering I must 
remain on the watch myself; Gabriel I dare not trust. 
Ha ! Who comes now ? The girl herself and Abel 
Sampson, Henry Bertram's ancient tutor f It shall be 
so." (Retires R.) (Julia and Lucy enter, and later 
Dominie Sampson; after a brief turn, as they are 
going, Meg stops them.) 

MEG. ''Stop! I command ye!•• 

SAMPS. '' Avoid thee!'' (Starts and rons back,) 

JUL. '·' What a frightful creature ! Here I Here I 
sir! (Holcling her purse to Sampson.) Give her some
thing and bid her go.'' 

~lRG. '' I don't want your trash!' 
Lucv. '' She is mad!'' 
M KG. ''No ; I am not mad. 1• ve been i-m prisoned for 

mad scourged for mad banished for mad ; but mad 
1 am not.'' 
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LUCY. '' For mercy's sake, good woman, what is it 
you want?·· 

l\lEG. '' C.o hence, Lucy Bertram and Julia ~fan .. 
nering; there's no harm meant you, and, maybe, 
much good at hand. Hence I It is Abe) Sampson I 
want.'' 

SAl\tPS. (Aside.) '' ,Tis l\leg 1\-lerrilies, renowned for 
her sorceries ! I haven't seen her for many a year. 
1\.1 y blood curdles to hear her! Young ladies depart 
and fear not. I am somewhat tremulous, but vigorous! 
Lo ? I \viii resist. ( Edges round between the ladies 
and Me·g, to cover their retreat ; they go off. L. points 
his long cane at her ) I am perturbed at tlly ,vords. 
Woman, I conjure thee! (She advances.) Nay, then, 
I will flee incontinently." 

MEG. '' Halt! and stand fast, or ye shall rue the 
day, while a limb of you hangs together.'' 

SA MPS. '' Conjuro te, ncquissima, et scelleratis-
sima ! '' 

~IEG.- '' \Vhat gibberish is that? Go from me to 
Co!. Mannering.,, 

SAl\'lPS. -'' I am fugacious.'' (He attempts to fly, 
she makes at him.) 

MEG. ''Stay, thou tremblist t Drink of this." 
(Offers a flask .) 

SAM PS. I am not athirst, most execrable I mean 
excellent. 

?\·IEG.-'' Drink, and put some heart in you, or I 
will--'' 

S ·Al\lPS. '' Lo! I obey ! '' (Drinks.) 
MEG. '' Cau your learni.ng tell you what that 

is!,, 

SAMPS. '' Praise be thy bounty, brandy." 
MRG. '' Will you remember my errand now?'' 
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SAMPS. '' I will, most pemi~ious ; that is, pertina
ciously.'' 

MEG. '' Then tell Col. Mannering, if ever he owed 
a debt to the house of Ellangowan, and hopes to see it 
prosper, he must come instantly, armed, and well at
tended, to the glen below the tower of Demcleugh; 
and fail not on his life ! You know the spot.'' 

SAMPS. '' I do, where you once dwelt, most ac
cursed that is, most accurate.'' 

l\lRG. '' Aye, Abel Sampson, there blazed my 
hearth for many a day ! and there beneath the willows 
that hung its garlands over the brook, ] 've sat and 
sung to Harry Benram songs of the old time." 

SAM PS . (Aside.) '' Witch-rhymes and incantatiouns:.-
1 wish I could abscond." 

~f EG. '' The tree is withered now, never to be green 
again : and old Meg l\f errilies will never sing blithe 
songs more. (Crosses to R.) But I charge you, Abel 
Sampson, when the heir shall have his own, as soon he 
shall '' 

SA MPS. '' Woman ! What sayest thou? ' ·' 
MEG. '' That you tell him not to forget Meg Mer

rilies, l ut to build up the old walls in the glen for her 
sake, and let those that live there be too good to fear 
the beings of another world ; for if ever the dead come 
back among the living, I will be seen in that glen many 
a night after these crazed bones are whitened in the 
mouldering grave.'' . 

SAMPS. '' Fears and perturbations creep upon met 
but I will speak, soothingly, unt.o her. (Aside.) As
suredly, Mistress Margaret Merrilies, I will go whither 
thou biddest me, and remember thy behest: but touch
ing the return of little Henry Bertram. I opine "' 

~IE~ . '' I have said it, old man! Ye shall see him 
• 
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again, and the best lord he shall be that Ellangowan 
has seen these hundred years. But you're o·er Ion~ 
here. To ~fannering ! Away! and bid him come to 
that spot, in·stantly, or the heir of Ellangowan may 
perish forever.'' 

SAMPS. '' I will hie me nimhl}r, most fascinorous I 
would say fascinating. Prodigious ! Prodigious ! 
Prodigious ! (This he repeats as Meg motions him off., 
L. She stands looking after him, her arm pointed i11 

the direction he is going.) . 
MEG. '' Now, then, to complete the work of fate ; 

the moment is at hand when all shall behold : 

'' Bertram's right, and Bertram·s might, 
Meet on Ellangowan's height.'' (Exit, R.) 

I 

The young ladies arrive at Col. Mannering's 
and shortly Samilson appears with his message. 
The closing scene is in the cavern, near the 
tower of Demcleugh, the broken and left 
entrance at the summit of the stage, from which 
descends a rugged path ; another dark and 
narrow passage hewn in the rock below. 
Hatteraick is discovered walking up and down 
in the vault over the embers of a fire, " rith tl1e 
gestures of one who finds it difficult to keep 
warm. Glossin enters with a dark lantern; 
they confer, and then; 

(Meg Merrilies appears through the narrow entrance, 
R., attended by Bertram and Dinmont.) 

MEG. (In a deep whisper to Bertram .) '' \\till you 
believe me now? You shall hear the1n attest all I 
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have said; but do not stir until I give the sign.'' (They 
retire, R . H.) 

DtRK. (Who has been warming himself.) '' Is 
Sebastian true, think you?'' 

GLoss. '' True as steel ! 
old Meg." 

I fear none of them but 

MaG. (Steps forward to them.) '' And what do you 
fear from her? '' 

GL~. (Aside.) '' What fury has brought this bag 
hither. (To Meg.) Nay, nothing, nothing, my good 
mother ; I was only fearing you might not come here 
to see our old friend, Dirk Hatteraick, before he 
left us." 

MEG. '' What brings him back with the blood of 
• 

the Kennedy upon his hands? '' 
DIRK. ' ! It has dried up, you hag; it has dried 

twenty years ago.'' 
MEG. '' It has not ! It cries night and day, from 

the bottom of this dungeon, to the blue arch of heaven; 
and never so loudly as at this moment ! and yet you 
proceed as if your hands were whiter than the lily.'' 

D1RK. '' Peace, you fool witch ! or I will make you 
quiet." 

GLOSS. 11 No violence, no violence against honest 
Meg! I will show her such good reasons for what we 
have further to do. You know our purpose, I 
suppose?'' 

MEG. '' Yes, to murder an inoffensive youth, the 
heir of Ellangowan. And yet, you treacherous cur, 
that bit the ch.aritable hand that fed )~ou, will you again 
be helping to kidnap your masterJs son! Beware! 
I always told ye evil would come on ye, and in this 
very cave.'' 

GLOSS. '' Hark ye, l\Ieg, we must speak plain to 

• 
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you! l\ly friend, Dirk Hatteraick, and I, have made 
up our minds about this youngster, and it signifies 
nothing talking, unless you h~t ve a mind to share his 
fate. \'·ou were as deep as w e in the whole business.'· 

l\,lnG. '' ''fis false! , .. ou forced me to consent that 
you should hurry him away, kidnap him, plunder him : 
but to murder him was your own device t Yours! and 
it has thriven you well .• , 

DIRK. '' 'l'he old hag has croaked nothing but evil 
bodings these twenty )'ears ; she has been a rock 
ahead to me all my life!' 

1\1 EG. '' I, a rock ahead t The gallows is your 
rock ahead.'• 

DIRK. '' Gallows ! you hag of Satan, the hemp is 
not sown that shall hang me.'' 

~1 EG. '' It is sown and it is grown, and hackled 
and twisted. Did I not tell you that the boy would 
return in spite of )·ou ? Did I not say, the old fire 
"-'Ould burn down to a spark, and blaze up again!'' 
(Here the party appears on watch.) 

D1RK. '' You did, but all is lost, unless he's now 
made sure. Ask Glossin else.'' 

~[EG. '' I do, and in the name of heaven, demand 
if he ,,·ill yet forego bis foul design against his master's 
son '' 

GLOSS. '' \Vhat ! and give up all to this Brown, or 
Bertram ; this infernal male that's come back? 
Never!'' 

l\lEG. '' Bear witness, heaven and earth! TI1ey 
have confessed the past deed and proclaimed their 
present purposes. (She throws a little flax, dipt in 
spirits of wine, on the fire, which blazes up to the roof, 
at this ~ignal, Bertram rushes upon Clossin Dinmont 
upon H:itt<:raick, and n1asters his s,vord. Hatteraick 

• 
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suddenly fires a pistol at )leg, who falls with a loud 
scream, and rushing up to the entrance of the cavern, 
he is met by l\·lannering and soldiers, who instantly 
secure him and Glossin. Servants follow with lights.) 

CoL. MANN. '' Carry off these villains; we have 
heard their own tongues seal their guilt. Justice shall 
do the rest. (Exeunt soldiers with prisoners U. E. L.) 
And look to this unfortunate woman. Hasten, some
one, for proper assistance.'' 

!\IEG. '' Heed me not I knew it would be this way, 
and it has ended as it ought bear me up-let me but 
see my master's son • let me but behold Henry Ber
tram, and bear wjtness to him, and the gypsy vagrant 
has nothing to do with life.'' 

SAMPS. (Without,U. E. L,) '' This way, Miss Lucy, 
this way. Where, where is little Harry Bertram! I 
must behold the infant, the dear child. ( He rushes on, 
impatiently, followed by Miss Bertram and Miss l\lan
nering ; and stands opposite to Bertram, gazing on 
him. Villagers and country folk follow and range at 
back.) Beattissime ! It is his father alive. It is, in
deed, Harry, little Harry Bertram ! Look at me, my 
child! Do you remember me, Abel Sampson?'' 

BERT . . ''Alight breaks in upon me yes, that was 
indeed .my name, and that that is the voice and figure 
of my kind old master.'' 

SAMPS. '' l\f iss Lucy Bertram, look ! lo ! behold t
is he not your father's living image? Embrace him, 
and let fall your tears upon a brother's cheek.'• 

lftss BBRT. '' ~ly brother! lly long lost brother 
restored to his rights! \Velcome~ ch, welcome to a 
sister's love ! '' 

hfEG. (Suddenly raising herself.) '' Hear ye that? 
He's owned! 1'here's a living witness, and here, here 
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is one, who will soon speak no more. Hear her last 
words! There stands Henry Bertra1n; shout, shout, 
and acknowledge him lord of Ellangowan ! ,. (The 
people shout.) '' l\·ly ears grow dull st~1nd from the 
light and let me gaze upon him ; the darkness is in 
my eyes." (Sinks into the arms of Bertram and Col. 
Mannering.) 

CoL. l'I ANN '' Come hither, some of you bear her 
to Woodboume House let all care be taken of her 
support,, and bear her gently a way, she may yet re
cover.'' (l\leg is home away, R.) 

Henry l\1orley, in I1is '' Journal of a London 
Play-Goer,'' says: '' Guy Mannering is ve1·)· 

nicely produced at the Haymarket. The scen
ery is new, the cast is tolerably good, and there 
is one piece of acting in it of an excellent and 
very striking kind. Miss Cushman's melod.ra
matic ~leg Mer1·ilies has quite indis1)utably tI1e 
attributes of genius about it as a11y piece of 
poetry or tragedy could l1ave. Such is her 
power over the feeling and intention of the 
part that the mere '\\pords of it become a second
ary matter. It is the figure, the gait, the look, 
the gesture, the tone, by which she puts beauty 
and passion into language the most indifferent. 
When the artifices are continued through a 
series of scenes a certain strain becomes appar
ent, and the effect is not wholly agreeable. 
Nevertheless, it is something to see what the 
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unassisted resources of acting may achieve 
with the mere idea of a fine part, stripped of 
fine language, unclothed, as it were, in words. 
The human tenderness blending with the East
ern picturesqueness of gesture, the refined sen
timent breaking out from beneath that .heavy 
feebleness and clumsiness of age, are wonder
fully startling.'' 

V andenhoff: '' It is in deeply-shadowed, lurid
tinged characters of a low order, like this and 
Meg Merrilics, half human, half demon,
with the savage, animal reality of passion, and 
the weird fascination of crime, redeemed by 
fitful flashes of womanly feeling, that she 
excels.'' 

Lawrence Barrett: '' Almost masculine in 
manner, there was a gentleness in her which 
only her intimates could know. The voice 
which crooned the lullaby o.f the Bertrams' so 
tenderly came· from a heart as gentle as 
infancy.'' 

Miss Jewsbury, as quoted by Miss Stebbins: 
'' Her ~leg Merrilies, and that strange, silent 
spring to the middle of the stage, which 
was her entrance on it, can never be forgotten ; 
nor the tones of her voice, which seemed to 
come from another world. l\fadame Vestris 

• 
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said that Meg ~Ierrilies made her tum cold. 
Tbe song she sang in the part was exactly as 
Meg would ha\"e given it, and suggested no 
other person, and no acting.'' 

Adam Badeau, in the '' Vagabo .1d: '' '' Her 
marvellous talent for what is technically called 
' making up,' presents us ,vith the picture that 
lives so indelibly in our memory ; her exquisite 
elocution enables her to accommodate her voice 
to the necessities of the unusual situations of 
the play, to break it with age, to thicken it 
with the choking of death, to loosen it in the 
cry of agony, to repress it in the hollow mur
mur of despair; while the genius that makes 
her feel so acu ~ely the prop,rieties of the char
acter is only equalled by the consummate art 
that dictates and accomplishes such touches as 
her sliding side-long gait ; her frantic but sig
nificant gestures ; her attitudes so ungainly, but 
so widely expressive, that they speak more 
forcibly than words. I can conceive of no 
more exact, no more effective picture, than 
that afforded by 11iss Cushman's perfor1nance 
of l\leg Merrilies. '' 

The London Tz'ntes : '' The Meg of ~iiss 
Charlotte Cushman is a great work of his
trionic genius, and moreover a work in which 

• 
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the mark of greatness is so pa1pably impressed 
that it is no sooner seen than it is recognized 
by an audience. The appearance of that hag
gard, supernatural forrn fixed in an attitude 
that might be studied by a painter, gives a ~ew 
tt1m to the entire piece. A presence of a 
l1igher order is manifested, but for a few 
minutes it seems doubtful whether the strange 
being is animate or inanimate, an actual 
woman, or some fantastic image produced in a 
wild landscape by a freak of nature, such as 
the imagination may trace in the rocki or trees, 
that one meets in a midnight walk through 
some desolate region. Then the figure be
comes obviously animate, lives, moves and is 
even impressive in its gestures, its grandeur is 
not lost, but we are surprised to find that an 
apparition that seemed so terrible can become 
an object of sympathy. The fondness with 
which Meg Merrilies acknowledges Harry 
Bertram, the ravenous affection with which she 
presses his hand and devours him with her 
wild eyes, is exquisitely pathetic, the more so 
because something of the ferocious is blended 
with that m.atemal emotion w.~.ch the sight of 
a favorite child is supposed to awaken in t·he 
bosom of an old doting nurse. The utter-

• 
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ance of the prophecy brings with it another 
change. As Meg Merilies pronounces the dis
tich: 

'Bertram's might and Bertram's right 
Shall meet on Ellangowan's height,' 

she rises into an ancient sybil, and seems 
ready to soar from the ground through the 
elevated character of her mission. She is 
now no longer the grotesque hag or the doting 
grandame, but a pythian priestess, sublime in 
her inspiration. · And all this is done, not by 
the part itself, but by the actress. Meg Menilies 
can be played, bas been played over and over 
again, as a part of melodramatic ' business,' 
moving in the most ordinary routine, and only 
striking, from the oddity of the costume. Miss 
Cushman lifts it U}) from common melodrame 
into the highest rank of tragedy, and is 
rewarded, not with the common round of 
applaUie, but with the expressive mu1·mur of 
approbation. There was something in the man
ner in which she was ' called' last night very 
different from those ' calls ' which seem to b(! 
the result rather of good-natured cu,stom than 
of intelligent approval.'' 

Cuthbert Bede, in an article in Belgravia~ 
speaks of a Mr. Coleman, an actor of repute, 

• 
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who was so impressed with Charlotte Cush
man's Meg Menilies that he undertook the part 
and played it with considerable skill. Of 
course this kind of thing must be ref erred back 
to the customary weird hags on the bl~ted 
heath in Macbeth; and, for that matter, the 
old hag is one of the conventional properties 
of melodrama. 

Meg Merrilies was a great perfo11nance, not 
because it was to a certain extent melodramatic, 
but because it was true and tragic, with infinite 
touches of tenderness and of emotions common 
to humanity. As a work of art Meg Menilies 
is perfect in its dramatic use. She does not 
appear until late in the action, but everything 
is prepared for her, and the action is swift from 
that moment on. To Charlotte Cushman's 
Meg was given a dominion over the progress 
of the play, and over the hearts of the audience 
from her first appearance. As melodra111atic 
as was the apparition of the figure the attitude 
of appealing love humanized it at once ; when 
she delivered the prophecy she carried the con
viction of her powers of divination, struck the 
ke:,r-note of the supernatural that blended per
fectly with the simple and ye·t romantic story. 
Poetic and tender rathe-r than melodramatic 
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was the effect of her pledge that her spirit 
would revisit the earth, and '' be seen in the glen 
many and many a night, after these old crazed 
bones are whitening in the grave.'' The play, 
11nder this new influence, belonged to Meg, 
and it was proper to change the ending so as 
not to let Meg be put aside as in the original 
version. The gnarled hands were not those 
of the familiar melodrama, the claw-like fingers 
were not more suggestive of savagery than of 
hardship undergone ; the a\\\'ful death scene 
touched the heart with pity and terror it was a 
tragedy. 

• 

• 

• 



CHAPTER VI. 

NANCY SYKES. 

, , LIVER TWIS""f,'' ~ arranged in the 
Park Theatre version, is in four acts. 

The first scene introduces the officious Mr. 
Bumble, the parochial officer, and Mrs. Corney, 
the hard matron of the workhouse at Mudfog, 
in amatory conversation. Oliver Twist, a re
cent charge, is referred to. Mrs. Corney is 
called away, and on return reports the death of 
old Sally, the nurse, who had attended Agnes, 
the mother of the boy, and had appropriated 
from the body of the dead woman a ring and a 
locket marked with that simple name. The 
second scene is devoted to the boy inmates of 
the poor house; Oliver resents Noah Claypole's 
talk about his mother, knocks him dowr1, and 
runs away ; he is then seen wandering on his 
way to London; is met by the Artful Dodger, 
who shares with him his wayside meal, takes 
bin to Fagin's den; a scene depicting the re
lations with the Jew fence of the coterie of 
yo11thful rogues is gi,Ten, while Fagin makes 
them rehearse certain tricks of stealing as a 
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preliminary bit of instruction to Oli\·er. The 
entire innocence of the child in the intent of the 
''games'' is a1)parcnt; on the street tl1e Dodger 
steals a handkercl1ief from the pocket of ?\Ir. 
Brownlow, \\1ho is reading at a book-stall, a 
cry is raised, tl1e young rogues run off, and 
young Oliver is taken in custody by the noisy 
crowd of pursuers ; in tl1e police court Oliver is 
released, at1{l f~ang, a ki11d of Dogberry, is on 
tl1e point of committing l\lr. Bro,,,nlo,v to 
prison instead. In tl1e second act, Oliver is 
found installed in the l1ouse of the bc11evolent 

Mr. Bro,vnlow ; a street scene follo"vs intro
ducing Fagin and Bill Sykes, the burglar, 
who express apprehension that Oliver may say 
enough to lead to the discovery of the gang of 
thieves, and they purpose to regain possession 
of the boy; Sykes says that he has employed 
Nancy, whom we at once ass11me to be his as-

• • • soc1ate 1n crime : 
SYKES. '' And here she comes, with a bonnet, apron, 

basket, and a street-door key complete'' ( Enter l\Iiss 
Nancy, L., arrayed according to the description of :\'Ir. 
Sykes.) '' So Nancy, }~ou are on the scent, are you ? '' 

NAN. '' \"'es, Bill, I am; and tired enot1gh of it I am, 
too. The young brat has been ill and confined to the 
crib; and '' 

FAG. '' I say, Nancy, my tere, I '\\'ant you to go 
somewhere for me." 
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NAN. ''Where?'' 
FAG. '' To ~fr. Brownlow's house, at Pentonville, 

and inquire for Oliver '!'wist.'' 
NAN. '' I won't go." 
FAG. '' But, Nancy, blesb my heart, what a pretty 

creature, you are. ' , 

NAN. '' I know I am, Bot there I "7on't, and it's . . , , 
no use tr}·1ng 1t on. 

SYK. '' What do you mean by that?'' 
NAN. '' \Vhat I say.'' 
SvK. '' \Vhy you are just the person for it. Nobody 

about there knows anything of you.'' 
NAN. '' And I don.,t want 'm to, neither, it's rather 

more no than yes with me.'' 
SvK. '' She'll go." 
NAN. '' No she won't," (loudly.) 
SvK. '' Yes, she will ! '' 
NAN. ''\Veil! and if I do to oblige you, Mr. 

Sykes what shall I say?'' 
S,·K. '' \Vhy, if a woman don't know what to say, 

I'm blowcd if I know what to tell 'em.'' 
NAN. '' I've got it I'll say I'm his sister, that he 

has been stolen aw~y ." ( With much pathos.) '' Oh, 
my brother, my dear, sweet, innocent little brother! 
Oh, dear!'' 

FAG . ''There; ver:1 good, indeed. Ah, you are a 
clever girl. She's a honor to h~r sex ; and I wish they 
was all like her.'' 

NAN. '' Dye my sil~< stockings, if it ain't the boy 
himself acoming ! '' 

SYK. '' Get into the beer shop, Fagin, get away 
altogether." ( Pushing Fagin.) 

FAG. '' I \\-ill, my tere." ( Sykes goes into beer
shop. Fagin exits L. Enter Oliver with books, R.) 

• 
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0Lr. '' What a change is this ! How happy and 
contented I ought to be. Oh, what wot1ld I give if 
little Dick could see me now.'' ( Enter butcher's boy, 
R.) 

NAN. '' Is it possible at last I have found him ! '' 
( 1'hrows her arms rou11d the neck of, Oliver.) '' ~Iy 
brother! my dear brother! Oh! oh! oh!'' 

0LI '' Don't. Let go of me. Who is it? What 
are you stopping me for? '' ( Attracted by the ejacula
tions of Nancy, enter several people, R. and L .) 

NAN. ' ' Oh, my gracious! I've found him! Oh, 
Oliver! Oh, you naughty boy to make me suffer such 
distress on your account. Come home, dear, come. 
Thank gracious, however, I've found him. Oh! ;h ! 
oh ! '' ( Falls into the arms of a carpenter.) 

\Vor.tAN. '' Don't you think you had better run for 
a doctor, butcher?'' 

BUTCHER. '' No, I don't.'' 
NAN. '' Oh, no, no, no never mind, I'm better 

now, (grasping Oliver by the hand.) Co:ne home, 
directl}·, }' OU cruel boy come ,,, 

Wo:\1.. What's the matter, m'am? ,,, 
NAN.-'' Oh, m'am, he ran away near a month ago, 

from his parents, who are hardworking people, and 
joined a set of bad characters, and almost broke his 
mother, s heart. 

Wor.1. '' Go home, },.Ou wretch, you little brute, 
you!'' 

0Lt. '' I'm not! I don't know her I haven't got 
any sister, or father or mother. '' 

NAN. '' Oh, only hear him, how he braves it 
out!•• 

0Lt.-'' \\Thy, it's Nancy." 
NAN. '' There, you see ho 

• 

knows me. llake him 
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come home, good people, or he'll •kill his poor mother 
and fath.cr, and break my heart!'' ( Enter Sykes.) 

SvK. '' What the devil is this? What ! Y ottng 
Oliver! Come hom·e to your poor mother, you young 
dog.'' (Seizin.g him.) 

WoM. '' Oh, you shameful child!'' 
OL1. '' I don't belong to them. Oh, let me go! 

Help! help!'' 
5,. .. K, ''Help! Yes, I'll help you. What books 

are these? '' ( Taking them from him.) '' Give 'em 
here ! '' ( Strikes the boy with them on the head.) 

WoM. '' rfhat's right, That's the only way to 
bring him to his senses." 

SvK. '' And he shall have it. too." 
NAN. '' Good heavens! Don't hurt him much, 

good gentlemen, but take hi.m to his mother. l-m-1 
an1· going to hy.sterics-1 am '' 

WoM. '' Oh, look at his poor sister!'' 
SvK. '' Come along, young rebel.'' ( Sykes drags 

Oliver off, L. The mob follow, with Miss. Nancy 
loudly screaming, and apparently in strong hysterics.) 

The third scene finds Oliver again in the 
clutches of Fagin ·; Nancy and Sykes are 
present; Sykes demands of Fagin· the five
pound note and takes it, cheerfully ref erring the 
old rogue to the books as .his share of the plun
der. Oliver protests vehemently and finally 
rushes down the stairway to return to· his bene
factor; Fagin cries that he will be ruined, and-

SYK. 1
' The dog's outside the door; he'll '' (going 

to the door. Nancy stands before it.) 
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NAN. '' You shan't set on the dog he'll tear the 
boy to piece~." 

S\~K. '' Stand off from me ( as she clings to him )-· 
or I'll split your skull against the wall! '' 

NAN. '' I don't care for that, Bill. The child shan't 
be hurt by the dog unless you first kill me.'' ( Enter 
Fagin and boys, with Oliver.) 

SvK. '' Shan't he? I'll soon do that if you don't 
keep off.'' 

FAG. '' Waat' s the matter here? '' 
SvK. ''The girl's gone mad." 
NAN. '' No, she hasn't." 
SvK. '' Then keep quiet.'' 
NAN. '' No, I won't.'' ( Fagi11 produces a knotted 

club stick.) 
FAG. '' So you wanted to get awa)',, did you?

wanted to call for the police, eh 1'' ( He is about to 
strike Oliver a viole11t blow, when Nancy, with a sud
den rush, makes herself mistress of the stick, and 
stands in a protecting attitude over Oli \·er.) 

NAN. '' Now, strike the boy, if you dare any of 
you! '' 

FAG. '' But, Nancy, my tere '' 
NAN. '' Don't dear me! I won't stand by and see 

it done! You have got the bo)', and what more would 
you have? Let him be then, or I will put that mark on 
you that "·ill bring me to the gallows bcf ore my time ! •' 

SvK. '' \Vhat do you mean? Bum my body! Do 
you know who you are and what you are?'' 

NAN. '' Oh, yes, I know all about it well well '' 
( Shaking her head with assumed indifference.) 

SYK. '' You're a nice one to take up tht human 
and genteel side! a pretty subject for the chilJ to 
make a frie·nd.'' 
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NAN. '' God help me! I am! I arn ! and I wish I 
had been struck <lead in the streets before I had lent a 
hand in b1·inging him to where he is. Ah, me! He's 
a thief from this ni~ht forth and isn't that enough 
" ~ithout any more cn1elty? '' 

FAG. '' Ci vii \\'ords." 
NAN. '' Civil words, Fagin! Do you deserve them 

from me? Who taught me to pilfer a.nd to steal, when 
I was a child not half so old as this? You! I have 
been in the trade and in your service twelve years since, 
and you know it '\'\·ell you kno\\· you do ! '' 

FAG. '' And if you have, it's your li,ring." 
NAN. ''Ah! it is it is my living! and the cold, wet, 

dirty streets are my home ! and you are the wretch 
who drove me to 'em long ago, and that'll keep me 
there until I die.•' 

FAG. '' I sh.all do you a mischief. a mischief worse 
than that if you say mt1ch.'' 

NAN. '' Devil! '' ( She rushes at Fagin. Sykes 
snatches the stick from her, t·hen seizes her wai·st. 
Nancy utters a piercing scream, then, with a look of 
concentrated hate and horror at Fagin., she faints i.n the 
arms of Sykes.) 

Bumble b.ears of the reward offered by Mr. 
Brownlow for inforrnation concerning Oliver, 
and, in a following scene, gives him a bad 
name; Sykes and Fagin arrange in the presence 

• 

of Nancy to commit Oliver to an evil life by 
making him commit an act of burglary; Nancy, 
in this scene gives a momentary expression of 
grief at his fate, sn~rin~ .. ' ' I had a brother about 
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his age that looked like him in his coffin.'' 
Toby Crackitt, Sykes, and Barney, repair, with 
Oliver, to the scene, Mr. Brownlow's house ; 
Oliver is put through the window, with instru
ments to open the door ; a pistol shot is heard 
within ; Oliver staggers and falls, the others 
escape. In Act III, Bumble and Mrs. Corney 
are discovered married and miserable ; they are 
visited by l\ilonks, who, it appears, is Oliver's 
older brother, a wicked dog, in search of cer
tain proofs of the boy's birth, which be ,,·ishes 
to destroy; Nancy, in the next scene, over
hears the conversation between Monks and 
Fagin plotting against Oliver: 

Scene 3. . The garret of Sykes. Sykes disco·vered lying 
in bed wrapped in a great coat, a soiled night cap 
and a black beard of a week's growth; seated 
by him is N anc)r, patching an old waistcoat. 

NAN. ( Kissing his lips.) '' He is better and stronger 
now, thank heaven! I have seen the good kind lady, 
l\1iss Ma}1 lie, and have warned h,er of the danger 
threatening Oliver, but without implicating him ( point
ing to Sykes ) or others. Let me think ! How was my 
promise worded? That should they wish to find me, 
come what might, I would, every Saturday night, be on 
London Bridge from the .hour of eleven till midnight ! '' 

SvK. ( Starting from his sleep.) '' \Vho's there! 
Bar! bar the door! Oh I it·! otllyyou what's o'clock, 
Nancy? '' 

• 
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NAN. '' Near upon ten. How do you feel to-night!•• 
SvK. '' As weak as water ! Here lend us a hand, 

and let us get off this thundering bed anyhow-do you 
hear?'' 

NAN. '' Don't be cross, now it's not your nature!'' 
SYK. '' Aren't it though? '' 
NAN. '' You wouldn't no, I am sure you wouldn't 

be hard upon me to-night? '' 
SvK. '' No! and why not?•' 
NAN, ( Placing her hand on his shoulder and looking 

in his face.) '' Such a number of nights as I've been 
patient with you, nursing and caring for you as if you 
had been a child and this the first time that I have 
seen you like yourself. come, you wouldn't have 
served me as you did just now if you'd have thought of 
that, would you? Say you wouldn't?'' 

SvK. '' Well, then I wouldn't ( She burst into 
tears.) Well! Why, what are you whining about now, 
Nancy?'' 

NAN. '' Don't seem to mind me ! it will soon be 
over! '' 

SvK. '' What will soon be over? Get up and bustle 
about, and don't be coming over with woman's non
sense.'' 

Fagin and the Dodger and Bates enter; after 
a little, Nancy, remembering her promise to 
be on London Bridge, attempts to leave and is 
preve.nted, she struggles painfully and falls in
sensible. In Act lV, Nancy meets Brownlow 
and Rose Maylie, tells them of the plot o.f 
Monks; in the parting Brownlow asks,'' What 
can I do to serve you ? '' 
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NAN.--'' Notl1ing, for 1 am past all hope:' (Browt1-
low otf ers to provide a retreat for he, and urges her to 
abandon her life.) 

NAN. '' No, sir, no; I am chained to my old life 
-I loathe and hate it no\\', but I can not Jeave it! I 
have gone too far to turn back. Ilut a fear comes over 
me again, and I m11st go home.'' 

R, >SE. ''Home! '' 
NAN. ~, Hon1e, lady ! to such a home as I have 

raised for myself. Let us pan; l shall be watched or 
seen. Go, go ; and if I have done }'OU an}' service, all 
I ask is, that you lea\·e me a11d let me go my way."' 

BRO\VNLO'\\'. '' We compromise her safety, perhaps, 
by staying her.'' 

NAN. '' Yes, yes! you do-you have." 
RosE. '' \Vhat ! what! can be the end of this poor 

creature's life?'' 
NAN. ''What! Look before you, lady look at 

that dark water t How many times do you read of 
such as I, who spring into the tide, and leave no living 
thing to care or be\\~ail them. It may be years hence. 
or it may be only months, but I shall come to that at 
last 1 '' 

Ros1t. ,., Do not speak thus, I pray." 
NAN. '' It will never reach your ear, lady; and God 

forbid such horrors should ! I must go back to him
good night ! good night ! '' 

RosE. '' Will you accept this purse? '' 
NAN. '' No ! no ! And yet I would like something 

you have worn. No, not a ring no baubles! No! 
your glove ! your handkerchief! ( Takes handker
chief.) This, this for a last remembrance will do. God 
bless you both! Good night! Good night!'' 
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This interview becomes known to Fagin. 
The closing scene is in Sykes's garret: 

NAN. '' I think I have escaped unnoticed. Sykes 
has not yet come home ; that• s fortunate. I don•t 
know how it is ; but I have such a kar and dread upon 
me to-night that I can hardly stand ; and I can think 
of nothing but borri'ble thoughts of death and shrouds 
with blood upon them. I was reading a book before I 
went out to while away the time, and 1•11 swear that I 
saw coffin written in every page, in large black letters! 
Aye, and they carried one close to me in the street to· 
night, bt1t I don't think it was real. I will try and 
sleep till he comes back, and his knock will wake me 
up. ( Lying on bed.) I dreamt last ni~ht that Fagin 
would bring me to an untimely end. How tired I am I 
I do not hate that man, but I fear him oh, how I fear 
him ! '' ( Sleeps. Enter Sykes, D.) 

SvK.. '' The Jew has told me all she bas put 
laudanum in my drink she has betrayed me. ( Rouses 
her.) Get up! '' 

NAN. '' It is you f I am so glad!'' 
SvK.. '' It is Get up ! '' ( Extinguishes light.) 
NAN. '' You've put out the light; but no matter, 

the day is beginning to dawn, and I'll open the 
window.'' 

SvK. '' Let it be! There's light enough for what 
I've got to do.'' ( Sei:ing her arn1 and dragging her to 
centre.) 

NAN. '' Oh ! tell me what I've done I I won•t 
scream or cry ; but sp'!ak to me and tell me what t•ve 
done.'' 

SvK. '' You know! You were watched to-night, 
and every word was heard ! '' 
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NAN. '' Then spare my life, for the love of heaven, 
as I spared yours ! ( Clinging to him.) You can not 
have the heart to kill me ! I will not lose my hold ! 
¥ ou cannot throw me off f Oh, stop before you spill 
my blood ! I have been true to you upon my guilty 
soul ! '' 

SYK.--'' Off! Off! '. 
NAN. '' The good lady and gentleman told me of a 

home where I could end my days in solitude and peace. 
Let me see them again, and beg them on my knees to 
show the same mercy and goodness unto you, and let 
us never see each other more- -let us lead better lives, 
and forget how we have Jived, except in prayer I It is 
never too late to repent never ! •' 

SvK. '' You will not loose your hold ! "' 
NAN.. '' No · I will hold you till you kiss me and 

forgive." 
SvK. '' Perdition ! '· ( ~I usic. He drag.s her off, 

D. F. A scream is heard. then a fall. Sykes re-enters, 
pale and trembling.) '' There is blood upon these hands 
and she is dead." ( Rushes out.) 

Sykes, in attempting to escape by the house 
tops by means of a rope is caught by it and 
strangled in the air. 

Clara Erskine Clement reports Lawrence 
Barrett on this perforn1ance, as follows: '' It 
,vas an astonishing thing, as well to those of 
the profession as to the public but the death 
scene was simply superlative in effect ; she 
dragg·ed herself on to the stage in a wonderful 
manner, and keeping her face away from the 
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audience, produced a chilly horror by the man
agement of her voice, as she called for Bill, 
and begged him to kiss her. It sounded as if 
she spoke through blood, and the whole effect 
wu far greater than that which any other act
ress has ever made, with the sight of the face 
and all the horrors which can be added.'' Mr. 
\V emyss, writing from a recollection of her 
early perfor1nances of the part, says : '' As a 
portrait of female depravity it was powerfully 
correct, and in all her future career she never 
surpassed the excellence of that perforrnance. 
Vandenhoff says : '' Her greatest part, fearfully 
natural, dreadfully intense, horribly real, was 
Nancy Sykes, in the dramatic version of Oliver 
Twist ; it was too true ; it was painful, this 
actual presentation of Dickens' poor aban
doned, abused, murdered outcast of the streets ; 
a tigress, with a touch and but one, of wo1nan's 
almost deadened nature, blotted and trasnpled 
unde1 foot by man's cruelty and sin.'' • 

The scenes of thi3 play, and some account 
of Miss Cushman's acting- in it, are given 
prominence, because the range of her powers 
are thereby indicated. It is obvious that this 
piece is of an entirely different order from the 
poetic tragedy of Queen Katherine and Lady · 

• 
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~lacbeth. Her success in the commonplaces 
of crime completely disposes of any possibility 
of fixed man11erism in the art of the actress. 
llere was a study fron1 life. Imagine a trag
edy queen in the cajolery of young Oliver 
in the first scene! It is very likely that her 
performance of the part at the Park Theatre 
was better than that of her perf or1nance twenty 
years later. The haggard, sinful creature was 
no longer on the level of her flight. 



• 

• • 

CHAPTER VII. 

"WALE CHARACTERS: ROMEO, CARDINAL 
WOLSEY, ETC . 

HAKSPERE is fond of providing his 
loveliest damsels with the ti 11nk and hose ; 

and booted, like Rosalind, they stand forth, 
playing with the fancy. The pages in the 
classic drama, brave in silk and satin, are to 
this day females ; while the Duke of York, 
Prince Arthur, and a score of other poetic fig
ures, visit the stage with sure recurrence, 
embodied in a way to challenge our reason and 
to please our senses. The burlettas and the 
romantic opera seem to demand this paradox. 
Art, in such cases, takes no offense. It would 
seem easy to establish the ~limits of feminine 
intrusion. A point is reached at which the 
question of taste arises. We may say that it 
is impossible for a woman to act with sincerity, 
by reason of temperament and mental charac
teristics, and elemental nature, in certain roles 

• 

essentially masculine that illusion is impossi-
119 

• 
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ble. The l1ighest degree of success, we may 
say, is a kind of failure correspondingly great; 
and finally we may urge that only e.ccentricity 
and a desire for notoriety can be at the bottom 
of such perf or1nances. These objections apply 
with fatal force to the ordinary trespasser ; but 
they are met at every point by the facts in the 
case of Charlotte Cushman, and by her virile 
genius. It is possible that her fame cannot he 
transmitted in its real substance, in it.s relation 
lo the like perf or·n1ances ; but the power of her 
Romeo, at least, is too strongly attested to admit 
of doubt; and it presents angles of view that 
are helpful in considering her extraordinary 

• genius. 
In her near or actual approach to the 

achievement of the illusion of manhood on the 
stage Charlotte stands alone. Tradition says 
as much, and the record is absolutely clear on 
this point. There is a tradition, with some 
written history to support it, that Charlotte 
Crampton's perforinance of Richard III. was 
phenomenal in this way; and it may well be 
believed, for this remarkable creature, a woman 
of genius, ,vayward, dissolute and daring, had 
in her the compelling fire that was al{in to that 
which made Ke.an-s perfor1nance so thrilling. 
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It was of Charlotte Crampton that Macready, 
on his American tour, after playing with her in 
'' Macbeth,'' said, '' There is a woman that 
would startle the world if she were two 
inches taller.'' Ellen Tree's perfor1nance of 
Romeo elicited nothing like the public and 
critical attention that was bestowed on Char
lotte Cushman's; and no other woman has 
ever been thought capable of doing anything 
with Cardinal Wolsey. 

The nearest approach, in dignity and sincer
ity of effort, to Charlotte Cushman, is the case 
of Mrs. Siddons, who played Hamlet on several 
occasions during her career. She, no doubt, 
brought a strong and subtle study of the cha1·ac
ter to bear on her performance, but the nonde
script garment in which she caprisoned herself, 
deprived it of that frankness and boldness 
required by the truth of art. The whole effect 
was swamped by her denial of Hamlet's identity. 

If her '' inky cloak '' and the other belong
ings were of a nondescript character, it is on 
record that in the part ·or Imogen she was 
cost11med in the full apparel of a beau of the 
period, of silk and satin. 

Miss Cushman played Ha,nlet at least on one 
occasion in Dublin. 

• 



• 

I 2 2 CHARLOTTE CUSHMAN. 

Peg Woffington and Mrs. Jordan were fa1nous 
as Sir Harry Wildair in '' The Constant 
Couple.'' At a later date Miss Woolgar played 
Lemuel in'' The Flowers of the Forest'' in a 
way that helped to make that picturesque melo
drama one of the greatest successes of its 
time. Colley Cibber's notoriou.s daughter, Mrs. 

Cbarke, for a Jo,ng time played only men's 
parts. 

In the mere item of daring Mrs. Glover's 
performance of Falstaff is more remark·able 
than Charlotte Cushman's Wolsey. She, it 
is said, had grown monstrously stout in her 
latter days, a circumstance that makes her 
choice of the character altogether the most 
curious that may be cited. I have seen a 
playbill of this perfor111ance, and it was of sin
gular interest to observe that she was abetted 
in her benefit perfor1nance by some of the 
most famous and capable actors of Drury Lane 
Theatre. A strange coincidence is that one of 
the entertainers on this occasion, a member of 
the company, was ~iiss Paton, who obtained 
great notoriety, being the wife of Lord Lennox, 
by running away with Wood, the singer; and 
that this Mr. and Mrs. Wood are the same 
with whom Miss Cushman made her first 

I 
• 
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appearance as a public singer in concert at 
Boston in 1833. · 

The boards of the Park Theatre were trod 
by 1nany females in the guise of males many 
years before our actress saw the footlights 
either of the world or of the stage. Mrs. 
Powell played boys' parts in 18o1 ; and at the 
time that Charlotte Cushman was toddling 
about as a child, Mrs. Bartley was seen at the 
Park as Hamlet. Malibran in opera sang 
Romeo there in 1826, and one of her fa,nous 
characters was Count Bellino in '' The Devil's 
Bridge,'' a part to be noted in Miss Cushman's 
early repertory. Mrs. Barnes used to play 
Albert in '' William Tell'' and like parts, and 
while Charlotte was a member of the company 
chose Hamlet for her own benefit. Mrs. Pel by 
had the part of Walter Arlington in '' The 
Idiot Witness'' in 1826; and Mrs. Williams 
played Richard III. in 1827. Mrs. Shaw -
the wife of Hamblin, on occasion the leading 
woman at the Park in Charlotte Cushman's 
time, played Hamlet frequently, and at the 
Bowery, in 1839, she was seen in a ro11nd of 
male characters, Romeo, Hamlet, and young 
Norval, and was as ready to interpret Ion as 
she was to brave it through the reprehensible 
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but dashing Jack Sheppard. In 1829 Miss 
Kelley played Romeo for her benefit at the 
Park. 

It is likely enough that the exaxnple of Mrs. 
Shaw, who was popular and successful, had 
ntuch influence with 1'1iss Cushman. Prece
dent brought such exploits \\1 ithin the ordinary 
doings of the stage. Mrs. Shaw was not a 
woman with no effectual fire in her, and not an 
eccentric person. 

The innovation of this fot'rn of entertain
ment and endeavor may be traced back to 
another source. In many roles the most charm
ing actress that our stage has kno\\"ll endowed 
with every physical feminine allurement, artistic 
by nature, and from early and continued train
ing, with a mind apprehensive of evt:ry delicate 
shade of emotion and circumstance of meaning 
-was Clara Fisher, that Mrs. l\laeder to whom 
Charlotte Cushman owed her introduction to 
the stage. She was born in London in 1811. 

When she was six years old her dramatic 
instincts were stimulated by witnessing at 
Drury Lane a perf orrnance of '' Gulliver in 
Lilliput,'' in which the actors were children 
between the years of six and ten. She was 
engaged to appear as Lord Flimoap, in a bur-
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lesque written by her father, into which was 
introduced the last act of '' Richard III.'' She 
became the wonder of the times, for she 
achieved her successes under conditions even 
more curious than those that upheld Master 
Betty and John Howard Payne. As she de
veloped she continued to play, with undeniable 
and rapturously applauded charm, such parts 
as Cherubino and Paul, the Pet. Mrs. Vernon 
and I\i1rs. Shaw l1ad also, in their youth, been 
likewise engaged. We have seen that Mrs. 
Shaw continued to play male characters as a 
feature of some of her engagements. At the 
very time that Miss Cushman was looking for 
employment in New York, Miss Jean Daven
port, afterwards a star of importance as Mrs. 
Lander, appeared in a ro11nd of parts quite 
astonishing in their audacity for an infant 
prodigy: Young Norval; Shylock, Sir Peter 
Teazle, Sir Giles Overreach, Richard III., the 
Dumb Boy of ~Ianchester, etc. Little Miss 
Louise Lane, afterwards Mrs. Henry Hunt, 
and, at this writi:ig, admired as Mrs. John 
Drew, as the one and incomparable Mrs. Mala
prop, in '' The Rivals,'' appeared at the Park 
in 1826 as a star. She played Albert in 
'' William Tell,'' Prince Arthur, Goldfinch, 
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Doctor Pangloss, etc. She became an equal 
favorite with Clara Fisher in burlettas in 
such parts as Fortunio, and, like that remark
able actress, was excellent in characters of 
classic loveliness like Ophelia and Portia. As 
Mrs. Hunt she played Romeo on the occasion 
of a benefit at the Park, January 26, 1847. It 
may be remarked that Charlotte Cushman had, 
at this time, made her essay as Romeo. The 
Bateman children began their career by play
ing Richard III., Tag in '' The Spoiled 
Child,'' Shylock, Bombastes Furioso, etc. 
Parts frequently played were Paul and Justin 
in '' Wandering Boys,'' for example by Mrs. 
Thome and Ernily Mestayer, Mrs. Barnes and 
Miss Johnson, Susan and Kate Denin, Fanny 
and Rosetta Clarke, etc. Eliza Logan and 
Mrs. G. P. Farren made their first ventures 
with young Norval and in such characters; 
while a number of others, stock and star, could 
be enumerated, in going over the ground 
indicated. These perforrnances were not con
fined to the juvenile contingent, nor to a meagre 
line of characters. The new pieces found 
actresses who charged themselves with the 
heroic fustian of Claude Melnotte, for example. 
Something more than female caprice is to be 

• 
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discerned in these efforts, for at the New Chat
ham in 1845, Mr. J. W. Wallack, Jr., was the 
Mercutio to the Romeo of his wife, for,tierly 
Mrs. Sefton. Ione Burke, Mrs. 14~lynn, Mrs. 
Jarman, Mrs. Fitz Williaan, Mrs. W. H. Smith, 
Mrs. Nicholls, and scores of others appeared in 
male characters more or less in use in this way. 
Mrs. Mowatt, distinctly a society actress, in so 
far as a professional can be one, did not disdain 
male attire. She appeared as Charles II. 

One of the most pleasi.ng actresses that ever 
visited America was Agnes Robertson, the 
wife of Dion Boucicault and in such parts as 
Bob Nettles, in '' Andy Blake,'' she was ac· 
counted a delight. Madame Celeste was 
famous in the same line, and in a variety of 
dashing impersonations. Mrs.. Richardson's 
Oliver Twist and Smike were held to be '' the 
most perfect pictures ~ver embodied on the 
stage,'' and these characters are usually done 
by actresses, and to the public satisfaction, 
perhaps better, and, if not with truer illusion, 
with a greater appeal to the heart than if logic 
governed the stage management in its making 
of the cast. There can be no question that 
Miss Ellen Tree was more to the purpose as 
Ion than Macready ; and he would have to be a 
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cha11ning youth indeed, who could rescue the 
Athenian lad from the possession of the fe1nale 
contingent, with whom it has remained up to 
its latest perf or1nance in America by Mary 
Anderson, a reminiscence of which belongs to 
the stage experience of a limited number of 
theatre goers, who recall it as an event. Miss 
Ellen Tree's Romeo was virile enough, as we 
may well believe from an incident that Fanny 
Kemble has preserved in her '' Records of a 
Girlhood.'' She was to play the Juliet to this 
daring Romeo, but at the rehearsals she fi1 inly 
declined to per1nit the carrying out of a bit · of 
busi.ne.ss ·that consisted in Romeo's lifting 
Juliet's lifeless fo11n and bearing it to the front 
of the stage, there to take his last farewell of 
lips and eyes, and to '' seal a dateless bargain 
with engrossing death.'' Rolla, in '' Pizarro,'' 
would seem to be a part utterly unsuited to 
feminine use. One has only to recall the 
familiar picture of John Philip Kemble as 
Rolla, dashing away with Cora's child held 
alo·ft by his sturdy, outstretcb(:d ar1n, a theatric 
moment no less than an exhibition of muscular 
power. Mrs. Williams played the part at the 
Park Theatre in 1828, and capped it with a 
perfor1nance of Billy Black. 
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We have already seen that the players with 
whom Miss Cushman was associated had ap
peared in male characters, with serious purpose, 
and that there was abundant tradition and 
precedent to influence her view of the pro
prieties of such stage usage ; and reverting 
once more to the record, we add enough to 
indicate that more remains untold. Some of 
these examples are of very curious interest. 
In 1830, at the Park, on.e cast shows Mr. 
Barnes as Mrs. Subtle, Mr. Hilson as Phoebe, 
and Mrs. Williams as Paul, in •• Paul Pry.'' 
At the Bowery, Mrs. Hackett played Francis 
Osbaldistone in '' Rob Roy,'' and Seraskier in 
'' The Siege of Belgrade.'' In July, 1834, Mrs. 
Henry selected for her benefit William. in 
'' Black-eyed Susan,'' and this character was 
perfor111ed at intervals by other women, Miss 
Waring, for example. Captain Macheath in 
'' The Beggar's Opera,'' had been often done. 
It is obvious that in much of this there was no 
serious purpose, while many of the characters 
were distinctly masculine. Celeste and V estris, 
however, were always thoroughly artistic, and 
did not abuse their own qualities. 

The most recent and remarkable perf or1n
ance of the kind ever given was that of '' As 

• 
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You Like It,'' at Palmer's Theatre, in which 
in various capacities, nearly one h11ndred and 
fifty members of the Profe·ssional Women's 
League participated. The cast was headed 
by Madam Janauschek as Jaques, and every 
character was played by an actress. The 
happy conceit successfully carried out was 
the inspiration of Mrs. A. M. Palmer, and 
was a tribute possible only to Shakspere, whose 
genius compelled illusion, when in his own 
day the boy actors played the female charac
ters. 

It is a friendly misapprehension and not 
good history to urge, as Miss Cushman's female 
biographers have done, that Charlotte Cush
man was averse to playing Romeo, and that 
her controlling, if not her sole motive in pro
ducing '' Romeo and Juliet,'' in her second 
season in England, was to advance her sister 
Susan. Her affections were certainly strong, 
but her common sense and business sense, and 
her knowledge of h·er own powers prevailed 
in this matter. Susan was necessarily subordi-
nate to her. It is not at all true that Charlotte 
'' began the study of the character'' of Romeo 
at this period. One of the very first perfor10-
ances that she gave when she began to assert 
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herself in 1837 was this very one, and she 
played it repeatedly, as may be seen by a 
glance at the record in the second chapter of 
this book. When she returned to America 
without her sister, her Juliet, from time to time, 
as the stock system then per11Jitted, was found 
in actresses that were far superior to Susan 
Cushman. Charlotte's main care, no doubt, 
was to instruct her sister, when she retired to 
prepare the play, which, moreover, was to be 
done in a new and restored version of her own, 
including as much as possible of the original. 

A preliminary trial of the venture was given 
in the provinces, and on the night of December 
30, 1845, the sisters appeared at the Princesss' 
Theatre in London. Their success was enor
mous. The most significant criticis·m that was 
elicited, was that written by Sheridan Knowles, 
and bears such marks of sincere enthusiasm 
that it may be here given a.s the best evidence 
of the merits of Miss Cushman's performance. 
This eminent dramatic authority said : 

'' I witnessed witi astonishment the Romeo 
of ~Iiss Cushman. Unanimous and lavish as 
were the encomiuras of the London press, I 
was not prepared for such a triumph Qf pure 
genius. You recollect, perhaps, Kean's Third 

• 



132 CHARLOTTE CUSHMAN. 

Act of ' ()thello.' Did you ever expect to see 
anything like it again ? I never did, and yet I 
saw as great a thing last Wednesday night in 
Romeo's scene with the Friar, after the sen
tence of banishment, quite as great. It was a 
scene of topmost passion ; not simulated pas
sion 110 such thing ; real, palpably real ; the 
genuine heart stor1n was on, in its wildest fitful
ness of fu.ry ; and I listened and gazed and 
held my breath, while my blood ran hot and 
cold. I am sure it must have been the case 
with every one in the house, but I was all 
absorbed in Romeo, till a thunder of applause 
called me to myself. I particularize this scene 
beeause it is the most powerful, but every 
scene exhibited the same truthfulness. The 
first scene with Juliet, for instance, admirably 
personated by her beautiful sister, was exquis
itely faitbf ul the eye, the tone, the general 
bearing e·verything attesting the lover smit to 
the core at firs,t sight, and shrinkingly and 
falteringly endeavoring, with the aid of palm 
and eye and tongue, to break his passion to 
his idol. My heart and mind are so full of this 
·extraordinary, most extraordinary performance, 
that I kn.ew not v.1here to stop or how to go 

on. Throughout it was a triumph equal to 
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the proudest of those which I used to witness 
years ago, and for a repetition of which I have 
looked in vain till now. There is no trick in 
Miss Cusl1man's perfor1nance: no thought, no 
interest, no feeling seems to actuate her except 
what might be looked for in Romeo himself 
were Romeo reality.'' 

Speaking of the performance of the two 
sisters The London Times is not less enthu
siastic: 

'' They played the characters of Romeo and 
Juliet, not in the ordinary acting tragedy with 
which David Garrick favored the world, but in 
tl1e tragedy as written by Shakspere. Our 
readers need not be inf 01·1ned that the chief 
difference between Sbakspere's play and Gar
rick's adaptation, is that, in the f or111er work, 
Romeo is represent,ed as in love with Rosaline 
before he sees Juliet, and that in the last scene 
he dies before Juliet awakes from her trance. 
instead of expiring at the end of a long dialogue. 
It is enough to say that the Romeo of Miss 
Cushman is far superior to any Rl-meo that has 
been seen for years. The distinction is not one 
of degree, it is one of kind. Miss Cushman's 
Romeo is a creative, a living, breathing, ani
mated, ardent l1uman being .. The memory of the 
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play-goer will call up Romeo as a collection of 
speeches delivered with more or less eloquence, 
not as an individual. Miss Cushman has 
given the vivifying spark, whereby the frag
ments are knit together, and become an organ
ized entity. She initiates us into the tempera
ment of the hero, and in this respect the 
restoration of the allusions to Rosaline is 
particularly valuable. She disclosed that 
ardent, passionate disposition, that waited but 
for the opportunity to break forth with irresist
able violence, so that the first scenes. con
tained the whole possibility of the tragedy. 
They prepared the way for those passion
ate breathings of love that rendered the 
interviews with Juliet so remarkable. The 
short gallant speeches at the ball were delivered 
with the eagerest spirit of earnestness, as though 
not a word should fall without kindling a 
feeling in the breast of the fair hearer. The 
garden scene was an inspiration, an impetuous 
outpouring of devotion, here and there tempered 
by the opposite quality of shrinking reverence. 
It was no fine speechmaker, no stage lover, no 
victim to maudlin sentiment, but an impetuous 
youth, whose whole soul was absorbed in one 
strong emotion, and whose lips must speak the 
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inspiration of his heart. The indig11ation with 
. 

which Romeo r11shed on Tybalt, after the 
death of Mercutio, was another expression of 

. the same quick, sensitive temperament. The 
grief in Friar Laurence's cell, when Romeo set 
forth the sorrows of his banishment in tones of 
ever increasing anguish, till at last it reached 
its culminati11g point, and he dashed himself on 
the ground with real despair, took the house by 
storm. All the manifestations of Romeo's 
disposition were given with equal truth, and 
the one soul was recogniz.ed through them all. 
To drop· to more material considerations Miss 
Cushman looks Romeo exceedingly well. 
Her deportment is frank and easy, she walks the 
stage with an air of command her eye beams 
with animation. In a word, Romeo is one of 
her great successes.'' At the conclusion of the 
perf or1nance the sisters were called before the 
curtain with honest, unfeigned enthusiasm by 
a crowded audience. 

Lloyd's Weekiy Messenger: '' Miss Cush
man's Romeo must henceforth be ranked 
among her best perf 01·111ances. It was admir· 
ably conceived. Every scene was warm and 
animated, and at once conveyed the impression 
of the character. There was no forced or 
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elaborate attempt at acting or expression. You 
were addressed by the whole tnind; p~ion 
spoke in every feature, and the illusion was 
forcible and perfect. Miss Cushman's particu
lar excellence was in the scene with the friar, 
and the concluding scenes of the tragedy. We 
never saw these scenes so justly co11ceived or 
so vigorously executed. The judgment was 
satisfied and the fancy delighted ; they had the 
excellence of all art. Miss Cushman's talents 
are certain of commanding success in every 
character in which vigorous and predominant 
passion are to be delineated. She is temperate, 
but never tame; her acting always rouses the feel· 
ings without off ending the taste. She is the 
best actress that has appeared upon the English 
stage since the days of Miss O'Neill.'' 

One m0re report may be added to this al
ready conclusive testimony : '' Monday intro
duced us to such a . Romeo as we had never 
ventured to hope for. Certainly in reading 
the tragedy feelings of great cliscontent with 
certain stage renderings often come across us, 
and a vague idea that if an artist with some 
faith in his heart as well as in his art should 
try the character of Romeo, work might be 
wrought with other hearts. But we had not 

• 
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dreamed of so early an outstripping of all our 
hopes. The glowing reality and completeness of 
Miss Cushman's perfor1nance perhaps produces 
the strength of the impression with which she 
sends us away. The character, instead of be
ing shown us in a heap of disjecta membra, is 
exhibited by her in a powerful light which at 
once displays the proportions and the beauty 
of the poet's conceptions. It is as if a noble 
symphony, distorted and rendered unmeaning 
by inefficient conductors, had suddenly been 
perf or1ned 11nder the hand of one who knew 
in what time the composer intended it should 
be taken. All Miss Cushman's stage business 
is founded upon intellectual ideas, and not 
upon conventionalisins ; but it is also most ef
fective in a theatrical light. Her walk and 
attitudes are graceful; the manner in which 
the courtesy of the stage is given is very high 
bred ; her fencing is better than skilful, be
cause it is appropriate. Tybalt is struck dead 
as the lightning strikes the pine ; one blow 
beats down his guard, and one lunge closes the 
fray; indignation has for a moment the soul of 
Romeo. With Paris there is more display of 
swordsmanship ; he falls by the hand of the 
lever, when, 'as fixed, but far too tranquil for 
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despair'; and the gestures, eloquent as words, 
in the garden scene, and the piteous lingering 
over the body of Juliet are portions of the per
fo1mance which are not likely to pass a\\·ay 
from the memory of the spectator, who was 
compelled in the for·mer to share the lover's 
enthusiasm, in the latter l1is agony.'' 

V andenboff bas something of i11terest to say 
of Miss Cushman's early perfo1·1,1ance of 
Romeo. He is jn error in making the occasion 
which he describes her first attempt of the 
part; and his claim to have taught her certain 
points is not to be fully accepted. He says : 
'' Passing through Philadelphia, played my 
second engagement at the "\V alnut Street 
Theatre, and one night for Marshall's (maoo
ger) benefit, on which occasion Charlotte 
Cushman played Romeo for the first time, I 
believe. I was Mercutio. I lent her a hat, 
cloak and sword for the second dress, and 
believe I may take the credit for having given 
her some useful hints for the killing of Tybalt 
and Paris, which she executes in such mascu
line and effective style the only good points 
in this hybrid perf or1nance of hers. She looks 
neither man nor woman in the part or both, 
and her passion is equally epicene in form. 
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Whatever her .talents in other parts, I have 
never yet beard any human being, that had seen 
her Romeo, who did not speak of it with a 
painful expression of countenance, more in 
sorrow than in anger. Romeo requires a roan 
to feel his passion and to express his despair. 
A woman, in attempting it, unsexes herself 
to no purpose except to destroy all interest in 
the play and all sympathy for the ill-fated pair; 
she denaturalizes the situations, and sets up a 
monstrous anomaly 1n place of a consistent 
picture of ill-starred passion and martyr-love, 
faithful to death. There should be a law 
against such perversions ; they are high crimes 
against truth, taste, and ~stbetic principles of 
art, as well as offenses against propriety and 
desecration of Shakespeare. In his time women 
did not appear on the stage at all ; now they 
usurp men's parts, and 'push us from our . 
stools.' '' 

Mr. Vandenhoff, in his pique, does not 
seem to have stopped to consider the relative 
propriety of a male Juliet, under the sanction 
of Shakspeare, and a female Romeo in these 
later days. Mr. Laurence Hutton, a most com
petent witness, a man of pure taste, says of her 
Romeo : '' She was earnest, intense and nat-

• 
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ural. The constitutional susceptibility of 
· Romeo's character was depicted by her in its 

boldest relief. a particular phase of the nature 
of the young Montague, which no male actor, 
unless he were a mere youth, could efficiently 
and satisfactorily portray.'' 1-Ie also says of her 
Claude l\Iel11otte that its earnest and truthful 
manner \\'as effective. 

'fhere is not only no apology needed for 
Charlotte Cushman's Ron1eo, as her female 
biographers seem to imagine, but it was one 
of her most remarkable achievements. Judged 
by its popula1·ity and long-continued U·se, and 
by its financial returns, the perf orn1ance stands 
unrivalled in its line. All theoretical, ex-post
facto criticism falls before the facts. It is 
simple history that this extraordinary perfo1·1n
ance gave more than satisfaction in the matter 
of illusion; and while it cannot, by any magic, 
be made to stand forth in any descriptive 
record, we may be sure that the production, as 
an entirety, was built up on recondite imagina
tion and the truest feeling, that at all points the 
essential effects were achieved, and that there 
was no weakness or drooping or relaxation in 
Miss Cushman's manly task. The character is 
not a harsh one. Juliet is invariably the better 
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perf orrnance in the ordinary course of the pro
duction of the piece. There have been as good 
Romeos, no doubt, but it is altogether possible 
that the audiences that witnessed Miss Cush
man's. in a period of the very best Shaks
perian acting never saw a better one in all 
particulars except the one of sex, and her genius 
conquered that with every mind capable of pure 
~motion and subject to the chann of genius. 
WI1ile her business in the part did not reject 
all that tradition had attached to it, she .gave a 
performance vivid with imagination. 

Miss Cushman's personality and her headship 
of her little family of dependants, were known 
to the public in some measure. She was play
ing the part of a man in these serious relations 
of life. Without the slightest surrender of 
womanly traits, she aad acquired a positive 
manner and a direct way of dealing with affairs 
that told on her art and on the reception of it 
by the public. She compeHed illUiion. There 
was no prudery about her, for she bad cast 
behind her all of those disturbing concerns of 
feminine emotion, while she kept alive in her 
the purest aff ectio:1s and the truest intents. She 
was absolutely sincere, intelligent to the last 
point, in short, a woman of rare genius. She 

• 

• 
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was a woman with the strong intellect of a 
man, an<l without that obstinacy of me11tal 
apprehension that separates tl1e ordinary woma11 
from the concepts of the \\ror Id, held by men of 
judgment, experience and sense. 

Miss Cushman is the only ,voman that e,·er 
· perforxned the part of Cardinal \Volsey, but that 

fact, regarded merely as a curious thing, is of 
no importance. The better fact is that sl1e 
played it with power. The conditions of illu
sion, however, do not exist in the figure, clad 
in robes, and not dominant in fiery, physical 
action, as is the case with Romeo. It is true 
that her voice was equal to any rhetorical 
demand ; the imposing nature of the woman.
one born to rule and tl1at power to make you 
believe in all spiritual things, \\·ere hers. A 
criticism of the Ti11zes says: '' In the third act 
in which the Cardinal falls from greatness, no 
actor or actress on the stage can equal her. She 
realized to our memory the palmy days of the 
drama, and made old play-goers recail the 
times of Cooke, Kean and Macready.'' This 
perfo11nance was not vwy often given, and its 
place in her history must be to indicate the 
mastery the woman had over her art, and what 
must have been the impressive character of her 
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aspect, illuminated with intellectual and spir
itual power. 

A reference to the list ot'" characters at tl1e 
Park 'fheatre will recall many other male 
cl1aracters, such as Claude Melnotte; but a 
closer view of them, some of the.m excellent, 
no doubt, is not essential to the full greatness 
of Charlotte Cushman. Let the greybeards 
wag their heads in praise or censure, as they 
may choose. 

But as to her Romeo, the yo11ng lady in 
London was right, '' Oh, Miss Cushman is a 
very dangerous young man.'' 



. CIIAPrEll VIII. 

QUEEN KATHERINE, LADY MACBETH, 

BIANCA, ETC. 

T would impair the distinctness of Charlotte 
Cush1,1an's fa•11e to atte111pt to convey the 

ianpre~ions that she left on her generation· in 
the multitude of characters that she played. 
We 111ay leave out of the account J,ady Gay 
Spanker and a score of parts, and her fa1ue 
would yet be heaped and 11,nning over. A 
few of the old habitues of the old Park The
atre, adverse partiz.ans, were never quite will
ing to forgive the Cinderella of that d1a1natic 
fireside for having gC>ne across the ocean to get 
her golden slippers. Noting her withheld meed 
of praise in those days, it is odd to read in the 
'' Knickerbocker '' aoagazine the ph : 
"Strange to say, Miss Charlotte Cusb1nan's 
l.ady Macbeth is not the worst in the world.'' 
In point of fact the attendance at the stock 
perfo11nances at that ti roe had I uinously declined. 

In person Charlotte Cushman was not of the 
144 . 
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type required for certain characten. She was 
capable in whatever she atte•opted. 

In her youth her personal co•nelineu was 
ad.eq,,ate. As to-her Julia, a friend wrote to 
Miu Stebbim: '' She was lovely, elegant, 
youtb61J and espi6gle.'' At best in this •natter 

• 

between beauty and the beast, sense is 
the better part. In the 40's the sense of beauty 
evidently doauiuated American tac;te. The 
English papeis thought that Charlotte's Julia 
in the'' H11nchback'' "was better if anything 
than Miss Ke,11hle's ;'' and su,ely tJ,cre was a 
part that de,1,anded every cha11n of youth and 
beauty. In private life Miss· C11sbman's face 
lit up with me11i1nent and ani••tation. Her 
personal presence was char 1ui•.g to those that 
knew her. Her hair was a wavy chesnut, her 
eyes blue or dark, her comple1ion clear and 
beautiful, her brow· lxtiad, the cheek bones 
pro · ent, and the nose depressed. She was 
tall and stoutly ~t, and in for10 was com
aoanding, and in youtll, sha1-ely. . 

That Charlotte · 11sb1nu was ~ersatile is 
abundantly evident : thm is no need to up~ld 
her comeclJ as excehent beyond other perb'· 
aoances of-her day. No doubt she lacked joy-
011111ess and light•acss in 11,any such puts. 

• 

• 

• 

• 
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The account of her Rosalind is, however, sig
nificant of some personal cl1ar1n, and of some 
power in this direction in her early career. 

For example; '' On Thursday night Miss 
Cushman g·ave us the first opportunity of seeing 
her in a Shaksperian character the sweet, 
merry, mocking, deep.feeling, true, loving 
Rosal.ind. \Vhilst under her womanly guise 
the Rosalind of Miss Cushman was a highbred 
though most gentle and sweet-tempered lady, 
with the mirthful spirit which nature had given 
to her, saddened by the misfortunes of herself 
and father. But with the indignant reply 
which she makes to the Duke, her uncle, on 
being banished as a traitor, this phase of her 
character disappears. No soon·er is the plan 
of flight conceived and resolved upon, and the 
words uttered, '\Vere it not better, because 
that I am more than common tall, that I had 
suit me all points like a man ? ' than all sadder 
thoughts disappear, to make room for the over
flowing spirits of the woman.. But we hear 
some one say, ' V ou are speaking of ]{osalind, 
instead of the lady who enacted tl1e part on 
Thursday night.' We beg to say it is one and 
the same thing. If ever we looked upon, 
heard, conceived Rosalind, it was upon that 

• 
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occasion. If ever we listened to the playful 
wit, the sweet mockery, the merry laugh of 
Rosalind, if ever we saw her graceful foran, 
her me1ry eye, her arched brows., her changing 
looks, it \\1as then and there. Mrs. Nisbett's 
Rosalind \\'as a pretty piece of acting, full of 
honey; Madame Vestris's Rosalind is all 
grace and poe·try; Miss Helen Faucit's ( by 
far the best of them all ) is full of wit, mirth, 
and beauty. But Miss Cushman was Rosalind. 
Miss Cushman's features, if they are deficient 
in regular beauty, have that flexibility which 
makes every expression natural to them, and 
causes them to reflect each thought which 
passed through the author's brain as he drew 
the character. Never did we hear Shakspere's 
language more perfectly en11nciated. Not a 
syllable was lost, and each syllable was a note. 
The beauties of the author were as clear, as 
transparent, as though the thoughts themselves, 
instead of the words which are their vehicles, 
were transfused through the senses; eye, ear, 
heart, took them :.n, in that perfect form in 
which they were conceived. We may seem 
extravagant in our praise to those who have 
not seen Miss Cushman, not t.o those who have 
seen her.'' 
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It is useless to try to reconcile the opinions 
of tl1e two sides of the Atlantic on the question 
of taste at that time. It is certain that what 
Charlotte Cushman lacked in the eyes of the 
Philistines she gained in the poetry that she cer
tainly commanded by her rhythmical utterance 
and intelligent interpretation among those open 
to a higher influence than the merely physical. 

The great and complete perfor1nances upon 
,vbich .fame will elect to establish the memory 
of Charlotte Cushman are Romeo, Meg Merri
lies, and Queen Katherine. The play of 
'' Henry the Eighth'' is perhaps the simplest 
and most unconventional that Shakspere wrote. 
It was his last work, according to recent 
opinion, and the prologue commends it to those 
that love simple and untheatric truth ; the play 
abounding, moreover, i·n dramatic story, furnish
ing at least two complete dramas, and shadow
ing forth the tragedy of Anne Bullen. Char
lotte Cushman's artistic sense required finality 
of effect, so that we find that she, as in other 
plays where it was necessary, arranged certain 
scenes with a view to the right proportions. 
In this case the death scene became of import
ance in appropriating the piece to Katherine. 
She restored to the actini version the parts that 
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had been lacking. The impression conveyed 
by casual critics is misleading that puts Char
lotte Cushman's peculiar merit in outbursts of 
passion and the like. She had great power 
there undoubtedly, but consistency of concep
tion and of j>erf 01'111ance was the controlling 
characteristic. Katherine was a gentle but 
queenly character, rising to heights of virtuous 
indignation, suffering and defensive. It is, 
as the prologue would have us believe, any
thing but theatric ; and in this spirit she played 
it. Mr. Ball describes her calm dignity in the 

• 
first scene where she listens to the two car-
dinals, giving respectful hearing to the one, 
listening to and hardly heeding the other, 
with a half conte.mptuous sneer, and at the con
clusion drawing herself to her extreme height, 
turning round so as to fa.ce \Volsey, with flash
ing eye and extended arn1s, with majesty: 

'' Lord Cardinal, to you .I speak.'' 
There was no clap-trap in it, and the effe~t was 

electrical. He praises the first scene of the 
third act with the cardinals, and recalls the 
pathos of the death scene. The death was, as 
already indicated, the device of her OWll art. 
The audience was prepared for the end, and 
all sympathies were gathered for the parting of 

• 

• 
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the blameless and tried spirit. Of course, all 
this was done without any abuse of the text. 

The London Ti111es said of her perfor1nance : 
'' It is in the celebrated dying scene in the 4th 
act that she chiefly devotes all her care and her 
energies. Some actresses have made the trial 
scene the grand feature of the piece ; but this, 
to have its full effect, requires rather more 
physical strength than is exhibited by Miss 
Cushman. In the decline of physical strength, 
as represented when the unfortunate queen 
dies amid her few faithful attendants, the actress 
has lavished all that accurate detail which so 
powerfully belongs to her system of interpreta
ti.on. The broken up attitude of that ghastly 
figure in the chair, the benignant smile that 
seems ever ready to vanish away in ,death, the 
flush of banished pride at the unmannerly 
entrance of the messenger, the manner in which 
the queen hears the virtues of her old enemy 
extolled receiving pleasure from the honest 
defense, though to hear it requires powerful 
strain of the attention the look of approaching 
beatitude in sleep, when she is cheered by a 
celestial vision, are so many nuances, all 
truthful to the last degree, and each put in its 
right place. The whole scene is a refined 
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specin1en of histrionic poetry, which, transferred 
to a canvas, would serve as a Pre-Raphaelite 
picture of a dying saint.'' 

The Tinies commended the intellect that 
could dive into hidden meanings and find the 
111ost fitting expression, not to be risked by the 
ordinary actress. The disease, it was objected, 
,vas something too real, '' but 11nexceptionably 
beautiful was the first scene,'' where she 
spoke in the cause of Buckinghatn against 
Wolsey ; majesty and goodness were blended : 
'' There is such an air of downright goodness 
about the appeara.nce of Katherine, and the 
Southern acuteness with which she darts 
searching glances at the cardinal is tempe.red 

l)y so much gentleness, that a finer bearing of 
gentility ca11not be conceived.'' 

One needs but to turn to the final words of 
Katherine to conceive how the actress gave . 
the fullest meaning to each sentence by her 
treatment of the scene as one of farewell to all 

her sorrows. The remembrance of her child 

lights up the dying face for a moment, the joy 
of possession lost; and charit-ahle thought fol
lows in each fleeting breath, as she consigns 
her memory to the '\\"Orld as a chaste wife and 
herself to the grave : 
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Although uncrowned, yet like 
A queen, and daughter to a king. 

No description of posture, no dwelling on 
the pathos of voice, can supply to the imagina
tion that which the reader of this record can 
gather for himself from the personal attributes 
of Charlotte Cushman, and a connotation of 
the written play. 

Miss Cushman's Lady Macbeth, 11nlike her 
other principal characters, was an approach to 
the old style of acting; she followed tradition 
to some extent, and presented many features of 
that high school tl1at may be said to have 
closed with her in tl1e female line of descent. 
The distinctive merits and points of her per
f or1nance must accordingly constitute the record 
in this case. To say that she was driven with 
a fiery ambition, that she was fierce at times, 
gracious, bold, then faltering and then remorse
ful, would be but to follow the play. She did 
not copy the Siddons tradition, for that great 
actress conceived that Lady Macbeth was a 
person of great beauty and essenti~lly feminine. 
Charlotte Cushman represented her as a 
woman of infinite pride, who, for example, met 
Duncan as an equal and not with the usual 
sense of guilty intent veiled in a cringing cour· 

• 
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tesy. The whole action had the air of a 
woman firm in a purpose based on imagined 
right and destiny. She loved and admired her 
husband, and after she read the letter in the 
first act she placed it in her bosom. Shake
speare, it may be assumed on artistic gro11nds, 
did not intend to make a monster of Lady 
Macbeth; she was led to guilt by the cogging 
message of the spirits, and when she repeated 
the words of her husband and uttered the mon
osyllable ''Air? '' one could see that she was 
enmeshed the scene of the blasted heath ca1ne 
again to view and we saw the witches vanish.
as some one has aptly written, their supernatural 
character then for the first time was felt by the 
audience. She grew in this character with the 
years, and no doubt her first perfo11nances of it 
were crude. A writer in the Nation says that 
her perf orn1ance of it with '' Hamblin at the 
National'' was a failure; yet the English audi
ence that first saw her in it recognized from 
the beginning that Ehe grasped th~ character. 
The Times comments en her boldness and 
zeal in urging on her husband, her expression 
of the sense of disaster and fate in the sleep
walking scene, confessing the penalty that she 
was too proud else to do. She played the part 
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like a noble nature, or at least like one nobly 
born; thus the fevered show of ease, so gra
cious and so evidently assumed at the banquet 
on the appearance of the ghost of Banquo, 
which was unseen by her, were the manners of 
a woman equal to the dignities that she sought. 
Charlotte Cushman's methods of expression, as 
said, in this perf 01·1nance, were of the old school 
to a certain extent. The deep suspiration, the 
hoarse whisper, the stride, the quick dashes of 
µiovement, the contracted brow, and the man
agement of the eye were of this kind but she 
was never else than natural. No woman ever 
taught the lesson of the play more forcibly 
than Charlotte Cushman ; the impression of 
reality was her singular gift. '' Even handker
chiefs were waved from the boxes,'' is the 
London record when she played the part with 
Macready. 

Bianca, in Milman's '' Fazio,'' is notable as 
the character in which she gained her first tri
umph in England. The play is of an outworn 
type, the scene laid in Italy, as in nearly all of 
the later imitations o,f the blank verse school. 
Fazio, an alchemist, gets possession of the 
riches of an old miser who staggers into his 
rooms about to die from the fatal wounds 
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inflicted by his assailants; it is believed that 
Fazio has discovered the secret of making gold 
out of the baser metals; he lives in splendor, 
and falls into the toils of Aldabella ; the jeal
ousy of Bianca, his wife, i.s aroused, and she 
denounces him, hoping for love and the old 
poverty; Fazio is condemned to die and the 
agony of her fatal error constitutes the tragedy. 
A memorable moment in the acting was the 
sudden discovery of Fazio's infat11ation : 
'' Fazio, thou hast seen Aldabella!'' The scene 
of well meant denunciation and the unexpected 
sentence of death was the one that caused the 

• 

London audience to grow wild with enthusi .. 
asm. Miss Cushman had thrown such energy 
into this critical moment that she almost 
dropped in a faint in the wings, and had to be 
supported to the footlights to answer the call. 
The tragic finality of all her performances w~ 
always artistic and picturesque. As Bianca 
she hears the farewell and forgiving words of 
Fazio in a stupor, stands rigid as the bell 
sounds its note of death, and falls like some 
stricken thing; and ,vhen she is borne away it 
is as one who walks in a dream. 

The Tt:nzes said : '' The great characteristics 
of Miss Cushman are her earnestness, her in-

• 
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tensity, her quick apprehension of readings, 
her power to dart from emotion to emotion 
with the greatest rapidity, as if carried by im
pulse alone. The early part of the play affords 
an audience no criterion of what an ac·tress can 
do; but from the instant where she suspects 
that her husband's affections are wavering, and 
with a flash of horrible enlightenment exclaims, 
'Fazio, thou hast seen Aldabella ! ' Miss 
Cushma11's career was certain. The variety 
which she threw into the dialogue with her 
husband from jealousy dropping back into 
tenderness, from hate passing to love, while 
she gave an equal intensity to each successive 
passion as if her whole soul ,vere for the mo
ment absorbed in that only was astonishing, 
and yet she always seemed to feel as if she 
had not done enough. Her utterance was 
more and more earnest, more and more rapid, 
as if she l1oped the very force of the words 
would give her an impetus. The crowning 
effort was the supplication to Aldabella, when 
the wife falling, makes the greatest sacrifice of 
her pride to save the man she has destroyed. 
Nothing could exceed the determination with 
which, lifting her clasped hands, she urged her 
suit making off er after offer to her proud 

• 
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rival, as if she could not give too much, and 
feared to reflect on the value of her conces
sions till at last repelled by the cold 1narch
ioness, and exhausted by her own passion, she 
sank huddled into a heap at her feet. Of the 
whole afterpart of the drama, which was dis
tinguished throughout by sustained energy, this 
was her greatest triumph. We need hardly 
say that Miss Cushman is likely to prove a 
great acquisition to the London stage. For 
p~sion, real, irresistible passion, she has not at 
present her superior.'' 

The London Herald remarked : '' Her ten
derness is beautifully energetic and impas
sioned, while violence, such as when her sen
timent of jealousy suddenly crosses her, is 
broad and overwhelming, but at the same tiene 
not overdone.'' 

Vandenhoft·, a conventional and artistic actor, 
but opinionative, and somewhat resentful of 
Charlotte Cushman's genius, says: '' I never 
admired her Lady :Macbeth. It is too animal ; 
it wants intellectual confidence, and relies too 
much on physical energy. Besides she bullies 
Macbeth ; gets him i.nto a comer of the stage, 
and as I once heard a man with more force 
than elegance express it ' she pitches into 
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hi1n ; ' in fact, as one sees her large, clenched 
hand and muscular arm in ala11ning proximity, 
one feels that if other arguments fail with her 
husband, she will have recourse to blows.'·' 

Tke lllustrated London News, in speaking 
of the perfor1nance of'' Othello,'' with Forrest, 
said : '' The chief attraction of the evening 
was c . · y Miss Cushman's Emilia -a char
acter which we never saw played in a finer 
•oanner than on Monday. The talented lady's 
perforanance fully warranted the opinion we 
for1ned of her last week. It was thoroughly 
. . 1· lli d . Jti'.ipresstve, nab11a , mte gent, an · every point 
of excellence was warmly recognized by the 
audience. With the same absence of any 
sbaioing after effe.ct~ which we noticed in her 
previous acting in ' Fazio,' her energy at 
ti1nes completely caaried the audience with 
her.'' 

Miss Cushman's Mrs. Haller was superior to 
the lacbry1oose perfor•nances of the part that 
were co1111non. The play of '' The Stranger,'' 
was an elemental and epoch-making piece. 
Transplanted from the Ger•nan, in altered 
fortu, it's potentiality for tears was first demon
strated by Mrs. Siddons. It was the fore-. 

• 

n1nner of'' East Lyxine '' and '' Miss Multon.'' 
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Miss Jewsbury substantially and sufficiently 
exalts our actress's merit in this part in these 
lines : '' I remember her Mrs. Haller very 
well. She seemed to absorb and consume all 
the false sentiment in the play, and to elicit 
onl3 the real suffering of the character, and the 
tragical truth tl,,at notning ean undo ill deeds 
once done. It was, I think, the cba1·acter in 
which she most impressed me.'' 

As to Emilia, with Forrest, the 'limes said: 
'' Raising the character from one of merely 
subordinate interest to a prominence 11nknown 
for years. All the violent addresses were 
delivered earnestly and suddenly, as if dictated 
by a • rude sense of right, and all told with 
indubitable effect on the audience. It was a 
nature indig,,ant at w1ong and beachery, that 
poured forth the to11ents of wrath 1eckless of 
consequences. The appeal to heaven when 
she fell on one knee and raised her c]asped 
hands with an air of intense confidence, wu 
electrical one of those effective ' hits ' that . 

• 

are 1are at the pres~nt day. If Miss Cushman 
goes on as she has· begun she 1nay aeate an 
epoch.'' · 

Unquestionably the world and history are 
too much disposed to regard genius and beauty 

• 
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as alone entitled to record and praise. That 
would be a delightful book that would take up 
the wbnderful perf or1nances of the forgotten 
contin.gent of the profession. There is perhaps 
no actor who has not been excelled in some 
part by some unremembered and humble artist. 
There are innumerable subordinate characters 
that we should take account of. People like 
old Tom Meade, who was long with Irving; 
Mrs. Stirling, that wonderful old nurse of 
Juliet ; Cibber' s An,cient Pistol, Placide' s 
Gran.dfather Whitehead, and scores and scores 
of other really memorable things, should have 
some mention. It is more than likely that 
Mrs. Richardson was more pleasing than Char
lotte in certain minor parts. Very likely her 
own Smike was inferior to her own Nancy. 

Ball thought her 11nsurpassed i·n some of the 
dignified scenes as Juliana; and so in some of 
the lines of P<lrl:ia, while Beatrice was heavy. 
We may well afford to pass by her Julie de 
Mortimer, Lady Gay Spanker, and whatever 
else one may choose to disregard as inessential 
to her fame. Several writers have recalled a 
moment in Knowles's '' Love,'' where the 
countess declares her love, as exquisitely done, 
the sudden avowal and the blushing face hid 

• 
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in the band. ~Ir. Ball says that l1er Queen 
Gertrude was the finest he ever saw, while 
her Emilia was wonderful, her looks of scorn 
at Iago the sublimity of acting, and the death 
scene tender and pathetic. He preferred her 
Mrs. Haller to that of Mrs. Kean's: '' I have 
known ladies to be removed from the theatre 
in hysterics, and have seen strong-minded men 
weeping like children,'' the tears also on her 
cheeks. He also records that she played 
Morgiana at Boston in 1837, in '' The Forty 
Thieves,'' and that '' her songs and duets with 
Ganem were warrnly received, while her danc
ing ,\~as ,vell worth seeing.'' She also played 
Madge ,vildfire in this engagement. 

Ireland cites as among her best Catherine of 
Sweden in the little play of '' The Two 
Qt1eens,'' Katherine the Shrew, Emilia, Elvira, 
Ilclen MacGregor and Alicia. In burlettas he 
re1nembers w·ith more pleasure Mrs. Richardson, 
Mrs. Hunt tl1e present Mrs. John Drew; 
and says tl1at Mrs. Skerrett was far preferable 
in ''Aladdin;'' very likely, although the last 
named excellent actress bad lost her lamp 
when seen by this chronicler. 

The English writer already quoted, who 
sa,v her at the Park, says: 
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'' Sometimes the intensity with wbica. her 
acting aff ect.ed me also vexed me. ' The 
Stranger' and ' Fazio' are both plays that I 
could never see for their own sakes ; but I 
have been so moved by 11iss Cushman's Mrs. 
Haller and Bianca, that I have gone home ill 
from the effect of the acting. I was unuttera
bly ashamed of myself to be so prostrated by 
compositions of such spasmodic melodrama 
and such maudlin sentimentalism ; but the 
artist created the tragedy in her own person, 
and that which was frigid in the book became 
pathetic in the woman. The same was the 
case with l\irs. Siddons; some of her most 
overpowering acting was in very inferior plays.'' 

Thisbe, in '' The Actress of Padua,'' was one 
of the famous parts of Rachel in a play by 
Victor Hugo, cal'led '' Angelo.'' It was un
suited to Charlotte Cushman, and the feverish 
play has not held its own on the boards. '' Janet 
Pride '' was a poor composite melodrama by 
Boucicault, first produced by Burton at his 
Chambers street house. Mrs. Simpson and 
other parts which she played with comic force, 
are familiar to the student of the stage. It is 
not necessary to go further into the list. 



CHAPTER IX. 

CLOSING YEARS OF SERVICE READINGS 
-FARE WELL PERFORMANCES. 

ISS Cushman's wish and purpose, in her 
later years, was to give up the hard work 

of acting, with its vexations of constant rehear
sals and uncertain support, with its complex 
causes of disquiet, and to confine herself to 
readings. .She was successful in the highest 
degree in the expression of literary niceties and 
dramatic force. Very few actresses have been 
capable of adding a like achievement to the 
record of their acting. Fanny Kemble, a very 
remarkable woman herself, is one of the very 
few to share with her this distinction. It is 
certain that Mrs. Siddons could not have com
passed the range from . the highly dramatic to 
the purely lyric, from the emotional to the 
humo~ous, from the .heroic to the technical in 

. 

elocution, that Miss Cushman surmounted with 
ease in her readings. At this time there are 
many actresses who are not trained in elocution 
-that elocution that was an integral part of 

163 

• 



164 CHARLOTtE CUSHMAN. 

the sentiment and effectiveness of the older 
verse, and who could not read in publie 
acceptably or even fairly well. Half a century 
ago or less, elocution was the bane as well as 
the special charge of the profession. But at 
any time, and at any period, the perfect art 
bas been unco111mon melody, precision and 
natural expression not always being 11nited. 
To be equally good in the artistic treatment 
of the poetic, and the use of the prose of the 
comedies of real life, is rare. 

Charlotte had traversed the whole field of 
dramatic art. She gave such toil to the mas
tery of the technicalities of the pianoforte and 
of song, that at the bou:id she was equal to 
the position of prima donna. She sang and 
played, and, as in the '' Naid Queen,'' we 1night 
say, danced in every for1n of dt·ama and 
afterpiece. She 11nderstood the technique of 
her art as few other women as great have 
understood it. Many have been as well trained, 
but few have 11nited such technique with such 
natural powers. . 

The variety in the readings of Miss Cush
man demonstrated the versatility of genius: 
'' The Lady of Shallot,'' '' Hemy VIII.,'' '' A 
Man's a Man for A' That,'' Tennyson's ''Grand-
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mother,'' '' The Skeleton in Armor,'' '' The 
Battle of Ivry,'' '' How They Brought the Good 
News from Ghent to Aix,'' '' Ho1atius,'' and 
many other choice things from Tennyson, 
Browaaiog, Maca11]ay, Bums and poets of diverse 
spiriL There was no bace of the bagedy 
queen in the lighter pieces. She put her starnp 
on eve • , and incidentally aoade the repu
tation of a nuxnber of writers, calling attention to 
Carleton's'' Betsy and I AreOut,'' to MissWool
~n with her '' Kentucky Belle.'' She read 
dialect poe1os as well ~ she did those of artis
tic rhyth111; she brought cba,,acter into dia
logue; her nabiral methods were equal to the 
simplest things, and her notes were as troe in 
giving the prattle of a cbil~ as in the tr111npet 
voice of some exalted battle-piece. While she 
included 1nany scenes from the plays that 
belonged to her Caine, she 1oade her career as a 
reader quite distinct. At all points the evideace 
of the genuineness of her power is complete. 

There are some great stage reputations that 
,nay be questioned. , We 1uay suspect that the 
methods of certain ~ us actors were not nat
ural, but vicious, and applauded ~ a vici01,s 

• 
taste, the parts played by the,n not afro1ding the 
disproof: In the case of Charlotte Cusb1nan 

• 
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every test was applied. The actress that played 
Nancy Sykes to the life, in a gingham apron 
and with all the manners and intonations of 
speech of the class, was necessarily an observ
ant artist. The actress who played the 
Julias and the Juliets with such delica .. cy 
and warmth of sentiment; who measured 
her powers with Cardinal '\Volsey as read
ily as she did with Lady Macbeth, who, 
in short, played so many parts comedy 
an.d tragedy, prose and verse with equal 
genius, was not a merely . conventional per
so·n. She was necessarily a woman of great 
heart, wide sympathies, swift and sure analysis, 
gifted alike with common sense and uncommon 
sense. Everything that she did was natural, 
as she conceived it, for here and there we find 
adverse comment, as from Vandenhoff as to 
Lady Macbeth, or to her Helen in '' The 
Hunchback'' as Ireland has it. In the matter 
of her common sense in art we have this inter
esting statement from Hemy Irving : '' This 
lesson was enjoined on me when I was a very 
young man, by that remarkable actress, Char
lotte Cushman. I remember that when she 
played Meg Merrilies I was cast for Henry 
Bertram, on the principle seemingly that an 
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actor with no singing voice is admirably fitted 
for a singing part. It was my duty to give Meg 
Merrilies a piece of money, and I did it after 
the traditional fashion of handing her a large 
purse full of the coin of the realm, in the shape 
of broke11 crockery, which w·as generally used 
in financial transactions on the stage, because 
when the virtuous maiden rejected with scorn 
the advances of the lordly libertine, and threw 
her pernicious bribe upon the ground, the clat
ter of the broken crockery suggested fabulous 
wealth. But after the play, Miss Cushman, in 
tl1e course of some kindly advice, said to me : 
' I11stead of giving me that purse, don't you 
think it ,vould have been. much more natural if 
you had taken a number of coins from your 
pocket and given me the smallest? That is 
the way we give alms to a beggar, and it would 
have added greatly to the realism of the scene.' 
I have never forgotten that lesson, for simple 
as it was it contained many elements of dra
matic truth.'' 

The farewell nig.ht at Booth's Theatre was 
November 7, 1874, the character., Lady Mac
beth. The audience was of the most brilliant 
description. When the curtain was lifted after 
the perf 011nance, the stage was seen to be 
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crowded with notable and representative men. 
William Cullen Bryant, the chief figure, was 
there to present to her, from the Arcadian Club, 
a c1uwn of laurel. He did this in feeling 
words, the ceremony having been preceded by 
the recitation of an ode written by the poet 
Stoddard. Mi~ Cushman's reply to these 
honors was as follows : '' Beggar that I am, I am 
even poor in thanks, but I thuak you. Gentle
men, the bee.rt has no speach ; its only language 
is a tear or a pressure of the hand, and words 
veiy feebly convey or interpret its emotions. Yet 
I would beg you to believe that in the 
three little words that I now speak, ' I thank 
you,' there are heart-depths which I should 
fail to express better, though I should use a 
thousand other words. 

'' I thank you, gentlemen, for the honor you 
have offered me., I thank you, not only for 
myself, but for the whole profession, to which, 
through and by me, you have paid this very 
graceful compli.ment. If the few words I am 
about to say savor of egotism or vainglory, you 
will, I am sure, pardon me, inasmuch I am 
here only to speak of myself. \'.r ou seem to 
compliment me upon an honorable life. As I 
look back upon that life, it seexns tq, me that it 
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would have been impossible for me to have led 
any other. In this, I have, perhaps, been 
mercifully helped more than are many of my 
more beautiful sisters in art. I was, by a press 
of circumstances, thrown at an early age into 
a profession for which I had received no special 
education or training ; but I had already, 
though so young, been brought face to face 
with necessity. I found life sadly real and in
tensely earnest, and in my ignorance of other 
ways of study, I resolved to take therefrom 
my text and my watchword. To be thoroughly 
in earnest, intensely in earnest in all my 
thoughts and in all my actions, whether in my 
profession or out of it, became my single ideac 
'' And I honestly believe herein lies the secret 
of my s~ccess in life. I do not believe any 
great success in any an can be achieved with-

• out 1t. 
'' I say this to the beginners in my profession, 

and I am sure all the associates in my art, who 
have honored me with their pres~nce on this 
occasio·n, will indorse what I say in this. Art 
is an absolute mist·ress ; she will not be co
quetted with or slighted ; she requires the most 
entire self-devotion, and she repays with grand 
triu,nphs.'' 
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After other words of general and special 
thanks, Miss Cushman added : '' 1"'o my public 
-what shall I say? From the depths of my 
heart I thank you, who have given me always 
consideration, encouragement, and patience ; 
who have been ever my comfort, my support, 
my main help. I do not now say farewell to 
you in the .usual sense of the word. In making 
my final representation on the mimic scene in 
the various cities of the country, I have re
served to myself the right of meeting you again 
where you have made me believe that I give 
you pleasure which I receive myself at the 
same time, at the reading desk. To you, then, 
I say, may you fare well and may I fa,,.~ well, 
until at no distant day we meet there. Mean
while, good, kind friends, good-night, and God 
be with you.'' 

The public ovation that followed is without 
precedent in our dramatic history. No mana· 
gerial effort or provision could have assembled 
the mass of 2 5 ,ooo people that crowded the 

• 
street leading to the Fifth Avenue Hotel, where 
she had her quarters, and which filled Madison 
Square with the clamor of hearty God-speed. 
A serenade had been arranged for her on her 
arrival at the hotel, and she was compelled to 
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appear on the balcony to gratify the public. In 
spite of her protest her progress from the tl".e• 
atre bad been accompanied by a torch-light 
procession and a display of fireworks. 

November 14, 1874, a similar scene of fare
well, after a perf orrnance of I ,ady Macbeth, 
took place at the Academy in Philadelphia, al
though on this occasion she evaded a participa
tion in the pyrotechnical part of it. She gave 
readings in Trenton, Baltimore, and Washing
ton ; was taken sick while on tour, at Cincin
nati, and had to abandon the trip to Calif or1iia. 
Still in a condition of pain she continued to 
read at various points, and even acted at 
Chicago, and in February and in March in St. 
Louis. Her farewell to her Boston public 
took place May 15, 1875, in the part of I.ady 
Macbeth. The occasion was marked by ad
dresses and a memorial gift from representative 
citizens, and a few words of farewell from her. 

The finest period of Charlotte Cushman's 
genius was in her old age. She brought to her 
later performances the same spiritual vitality 
that communicated enthusiasm to her audiences 
when in her brilliant youth she played Romeo 
and Bianca. What a tremendous concentration 
of power there wu io her Queen Katherine ! 
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what bursts of eneigy in her J,ady Macbeth! 
V andenhoff did not like her stem energy in the 
latter character, but the1"C was a wholeness 
about all she did. She fully realized the 
weakness that cul1a1inated in pitiless min. 
There were little denotements here and there 
of the conscience in abeyance, as when she re
luctantly extended her hand to Duncan. There 
was meaning in all that she did. The scenes 
of b"Bditional power were given with energy, 
but the lesson of the drama was co1111n•1nicated 
with pathetic tenderness in the closing moments. 
The special merit of all her work was cogency 
of moral effect. A labor of love was the per
for1nance of Queen Katherine. If Griffith 
were a faithful chronicler the unhappy queen 
had a loving friend of her memory in this 
queen of the stage. Her sympathies so strongly 
possessed her that the light of it shone in her 
face like an after-glow of the soul when she 
had retired from the stage, as Miss Stebbins 
records. The reader need only refer to the 
great scene iD '' Hemy the Eighth.'' 
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CHAPTER. X. 

THE LAST DAYS; SUMMARY. 

FTER the farewell in Boston, Mm Cush-
man gave a few readings at points where 

existing mrangements de111anded her compli
ance, but her strength was failing. She bad set up 
a cottage at Newport and a smaller one at Lenox, 
hoping to have advantage from the alte11,ate 
enjoyment of the air of the sea and of the 
mountains. Her use of the Newpolt cottage 
afforded her the enjoyment for a short while or 
domestic and friendly companionship; bat ~ 
October she ret111ned to Boston for the winter. 
At the Parker House she spent her last days. 
She was 11nder constant medical ca1e. Her let
ters to her friends are full olheart, and not with
out hope; but she finally gave her attention 

t • 

to the possibilities of her app1oaching end. 
She p>rchased • plot in Mt. Auburn Cemetery, 
and gave explicit directions as to her funeral, 

173 
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indicating those whom she wished to be her 
pallbearers. She died February 18, 1876. 

It is proper, not as a matter of curiosity, but 
for its teachings, to dwell upon some of tl1e 
details of Charlotte Cushman's "rill. Those 
who are indifferent to the lesson of her life 
have been, and may be still, incline.d to regard 
her estate, vast as a reward of labor essentially 
intellectual, as a proof rather of hard dealings 
and a grasping desire for mo11ey. On the 
face of it, this is a misapprel1ension. In a 
practical way, first of all, it 'is conclusive of her 
power and genius as an actress; no carpings, 
raked up from f orgottenness, can stand against 
it. Under the management of these days she 
would have left a million or more rather than 
$6oo,ooo. 

The disposition of this great fortune indicates 
the goodness of her good sense and h.eart. To 
lfiss Stebbins, the friend of her Italian days, 
she gave $1,500 a year; to her brother 
Charles the same sum; to two nieces in Eng· 
land $750 each a year, to be increased to 
t,1,000 on their marriage a beautiful benedic
tion that, from her that had chosen the art-life; 
Sallie was cared for nobly a house of her 
own in Philadelphia, t,750 a year, and the 
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privilege of living, when she chose, with the 
family in the home that had known her mis
tress at Newport. Other provisions were made 
for those near to her ; and the residue of the 
estate was given to E. C. Cushman, her favor
ite ne1)hew, of St. Louis. 

In the latter days on the ~tage Miss Cush
man was a constant sufferer, and l1ad her 
ph)rsician i11 attendance. Indeed, she said to 
Mr. A. C. Wl1eeler that her physician '' had 
told her that the work was needed to keep her 
mind diverted ; and, then, there is a certain 
pleasure in pursuing a thing to the end.'' ' ' I 
could not play Meg ~Ierrilies if there were one 
more scene in the play,'' she said to another. 
\i\i11en she played \Volsey in Philadelphia, she 
found the strain too great and gave it up for
ever. Mr. Frederick Warde, who played 
with her in her last engagement, says that, 
wit11 all her patience, a moan '\\"ould now and 
the11 escape her. Those that knew her best 
loved l1er best. She was as lavish as a princess 
in her kindness anc. hospitalities. 

The true note of sympathy and respect was 
struck in many of t~e leading articles of the 
day that recorded her loss. It was untimely. 
She was not yet 60 when she died. Some of 
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her companion artists are even active at this 
day, notably Couldock, "~ho came with her to 
America on her first return, and who was born 
two years earlier. Mrs. Maeder survives, 
charming in her old age. The World said of 
Miss Cushman's death ~ '' Art has lost one of 
its truest artists, a loyal and gifted servant of 
the muses, whom, not one alone, but the 
wl1ole cl:ioir of the sacred nine should this day 
mourn ,,·ith unfeigned sorrow.'' The Herald 
said: '' No one can fill the place that Char
lotte Cushman has left vacant in dramatic art. 
She was an original force on the stage, and 
her power was different from that of any 
other artist in the memory of this generation. 
Neither Ristori, Madame Janauschek, nor even 
Rachel could equal her in her own realm of 
tragedy.'' 

In summing up the career of Charlotte Cush-
1nan no words are more. fitting than the fare
well lines written by William \Vinter : '' The 
greatness of Charlotte Cushman was that of an 
exceptional, because grand and striking per
sonality, combined with extraordinary power 
to embody the highest ideals of majesty, pathos, 
and appalling anguish. She was not a great 
actress merely, but she was a great woman. 
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She did not possess the dramatic faculty apart 
from other faculties, and conquer by that 
alone ; but having that faculty in almost 11n

limited fulness, she poured through its channel 
such resources of character, intellect, moral 
strength, soul and personal magnetism a& 

marked her for a genius of the first order, 
while they made her an irresistable force in 
art. When she came upon the stage she filled 
it with the brilliant vitality of her presence. 
Every movement that she made was winningly 
characteristic. Her least gesture was eloquence. 
Her voice which ,,,as soft or silvery, or deep or 
mellow, according as emotion affected it, used 
now and then to tremble, and partly to break, 
with tears that were pathetic beyond descrip
tion. These were denotements o.f the fiery 
soul that smouldered beneath her grave exterior, 
and gave irridescence to every for1n of art 
that she embodied. Sometimes her whole 
being seemed to become petrified in a silent 
suspense more thrilling than any action, as 
if her imagination were suddenly enthralled 
by the t11mult of it~. vast perceptions. As an 
actress Miss CushILan was best in tragedy, 
,vhether lurid or pathetic, and in sombre melo
drama. Theatrical I1istory will probably asso-
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ciate her name more intimately with Meg 
Merrilies than with any other character. This 
production was ,1nique. The art method by 
which it was projected was peculiar in this, 
that it disregarded probability and addressed it
self to the imaginative perception. Miss Cush .. 
man could give free rein to her frensy in this 
character, and that was why she loved it and 
exulted in it, and was able by means of it to 
reveal herself so amply and distinctly to the 
public mind. \Vhat she tl1us revealed was a 
power of passionate emotion as s\\~ift as the . 
lightning and wild as the gale an individual
lity fraught with pathos, romance, tenderness, 
grandeur, the deep knowlege of grief, and the 
royal strength of endurance. Her Meg Merri
lies was not her greatest work, but it was her 
most startling and effective one, because it w~ 
the sum and brilliant illumination of her being. 
In dealing with the conceptions of Shakspeare, 
Miss Cushman's spirit was tl1e same, but her 
method was different. As Meg Me1·rines, she 
obeyed the law of her own nature; as Queen 
Katherine, she obeyed the law of the poetic 
that encompassed her. In that stately, sweet, 
and pathetic character, and again, though to a 
less extent in the terrible yet tender character 
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of Lady Macbeth, both of which she appre
hended through an intellect always clear and 
an imagination always adequate; the fot'm antl 
limitations prescribed by the dominant genius 
of the poet, were scmpulously observed. She 
made Shakspeare real, but she never dragged 
him down to the level of the actual. She 
knew the heights of that wondrous intuition 
and potent magnetism, and she lifted herself 
and her hearers to their grand and beautiful 
eminence. l·Ier best achievements in the illustra.
tion of Shakspeare were accordingly of the 
highest order of art. They were at once 
ht1man and poetic. They were white marble 
suffused with fire. They thrilled the heart 
with emotion and p~sion, and they filled the 
imagination with a thoroughly satisfactory 
sense of beauty, power, and completeness. 
They have made her ill.ustrious. They have 
done much to assert the possible grandeur and 
beneficence of the stage and to confirm it in 
the affectionate esteem of thoughtful men and 
women. They remain now as rich legacy in 
the remembrance of this generation, and they 
will pass into history among the purest, highest, 
and most cherished works that genius has 
inspired and art bas accomplished to adorn 

• 



• 

180 CHARLOTTE CUSHl\fAN. 

an age of culture and to elevate the l1uman 
mind.'' 

But apart from the share of distinction and 
praise that belongs to the name of Charlotte 
Cushman, the lesson of her life is of special 
value to those \\"110 would seek a like career
teaching patience and industry, earnestness 
and intellectual striving, and the multiplied 
requirements for the highest success. In these 
a.'ipects alone her name deserves to Ii ve for all 

• time. 
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